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THIS AUTU out 
Good movie 


Photograph by Edgar Blackburn 


WALLACE HEATON Ltd. 


127, NEW BOND ST. LONDON WI. and BRANCHES ‘2 


SUPPLIERS OF 


THE LEADING CINE SPECIALISTS "linn 


BY APPOINTMENT 
To 


ASK YOUR DEALER 


THE VOICE OF 
ALL PROJECTORS 


PRICE COMPLETE 


% 5 ans. 


FOR A DEMONSTRATION 


CIRSEVOX enables all owners of 8mm. silent projectors to add sound to their 
entertainment at a reasonable cost. Using films with magnetic sound track, the 
simplified mechanism ensures high quality reproduction and eliminates the irregu- 
larity in the film drive. It offers wonderful new possibilities for the amateur film 


maker. 


The equipment consists of: 

A SOUND HEAD for the guide and running 
of the film at constant speed. 

A SPECIALLY DESIGNED AMPLIFIER, 
which when linked up to the magnetic heads 
allows recording by microphone, pre-erase 
of previous recordings, playback and direct 


amplification of any sound source. 
A HIGH IMPEDANCE PIEZOELEC- 
TRONIC MICROPHONE 


A HIGHLY EFFICIENT LOUDSPEAKER 
embodied in the case which houses the above 
equipment. 


Microtecnica FILM EQUIPMENT (ENGLAND) 


14-18 HAM YARD, PICCADILLY CIRCUS, W.1 


Telephone 


: GERrard 7491 





YOU CAN CUT THE COST of 
filming in 8mm. by loading your camera 
with Gevaert Monochrome film. This 
is available in three emulsion speeds: 
Micro 23°, Super 26°, Ultra 32°. 25ft. 
double run, spool loading, price 19/- 
each, post 4d. including processing. 


THE KODAK CINE PHOTO- 
GUIDE provides on-the-spot informa- 
tion for movie making with Kodachrome 
and black and white films in a con- 
venient pocket-size binder. Contains 
dial computers, tables and brief to-the- 
point text for both general and special 
use. It provides information on expo- 
sure, lighting, films, filters, scripts, 
lenses, depth of field, close-ups, etc. 
Price 18/6, post 3d. 


THE CINE-VUE 8mm. pocket movie 
viewer enables you to see, in motion, 
any 50ft. 8mm. film, black and white or 
colour. No electricity supply, battery 
or mains is required. Simply load with 
film, look through the eyepiece and 
turn the handle. You can see your 
8mm. films in normal, fast or slow 
motion or as still pictures. You can 
rewind the film without unloading. 
Price 2 gns. (post |/-). 


THIS CINE CAMERA NEEDS NO 
WINDING. it’s the Eumig Electric, 
a simple 8mm. movie driven by a tiny 
electric motor and powered by an 
ordinary 44 volt flat battery. The 
Electric is therefore always instantly 
ready for use. A battery will expose 
ten films before needing replacement 
and the speed of 16 frames per second 
is governor controlled at all times. 
Other features include: a coated, 
universal focus f/2°8 lens, starter button 
gives normal, continuous lock-run and 
single shots, provision is made for 
attaching an_ electrically operated 
remote control. The Eumig Electric is 
priced at Te 72 
Leather ever-ready case £4 0 8 
Telephoto Attachment ... £16 13 7 
Wide angle attachment... £18 15 3 


WALLACE HEATON LTD., LONDON, 
1277 New Bond Street, W.! 


WALLACE HEATON 


HAVE YOU OBTAINED 


YOUR COPY 


OF OUR NEW 1957 
SOUND FILM 
CATALOGUE ? 


This ‘“ All—Star” Publication 
priced at only 2/6 post free is 
obtainable NOW ! 


DON’T DELAY 
WRITE TODAY! 


THE G.B..BELL & HOWELL 
AUTOMATIC LOOP FORMER 
ATTACHMENT has been designed 
to prevent film damage by the loss of 
lower loop during projection. Easily 
fitted to any G.B.-Bell & Howell 16mm. 
projector in a few moments. It is in- 
valuable when projecting films with 
damaged perforations or poor splices. 
Price 25/-, post 6d. 


£/0-95 That’s the amazingly large 
aperture of Bell and Howell Angenieux’s 
new high speed lin. lens for 16mm. 
cameras. With this ultra fast objective 
you can now take films in locations 
where previously poor light rendered 
photography out of the question. This 
lens, which has extremely good reso- 
lution, is fitted with click stops, depth 
of focus scale, filter retaining ring, 
screw-in lens cap and is hard coated. 
With standard lin. C type mount to 
fit most !6mm. cameras. Price £105 


47 Berkeley Street, W.! 


THE NEW BERTHIOT PAN 
CINOR ZOOM LENS for |6mm. 
cameras has a variable focal length from 
17-Smm. to 7Omm. which can_ be 
adjusted whilst filming. The effect 
produced is similar to that obtained by 
mounting the camera on a mobile crane 
or trolley and tracking to or from the 
subject. A brilliant reflex-type view- 
finder enables you to see just what you 
are filming, even whilst the camera is 
running. Pan Cinor Zoom lenses are 
excellent for filming sports, processions 
and similar subjects. Price £208 10 0 


ONE OF THE MAIN REASONS 
for film breaks during projection is 
poor splicing. Many joins come apart 
due to bad scraping. 

The premier de luxe splicer with auto- 
matic dry scraper solves all your splicing 
troubles producing strong, accurate 
film joins in a matter of seconds. The 
unique automatic scraper avoids over- 
scraping and guarantees a join of 
maximum strength and cleanliness. All 
component parts are interchangeable 
and spares are always available. Price: 
£15 15 


TAPE RECORDER USERS will find 
the Emitape Accessory Kit of great 
value when joining and editing recording 
tapes. Packed in a strong, fitted card- 
board box, it contains a tape joining 
block with cutter, tape joining com- 
pound, six P.V.C. editing and marker 
coloured tapes and a roll of joining tape. 
The price is 37/6, post and packing 1/6. 
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The HUNTSMAN Table Screen 
offers all the advantages of a self-rolling 
screen with compactness and light 
weight. Erection is effected in a few 
seconds by swinging the steel support 
to the vertical position, pulling the 
screen from the tube and placing the 
hook on the end of the support. Two 
feet swivel round, giving the screen a 

firm support on a table. 
Projection Beaded 
Size Surface 


30 x 22” 
36 x 27” 
48 x 36” 
594 x 454” 


White 
Surface 


1410 0 14 0 0 


The Leading Cine Speciolists 


14 Victoria Street, S.W.I 





Give a professional touch 
TITLE MAKING EQUIPMENT 


PAILLARD BOLEX Iémm. TITLER. A superiative title- 
maker, designed especially for Paillard Bolex cameras, but also 
suitable for use with most other models. With the kit of 
special effects accessories the Bolex titler will produce almost 
every trick and special effect that is desired, including running 
titles, flip-flaps, drums, three planes, turntables, back lighting, 
back projection and many others 
Basic titler in case 

Set of | | accessories 


Price £69 0 0 
£36 10 0 


PHOTAX TITLER. The camera carriage runs on a 36in. 
long steel track. It is fitted with precision rollers, a locking 
device, and is adjustable for any make of cine camera. The title 
frame, size 12 x 9in., is supplied with one felt card and a centring 
card with lens data. For special effects a 12 x 3in. stage can 
be fitted at either the front or back of the frame. The lamp 
holders can be locked in any required position, making possible 
a wide range of novel and interesting lighting effects. Finished 
grey ripple and matt chrome. Supplied complete in a strong 
fibre carrying case Price £9 18 6 


CINELET SELF-ADHESIVE TITLE SETS. Cinelet letters 
stay firmly in place when pressed on to the special transparent 
holders. The Cinelet title set comprises a fount of 102 letters 
(tin. Roman capitals or jin. Modern capital) in white, black, 
yellow, green, blue or red; two transparent holders; four 
different backgrounds, and alignment sheet. The standard 
set for Cinecraft and other 8 x 6in. titlers (unless a particular 
style and colour is specified, white 4in. Roman capitals will 
be packed). Complete only. Post 9d. Price £1 1 0 
The Major Set, with larger letter-holders and background, 


for use with 12 x Yin Complete. Post 9d. 
Price £1 9 0 


titiers 


CINECRAFT NEW DE LUXE ALL-METAL TITLER. 
The latest Cinecraft model it is of metal throughout, with 
chromium tubular runners, finished in mottled grey. New 
features include adjustable lighting and positive alignment of 
camera. Simple to use, 
™'7 versatile and able to 
provide variety of tit- 
ling tricks and effects. 
For use with any 8mm., 
9-Smm. or 16mm. cam- 
era, and wired to take 
two 100-watt pearl or 
opal household lamps 
(or small photo-floods). 
Complete with instruc- 
tions. Price £10 18 6 


ce nmmenernETS serene ana 


CINECRAFT 
MAJOR DE LUXE 
ALL-METAL 

Similar to 
the De Luxe model, 
but with longer run- 
ners, a higher camera 
carriage and a title 
holder to take 12 x Yin. 
cards. Price £14 10 0 
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PAILLARD BOLEX 8mm. TITLER. This model can be 
used in the vertical or horizontal position, offers to the 8mm. 
user a means of making accurately centred titles with a wide 
variety of special effects. The basic equipments consist of a 
platform with frame and centring card, a camera support and. 
centre finder with lamp. Price £10 0 0 
A Set of Accessories, consisting of lighting system, set of 
four feet for platform, two change-over boards for horizontal 
and vertical revolving, one drum with crank, one flap-flap 
board, one board for animation work, crank driven. 

Price £19 0 0 


TITRAY 8 TITLER. Designed for use with most 8mm. 
cameras having screw-in interchangeable lenses. Correct 
centring is assured, whilst an ingenious built-in lens spacer 
focuses the lens. The outfit includes all accessories for trick 
effects such as flip-flaps, wipes, etc. Price £10 10 0 


PRESGRIP TITLE LETTERS. Presgrip letters are made of 
hard white plastic which adhere firmly to the special trans- 
parent background provided. Four coloured plastic sheets 
are supplied with each set to be placed behind the background, 
as well as a centring rule and layout card. The following sets 
are available: 
Super. A completely comprehensive outfit containing three 
sizes of capitals (2in., 7:in., and gin.), two sizes of lower case 
(4zin., din.) and three sizes of numerals—in all over 1,850 
separate parts. Complete in three-tier de luxe wood box. 
Price £16 16 0 
Set A. This is a particularly fine set containing over 800 
parts with capital letters in three sizes, din., 7yin., and jin., 
with ;in. lower case and numerals. 
In stout cardboard box. Price £7 17 6 
In de luxe wood case. Price £9 9 0 


Set B. A really comprehensive set containing 7;in. upper 
and lower case letters and numerals. 

In stout cardboard box. (Post 1/6) Price £43 13 6 
In de luxe wood case. (Post 1/6) Price £5 3 6 
Set G. A set identical in quantities to set B but using jin. 
upper and lower case letters and numerals. 

In stout cardboard box. (Post 1/6) Price £3 6 6 


Set C, Contains over 250 parts with ;;in. capitals and numerals. 
In stout cardboard box. (Post 1/6) Price 42 18 6 
Set H. Consists of gin. capital letters and numerals. 

In stout cardboard box. (Post 1/6) Price £1 15 0 





ees HEATON” 


H.M. QUEEN 
ELIZABETH 


HR 
THE DUKE OF 
THE QUEEN 
EDINBURGH MOTHER 


London WA. Mix 75// 


to your own Home Movies 


ZEISS MOVISCOP EDITOR 
VIEWER. Models for 8mm. or 16mm. 
film. Projects a brilliant motion picture 
on a screen 34 x 2tin., with marking 
button to notch film where it is to be cut. 
Reel arms take 800-ft. capacity spools. 
For 110-250 volts A.C. 


8mm. model. Price £38 2 6 
£38 16 6 
90 


16mm. model 
Spare 25-volt lamp 


HAYNORETTE VIEWERS. An inex- 
pensive motion viewer with built-in 
2 x Ifin. screen, brilliantly illuminated, 
scratch-free film path and built-in trans- 
former for A.C. 200-250 volts. Models for 
8mm., 9:-5mm. and |6mm. > 


Price £12 17 
£15 15 


8mm. model 6 
0 
l6mm. model £15 15 0 
6 
6 


9-5mm. model 


Metal Baseboard .. : él 9 
8/I6rewind headseach . ae 


Premier |6mm. De Luxe. A very 
sturdy instrument for making splices 
of great accuracy. With fully adjust- 
able cutters and dry scraper. 
Price £7 17 6 
With new built-in automatic dry 
scraper. Price £15 15 0 


Siemens 8-l6mm. The companion 
to the Siemens rewinder. With 
built-in cutters and Gry scraper. 

Price £419 6 


EDITORS 


BELL & HOWELL EDITORS— 
Incorporates the famous ‘“‘Filmotion"’ 
viewer that shows a bright moving image 
of your film on a 3 x 24in. built-in screen. 
Threading is simple with no rollers or 
sprockets to engage. Provision is made 
for focusing and framing the image whilst 
a notcher marks where the film is to be 
cut. The complete Editor includes a 
diagonal splicer and rewinder. 

16mm. model with dual speed 2,000 ft. 
capacity rewinder Price £65 0 0 
8mm. model with 400 
ft. rewinder. 

Spare viewer lamp. 


£55 0 0 
4 6} 


SPLICERS 


<_< 
Marguet_ Tri- 
film. One move- 
ment cuts and 
joins films. With 
built-in dry 
scraper. For 
8mm., 95mm. 
and 16mm. films. 
Price £400 
Post 1/6 


Ising. For 8mm. 
and 16mm. with 
dry scraper. 
Price 42 17 6 
Post 1/6 


G.B. Bell & Howell. Makes very 
strong diagonal splices in 8mm. and 
16mm. films. With dry scraper and 
film cement. May be attached to 
G.B. Bell & Howell rewinder. 
Price £6 0 0 


Eumig. Two models for 8mm. and 
16mm. or 9-5mm. films. Trims ends 
of films as join is made. (Post 1/6) 

Price 42 5 0 
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P.S. INSPECTION VIEWER. Fics 
on the rewind. Consists of an illumin- 
ated ground-glass panel with magnify- 
ing lens. Two guide rollers keep the 
film in position under the magnifier 
to enable it to be e amined during 
rewinding. Post 1/6. Price £3 0 0 


NIZO ANIMATED FILM 
EDITOR. The viewer, rewinder and 
splicer are mounted on a moulded 
base forming a complete editing unit. 
The viewer is provided with a large 
3} x 2fin. screen, focusing control 
and film notching device. 

8mm. model Price £40 4 6 
l6mm. model ... £41 10 0 
Spare lamp 13 4 


MURAY EDITOR. A compact and 
portable outfit consisting of an ani- 
mated viewer with built-in screen 
and rewinders, mounted on a base- 
board and provided with a cover 
and carrying handle. Available in 
8mm., 9-5mm. and 16mm. sizes. 
Price £21 15 0 


Paillard Tri-Film.. Precision made 
with automatic cutters and new 
type wet scraper. Splices 8 mm., 
95mm. and l6mm. films. 

Price £5 19 6 


Ensign Popular. A model for each 
film size 8mm., 9-5mm. and 16mm. 
with dry scraper. (Post 1/6) 

Price £2 3 6 








¥= = PROJECTION 
PERFECTION 


8mm., 9°5mm., 

16mm. and Dual 

9°5/l6mm. and 
8/l6mm. 


ee ee ae ee \ 








@ Rock steady projection 

e@ Brighter pictures 
== See them at your Dealers 
= SPECTO LTD. 
= Vale Rd. Windsor 











Have a 9-5mm,. Adventure 


MASK LINE AT LAST! Mr. 9-5mm. Projector owner, you can buy 
ONE OF THE BEST with a centre sprocket. WRITE 
FOR FULLY ILLUSTRATED CATALOGUE TODAY! 


FILM JOINER | COMING SHORTLY. 


(16/8mm.) | Tony Rose's irresistible 
satire. “*. .. it’s one long 

SETTING A NEW laugh!’’—Picturegoer. 

*Join rendered STANDARD FOR JOINS | 150fe.-16mm. bw/sd. £3. 
virtually ON Ié6mm. AND 8mm. | 16mm. and 95mm. st. 
eta 6 7. Cam. 


invisible. itl 6 


* Particularly ct ' HEADLINE. TWO’S COMPANY. WHOOSH! 
useful on a | Length and prices as per COMING SHORTLY. 
netitem. Ve 5 , ; | Silent versions only. 
frames. \ : ; SHORT SPELL. Animated Alphabet. “. . . ingeni- 

‘ $ a ously funny! ""—Punch. 100ft. I6mm. bw/sd. £2. 
‘ ae , 16mm. and 9-5mm. st. £1 15 0. 50ft.8mm. £1 | 0. 


“Avoids ne ' » he WATCH THE BIRDIE. Biographic’s uproarious 
composite a m EE aa cartoon. “... wit in every inch! "—Evening Standard. 
frame at me é : 250ft. 16mm. col/sd. £17 10 0. bw/sd. £5. 16mm. 


and 95mm. col/st. £16 5 0. bw/st. £4 7 6. 
125ft. 8mm. col/st. £8 2 6 bw/st. £2 12 6. 


* i RAAK. The tale of the Wedge Tailed Eagle. “. . . 
ono wee Auto Scraper can be fitted | first rate Australian Documentary! "—Truth. 600ft. 
° | 16mm. col/sd. £42. 


original and 
all 8mm. ROBERT | Buy ADVENTURE FILMS from your LOCAL DEALER 
editing. or send cash with order to:— 


RIGBY LTD enchaclialll 32 CASTLE HILL AVE. 
i ° = FOLKESTONE, KENT 
£15. 15.0 (with NORTHINGTON ST, SA\YVINTERI 
Auto Scraper). LONDON, W.C.! | peal for Descrcend 
talogue ! 


join overlap. 


Tee EEE 











166 VICTORIA STREET 


LONDON, S.W.I VIC. 8850-1121 ("SRS NR" 
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Zz? kk ‘SPECIALISTS in HOME MOVIES kkk 


FINEST SELECTION OF | 
CINE APPARATUS IN THE IN STOCK AT VICTORIA Gm Z 
COUNTRY ae 











Ps 
M.P.P. tripod, with P. and | 200-EE MAGIC EYE’ ) CAMERAS! it on, Ps 


. head ... . £14 0 0) 
(2x TELEPHOTO 7 ARE 
8mm. ieeteres animated viewer ie 0? ee You 


17 6| LENS ATTACHMEN 
16mm. Haynorette animated viewer | v mS g Pt LOOKING 
£15 is o | WITH POSITIVE ,. FOR ANY OF 
8/l6mm. Ising splicer ... £2 17 6 | VIEWFINDER -. +.) “~ THE FOLLOWING? 


Marguet tri-film splicer... £4 0 0 we 
£88 8 0 fo 16mm. Bolex H/I6 Reflex. 
16mm. Zeiss Moviscop _ 16 6 | “7 . Is tt [6mm. Bell & Howell 200EE. 
Weston Master Il cine ve" Tele. Attachment for 200EE. 
a> gs | CINE | |6mm. Zeiss Moviscop Editor. 
ig de ee each cag) 7 Zane 77 SALE | 0 Etre — 
mm, models mm eiss Movikon 
Phonomet sound yee ena LISTS FREE! | 8mm. Zeiss Movilux Projector. 
ior Eumig P8 ... 
8/16mm. Seren oe, a nog re 
(Neve Tyo ‘wpe re She a Senen fonts 
ew Type fe z 
ae f - P26 Projector. 
eh 4 At the time of 
6mm. | . * ¢ i 
7+ —*@ : going to Press all 
G.B. BELL ‘ the above, in ad- 


& HOWELL 
“f Pe , ditiontothemore 


DEMONSTRATION | Iémm. ZEISS MOVISCOP EDITOR (Complete) | 2PParatus, are in 
MODEL (List £252). £195 | £38. 16. 6. (Deposit £7 16 6) | stock at Victoria. 


+> OPPOSITE VICTORIA (UND.) STATION < 














To WALLACE HEATON LTD. 


1,000 Illustrations 
166 Victoria Street, London, S.W.!. 


THE 1957/8 


WH BLUE BOOK 


* 


Please send me (mark with an X): 
[_] Insurance Form. 
[_] Copy of Blue Book (I/- enclosed). 


in appearance, packed with 
information and details and 
specifications of all the Latest 
CAMERAS, HOME MOVIES, 
ACCESSORIES, ENLARGERS, 
BINOCULARS, etc. 


[_] Cine Films Lists (state size). 


| 
| 
| 
| 
Up-to-date and entirely new ! [|] Easy Payments Form. 
I 
| 
| 


Price I/-, about half produc- 
tion cost. 








DOLLONDS 


Established over 200 years ¢) 


ON ROAD, ‘ : Y Tel: KENsingt 2052 
35 BROMPTON ROAD, KNIGHTSBRIDGE sington 
Smm. G.B.-Bell & 


Howell Model 


improved version of 


624B 


the well- 


nown 624 camera. Featuring f/1-9 
niversal focus lens, accepts standard 
telephoto and close-up lens 
tachments. New calculator dial 
international exposure guide 


Single speed 
£31.5.6 


shutter. 


Or deposit of £413 10 with 8 


nonthly payments of £3 


END OF SEASON BARGAINS 
iémm. Magazine Kodak Royal, f/1-9 Kodak 
anastigmat, shop soiled 
lémm. Pailiard H16, filter slot model, f/1- 9 


9 10 


0 


Pizar, shop soiled £147 e 
£26 


8mm. Cima D8, £/2°5 Westarit, shop soiled 

8/iémm. Ising Rewind Arms, shop soiled 

8/l6mm. Marguet Rewind ane, a 
soiled a 

lémm. Zeiss Moviscop Editor 

Gnome Cine Titler, shop soiled ... bie 

Bell & Howell Projector Stand, shop 
soiled ‘oe ee des 


0 
0 
0 
ts 10 0 
£415 6 
£29 12 6 
£615 0 
0 


£8 15 





NEW 8mm. BOLEX OUTFIT 





Paillard B8, f/!-9 lens in focusing mount, 


36mm. 
f/2‘8 Telephoto lens in focusing mount, complete with 
exposure meter, 2 colour films and leather com- 
bination case. £123 16 5 


NEW CINE CAMERAS & ACCESSORIES 
8mm. Paillard C8, f/2:5 fixed focus Yvar ... £49 19 
8mm. Paillard C8, 12-5mm. f/2:°5 Yvar in 

focusing mount % ae aia “| 
8mm, Paillard C8, 13mm. f/1-9 Yvar in 

focusing mount £66 
8mm. Paillard B8, turret head model, 13mm. 

f/1-9 Yvar in focusing mount £79 
8mm. G.B.-Bell & Howell 6058, turret 

head model, f/2:5 fixed focus lens . £56 
8mm. G.B.-Bell & Howell Model 624, 

f/1-9 fixed focus lens ... 
8mm. A.K.8., f/2:5 Triotar fixed focus lens . 
8mm. Eumig C3, built-in exposure meter, 

f/1-9 lens : £75 
8mm. Eumig Electric, ‘battery driven, {/2- 5 

fixed focus lens ; . &3 
8mm. Agfa Movex 88, {2-5 ‘lens... 
l6mm. Bell & Howell 200EE, built-in auto- 

matic photo electric cell, f/I- ‘9 lens, case ... £231 
l6émm. G.B.-Bell & Howell 603T Autoload 

magazine loading, f/1-9 lens.. éill 
8mm. Paillard H8, 3-lens turret model, 

{/1-5 Switar.. £190 
Pan Cinor “36” Zoom Lens, for 8mm. 

Paillard cameras, complete with finder ... £127 
36mm. £/2:°8 Yvar in einaeniing mount, for 

B8, C8 and H8 . £29 
2in. £/3:5 Telekinic, for G.B. 603 cameras £27 16 
2in. Finder, for Telekinic _... 42 18 

NEW lIé6mm. BELL & HOWELL OUTFIT 

G.B.-Bell & Howell 603T Autoload, f/!-9 lens in 

focusing mount, 2in. f/3-5 Telephoto lens and finder, 
| exposure meter, 2 films and combination case. 











34 CASTLE STREET 
CINE CAMERAS 


8mm. Zeiss Movikon, f/|-9 Movitar, » single 
speeds, shop soiled eS 

8mm. Cine Kodak 820, f/3-5 lens 

8mm. Kodak Brownie, {/2:7 coated Kodak 
anastigmat, case 

8mm. Dekko 110, £/2°5 lens, ‘variable speeds 

8mm. Paillard B8, f/2:8 lens, shop soiled 

9-5mm. Pathe Luxe, f/2-5 lens, case : 

95mm. Pathe Pat 3 

9.5mm. Coronet vt 

95mm. Dekko, f/!°9 lens, variable speeds = 

9-5mm., Dekko, f/2°5 lens, variable speeds .. 

l6mm, Ensign Simplex cia 3 lenses, 
case . a ha 

lé6mm. Siemens, {/2°8 lens 

l6mm. G.B.-Bell & jeouall: 603T Auto- 
load, f/1-9 lens 

i6mm. Zeiss Movikon, {/|-4 Sonnar, 7: 5cm., 
f/4 Sonnar, 5cm., {/2°8 Sonnar ; 

lémm., Paillard HI6, {/!-4 Switar, 7-5cm., 
{/2-5 Yvar, |6mm., f/2°8 Yvar, case 


8mm. PROJECTORS 


Bell & Howell Screenmaster, 500 watt 
G.B.-Bell & Howell 606H, 500 watt, lin. co. 

f/1-6 coated lens bus 
G.B.-Bell & Howell! 625, 500 watt ... 
Specto Popular, 500 watt di 
Kodascope, 200 watt lamp 


SWANSEA Tel: SWANSEA 54420 


£49 
£19 


oo cf S898 SeES0C0CCC09° oo 


COMETSON 
8mm. Sound Projector 
A NEW SENSATION IN SOUND! THE FIRST 
SELF-CONTAINED 8mm. SOUND PROJECTORS! 


The Cometson 
comprises the 
units you see 
illustrated. That 
is, an 8mm. pro- 
jector and sound 
units. The pro- 
jector carries a 
built-in reel of 
magnetic sound 
tape on which 
you may record 
your own sound 
commentary and 
‘ a second record- 
ting may be im- 
‘ © posed on the 
sametapetogive, 
for example, 
background 
musictoaspoken 
commentary. 


With 500 watt illumination. The Cometson is complete at: 


£135.0.0 
Or deposit of £67 10 0, with 12 monthly payments of 
£6 O Fl or 18 at £4 2 6 or 24 at £3 4 8. 











DOULLONDS 


established over 200 years 





THE PAN-CINOR “70” and “ 100” ZOOM LENSES— 
FOR PAILLARD H.I6 REFLEX 


@ Reflex Viewfinder, which provides direct viewing through 
the lens during filming and whilst you change the focal 
length. 

@ Wide range of focal lengths which may be altered during 
filming. 

@ As the focal length is alcered the aperture is automatically 
adjusted to maintain the effective aperture you have 
selected. 

@ Distances are scaled in feet and metres. 

@ Smooth-action push-pull lever beneath the lens makes 
the change of focal length absolutely smooth and free from 
any vibration. A small scale indicates the focal length in use. 

@ Complete with lens hood and adaptor ring (for filters 
and close-up lenses). 

PAN-CINOR “70” Zoom Lens, complete with sun- 
shade and adaptor ring for use with filters or close-up 
lenses, £208 10 0. 


PAN-CINOR “100” Zoom Lens, complete with sun- 
shade and adaptor ring for use with filters or close-up lenses 
£240 4, 

Leather Case. for Pan-Cinor “70" or “100,” £5 8 5. 


Prices of |I6mm. Paillard H1I6é Reflex: 


With 25mm., f/1-5 Pizar ... £243 5 0 
With 25mm., f/1-4 Switar ... ee oa ... £262 14 2 
With 25rnm., f/1-4 Switar, l6mm., f/1-8 Switar, 

75mm., {/2-8 Yvar ... ise adi dis ... £358 12 4 
With Pan-Cinor “* 70" Zoom lens ... £412 16 7 
With Pan-Cinor “ 100 "' Zoom lens ... £444 15 Il 


Model 606H. 


For A.C./D.C. operation, 
incorporates all gear 
drive; illumination by 
500 watt lamp; all optical 
parts are removable for 
cleaning; 400ft. spool 
capacity; rapid motor 
rewind. Complete with 
lin. f/1°6 ctd. lens £6300. 
Or deposit of £31 10 0 
with 18 monthly pay- 
ments of £1 18 6, 


8mm. G.B. 


8mm. PAILLARD M8R 


Incorporating all the 
latest improvements in 
design, the M8R is the 
ideal projector for home 
use, as well as a practical 
and effective instrument 
for the lecture hall, since 
it provides large-sized 
pictures of exceptional 


8mim. Cine Nizo S2R 





Or deposit 
a2 1 


7. 


£68 0 0 


of £34 0 O with 


brilliance. Features : 
20mm. lens (other focal 
length lenses available); 
can be used on A.C./D.C. 
mains; 500 watt lamp; 
built-in resistance; 400ft. 
spool capacity; manual 
or motor rewind. Com- 
plete with 500 watt lamp, 
2 or lin. coated lens, 
400ft. reel in can, clean- 
ing brush, oiler. 


18 monthly payments of 
Carrying case £5 15 0 extra. 


Twin lenses mounted 
on a slide for rapid 
change; built-in ex- 
posure meter; 4 run- 
ning speeds and single 
shot release. Film re- 
wind; adjustment for 
parallax; right angle 
viewfinder; complete 
with 12-5mm. f/I-9 
Rodenstock Ronar, 
37-5mm. {/2:3 Euron, 
case. 


£155 17 6 


or deposit o £77 18 9 with 18 monthly pay- 


ments of £4 15 


3. 





LONDON, W.! 


28 OLD BOND STREET 


Tel.: Hyde Park 5048/9 
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PROJECTORS 


95mm. Norris 100 
watt lamp 
95mm. Pathe 
100 watt lamp 
95mm. Pathe 
(Sound) 


Gem 


Son 


16mm. Agfa 250 watt 
£ 


lamp, case . 
16mm. Specto 30 volt 
100 watt lamp 
95mm. Pathe Gem 
Sound, with films 
95mm. Pathe Gen 
100 watt lamp 
8mm. Meopta 
watt lamp 
Bolex G.3, 8, 9°5, 
mm., in case 
l6mm. Dekko, 
watt lamp 


100 


16 


500 


ett” THE LEADING CINE SPECIALIST 
USED EQUIPMENT 


6mm. Paillard Bolex H.16 
Reflex, ficted with 25mm. f/1-4 
Switar, 50mm. f/1-4 Switar, 
16mm, f/2-8 Yvar, complete in 
fitted case, this outfit is in as 
new condition having been 
used for only a few films. One 
only available . £3725 0 0 


lémm. Bell & Howell 
Autoload, Model 603, 
fitted with f/1-9 coated 
Serital lens, 50ft. maga- 
zine loading, complete 
in case. This camera is 
in near mint condition. 





l6mm. Bell & Howell 


lens, case, €' 


soiled, £92/10. 








tested before being 
£12 enables us to retain 
branches. 

12 months. 


®@ur Guarantee 


All used equipment is carefully checked and 


of used equipment offered by all Bennett 
All goods are fully guaranteed for 


put up for sale, this 
the very high standard 





complete in case, 





8mm. Sportster fitted with 12-5mm. f/2-5 
interchangeable Mytal lens, variable speeds, 





very good condition. 
10 0 


Filmo, 75, ~ agg with £/3-5 lens, 


100 ft. spool loading, case, £25 
16mm. Kodak Royal Magazine, fitted with f/1-9 Ektar 


95. 
l6mm. Bell ‘. a 603T f/I-9 Serital lens, shop 


6mm. 70 D.L. Bell & Howell, 
fitted lin. f/1-4, T.T.H. 16mm. 
Yvar, 75mm. {/2-8 Yvar, £235. 

16mm, Bell & Howell, 70 D.L., 
fitted 0-7 £/2:5 T.T.H. lin. f/1-4 
T.T.H. 3in, £/4 T.T.H. lenses, 
£195, 


l6mm. Zeiss Movikon fitted f/1-4 
Sonnar, £89/10/-. 

l6mm. Cine Kodak B.B., 
lens, £37/10/-. 

16mm. Cine Kodak B., f/3-5 lens, 
£18/10/.. 

8mm. Bolex L.8, £/2-8 focusing 
Yvar, £42/10/-. 

8mm. Bolex C.8, 
£57/10/-. 


f/1-9 


f/1-9 Yvar, 


8mm. Kodak 855, £/2:7 Ektanon 
lens, case, £29/10/-. 

8mm. Bell & Howell Auto maga- 
zine, fitted O-Sin. £/1-9, I-Sin. 
£/3-5, £97/10/-. 
8mm. Kodak 820, 
£19/17/6. 

9-5mm. Dekko, f/1-9 Dallmeyer 
lens, £13/17/6. 


f/3-5 lens, 





16mm. Paillard Bolex H.16, 
fitted with 25mm. f/I-4 
Switar, 16mm. {/2°8 Yvar, 
75mm. f/2-5, Yvar, this outfit 
is complete in case, and in 
perfect condition. An excel- 
lent buy at . £185 0 0 


9 CRANBOURN STREET 


LEICESTER SQ., W.C.2. Tel. GER 9953 
27 OXFORD STREET 


LONDON, W.|!. 


117 gems STREET 


LONDON 


a 
Tel. GER 9953 


Tel. GER 9953 


117 REGENT STREET 


LONDON, W.!. 


Tel. REG 3318 








8mm. Viceroy Tri Turret 
camera, fitted with 12-5 
mm. Mytal lens and a wide 
angle 6-5 f/1-75 Taytal 
lens, this is a really com- 
pact and efficient camera, 
capable of producing top 
quality results in excellent 
condition £69 10 0 


Please despatch on your 7 days’ approval & 
scheme 


‘enclose full deposit £ 


Ee Please 
a 


612 











. enw we eee eee 


‘CITY SALE & EXCHANGE Ltd 


WALLACE MEATON LTD 
© cides eka ae in on ap te a as ae oo wn oo 


SPECIALISTS IN HOME MOVIES 


93-94 FLEET STREET, E.C.4 


FLEET 9391 (3 lines) Ludgate Circus Bus Stop 


NEW 


FOR 8mm ONLY 
Obtainable from 93-94 Fleet Street, E.C.4. 




















This all metal Precision Titler is complete with 
Flap Over, Travelling Rollers and Revolving Disc. 
There is also a Close-up Lens for Fixed Focus 
Lenses, and it is fully adjustable to take all makes 
of 8mm. Cameras, the centring of which is quite a 
straightforward job. 


or £3. 0. 0. deposit and 
Price £15 8 payments of £2. |. 3. 





























NEW TYPE 


ARROWFLEX IN SETS OF 4 
READY CUT 
8mm 2/6 l6mm 5/9 Cement ng 


Fe OP a ae ee a oe USE THIS AS AN ORDER FORM 


8mm. 6mm. 

A6IA A62A CURTAIN WIPE 
V-WEDGE 

C DIAGONAL WIPE 

BLACK BALL 
IRIS OPEN OR CLOSED 
SAWTOOTH WIPE 
STAR BURST 


Fleet Street, London 
613 








DIXONS 


THE 88MM. CINE SPECIALISTS 


WHEN contemplating purchase of cine equipment, see it at one of Dixon’s Camera Centres if you can. 

Should this be inconvenient, buying by post from Dixon’s is almost as good, because we send all cine 

equipment for genuine 7 Days’ Trial. If not 100 per cent pleased, return goods undamaged and we refund 
deposit at once. This is the only safe way to buy by post—the famous Dixon way. 


Howell 624 FREE 7 DAY TRIAL 
LIABLE 8mm. 
eens ideal for the Payment of returnable Cash 
man just weet on ‘ deposit secures Week's Trial Price Deposit | Months 
aan: akes i 

m«c Se acubleS spool 


dard : 7 
loading films. simcle «8 mm. CAMERAS & LENSES 
ae is Has {/2.3 Kodak Brownie, f/2.7 bea 
lens large viewfinder, G.B.-Bell & Howell 624 £/23 
| long-running put- a 6G.B.-Bell & Howell 624-B £/1.9 
os & alata G.B.-Bell & Howell 605A Sport- 
-_ 28 13 6. ONLY & ster, £/1.7 ae sh a 
Cash | Pritek’s Trialfor §5/- G.B.-Bell & Howell 605A Sport- 
se returnable depose. DOWN & ster, f/2.5 oa ons “ 
then 8 payments of OO/™ l}in. £/1.9 Serital... —... 
s B.& H. Sportster Duo, f/2.5 
Pp. Bolex C8 4  O5mm. £1.75 Taytal, with view. 
POCKET -8'2* finder se ais oa 
mera for the con” Haj 88, £/2.5 
can ial capable of a pecto » I/2. ove twee 
DOnest class | work. Zeiss Movikon, f/1.9, new variable 
Tins 7 filming speeds, speed model _..... P: 


lease, ; és 
a “ander. a @6«Paillard Bolex Model C8, f/2.5 
zoom- 


With 1/2.5 colour- ‘ Yvar _ eee see eve 
corrected er = Paillard Bolex Model B8, f/2.5 
price £49 19 4. PB ° Teer oe am ~ 
for 100/- deposit» Oe rehly # Paillard Bolex Model B8, £/1.9 
cleared... of 120/10. D 
pay 





Yvar oon es oye aes 
Eumig Electric, f/2.8 “a oi 
Eumig Model C3, f/1.9, couple 

exposure meter ... nbs 7 i - ee | 





_4en 
9) POPULS: : 
\2 eamer: riv . 
camer? electric : Grundig TK5 
powered TAPE RECORDER 
itted EFFICIENT tape recorder which at same time is compact, 
beautifully styled and extremely simple to operate. Many thousands 
of these instruments now in use all over the world. 
Single tape loading is 850ft. long and lasts for 
Price £33 7 2 ONLY 14 hrs. The loudspeaker is a high-fidelity 
Cash | Trial for 65/- 6S | = magnet type and the amplifier output is 2.5 
oaeehd balance in - DOWN watts, ample for all ordinary requirements. 
epee. rments 80/11. 
monthly pay™m< 











necessar y. 
with f/2 





Low-running 


«|| SPORTSTER DUO tapes ean be 


; ¢ the well-known erased and 
LATEST. brent Po twin-lens oe new record- 
B. & H. ae The lens and viewfin 4 ings made 
pra “automatically, and a large eee on them. 
avenigh-quality Taylor Hobson oie Cash Price £55 13 0. Why 
changeable lenses oweivereal Trital not have one for full ONLY 
with 12.5mm. . g speeds and WEEK’S TRIAL for only 
lens as stander, On e “8 a, —) 110 / > 
—— design’ permits. rapid hag $15). asoutiily gupmnents 134, 9. DOWN 

y wew : twist of t ‘ - 
“4s with no — i -free wt 11 | N Let us advise you on all your sound recording 

Conse’ Week’s T ~~ 115/- DOW problems : we are specialists: 

nts of 135/11. 


How 








Price £56 5 il. 
= monthly payme 














EDGWARE 
m ©6185 Station Road 
a Tel : EDG 5211 


DIXONS 
CAMERA 
CENTRES 
EAST HAM 
3 Station Parade 
High Street North 


72 Park Street 
Tel : Bristol 2-2511 


BRISTOL 


CLAPHAM JNC. beg 


95 St. Johns Road 


SOUTHEND 
32 High Street 


1 Tel ; Southend 65611 





Payment of returnable | 
deposit secures Week's Trial 


Depostt 











8mm. PROJECTORS 
(Prices include lamp) 
G.B.-Bell & Howell 625 ... 
G.B.-Bell & Howell 606 ... 
Paillard Bolex M8R 
Kodascope Eight-500 
Eumig Model P8 ... 
Eumig Model P26 
Eumig Phonomat ... 
Specto 8mm. Popular 
EDITORS 
Moviscop 8mm. viewer 
Muray 8mm. viewer 
SCREENS 
Raybright 30 x 22in., beaded 0 
Raybright 40 x 30in., white ei 6 
Raybright 40 x 30in., beaded eee 10 
0 
2 


~ 
omeoococo 


_ 
Mn 


Huntsman 40 x 30in., white 
Huntsman 40 x 30in., beaded 
TAPE RECORDERS 
Grundig Model TK5 set ole 13 
Grundig Model TK8 eee sev 18 
Elizabethan de luxe we a 5 
TRIPODS 
Stabilo 8mm. cine tripod ... 





e 


19 11 10 0 


s. d. 


70 
120 
135 

90 

65 


40 
70 


ocoooococo 
-& On wowmwue® 


70 
30 


5 
5 
10 
15 
15 


0 
165 0 
0 








If you don’t see it here write for it — we have it — and on the 
terms that made the name DIXON famous 





“Know-how” is important. Here is the short cut, 


offered FREE, exclusively by Dixons. 


GUIDE TO 8mm. 
MOVIE MAKING 


By Stanley Dixon, 


SENT with all cine —_. 


ment bought from DIX 
to ensure you get 


best 


results at once from your 
mew camera or projector. 
to 


TI I A], 





TO ALL 
CUSTOMERS 


FULLY illustrated, packed cover to cover 
with practical hints and covering the 
whole field of 8mm. movie-making, this 
latest work by STANLEY DIXON con- 
tains no advertising matter but is genuine 
instruction manual. Now in_ second 
edition—which speaks for itself. And 
remember, it’s FREE to customers only. 


It’s Another DIXON Service ! 


ma and uses 


i Price. Ver 
eq Popular choice, 


Call, Sign & Take Away 
AT our Camera Centres “On the 
Spot” H.P. is a special feature—you 
call, sign and take goods away. 


Delivery TONIGHT 
WE deliver Free to your own home, 
any evening, within 25 miles of our 
Camera Centres. Cash or terms. 
Phone now for delivery TONIGHT ! 


SIMPLE 8mm. 


‘ oa Projector 


for & 
Perfect picture ‘¢ 
: showing. 


moe f/1 6 lens, sane 


Spoo capacity 
y Watt lamp td 
cluded in the 


Cash P a 
TR rice £35, WEEK’sS 


for 70/- 
ben deposit, Guna 
onthly Payments 84/8, 


ONLY 
70/- 


DOWN 








Bell & Howell 606 


HAS £/1.6 |e 
400ft. spool cap. 
acity, —_ separate 
Switches for lamp 
and motor. Uses 
500 watt lamp in- 
cluded in price 
Price £59 96 0. 
Deposit 120/- 
then 8 monthi 
Payments 142/5, 


120/- DOWN 


Paes 





Eumig Pg 
SMALL, 

Smart, easily 
transported 

8mm. 

Projector 
aring a 
wonderfully bright 
Picture. Has f/1.6 lens 


ONLY 
65/- 


monthly pa DOWN 


yments of 77/3. 


» DIXON 


UCKINGHAM ROAD 
Tel.; EDGware 5211 





URLINGION 


BURLINGTON ARCADE - 


urlington for 


PAILLARD BOLEX C8 and B8 


Faithful to Swiss traditions, the Paillard works have always let 
quality rather than cheapness be their guide. 

The only difference between the C8 and B8 is that the B8 is 
fitted with a revolving twin turret head. Otherwise specifica- 
tion is as follows. 7 variable speeds from 8 to 64 frames per 
second. Zoom type direct optical finder accommodating 
12-5mm., 25mm. and 36mm. lenses. Provision for cable release, 
single shots, continuous run, safety lock. Automatically setting 
footage indicator, governor controlled motor. Both cameras 
take Standard D mount lenses. Prices as follows: 


PAILLARD BOLEX C8 

Fitted with 12-5mm. f/2°5 Yvar fixed focus lens... £49 19 
Fitted with 13mm. f/!-9 Yvar in focusing mount £66 0 
Fitted with 12-5mm. f/!-5 Switarin focusing mount £102 17 


PAILLARD BOLEX B8 

Fitted with 125mm. f/2-5 Yvar fixed focus lens ... €63 17 
Fitted with 13mm. f/!-9 Yvar in focusing mount £79 18 
Fitted with 12-5mm. f/1-5 Switar in focusing mount £116 15 


ADDITIONAL LENSES FOR C8 and B8 (Also H8) 
CODE 


36mm. f/2-8 Yvar £29 3 
25mm. f/2:'5 Yvar £27 16 
5-5mm. f/1-8 Switar £58 7 
5-5mm. f/2 Pizar fix. foc. . £47 «1 
5-5mm. Field Adaptor for B8, C8 ms 2 


Yvita 
Huaro 
Swing 
Pizui 
Velbe 


PICCADILLY 


olex ameras 


65mm. HYPER-CINOR WIDE ANGLE ADAPTOR 


Type I, for Switar 12-5mm. f/1-5 from Serial 97366 

and 12-5mm. fixed focus lenses. Code Hypho/ 

Vebel £25 1 
Type 2, for Yvar 13mm. f/I- 9 and Pizar 12-5mm. 

/1-9 lenses only. Code Hyper/Vebel_ . £25 | 
Pan Cinor 36 Zoom lens, for H8, BS ‘and C8 
models, variable focal length 12:5mm. to 36mm., 

maximum aperture f/2-8—in focusing mount and 
complete with coupled viewfinder with parallax 
adjustment. Code Hupan... 

Adaptor, for using above lenses on model L8 
cameras. CodeLugom ... él 6 


Accessories for B8/C8 and L8: 

Twin zip soft leather carrying case. For two 25ft. 
films, sundries. Code Besac oi £4 

Solid type de luxe carrying case in smooth brown 
leather for two 25ft. films, — meter, etc. 
Code Luxca.. 

Ever Ready leather case for Ba/CB8. ‘Code Prebe . 

Solid type case for B8/C8 with Pan Cinor 36 film 
and exposure meter. Code Hupsu 

Parallax corrector prisms (set of 2 in n case): 
10in. and 20in de Prism 
Ift. and fe. Code Prift 


£127 17 





A NEW VARIABLE-FOCUS “ZOOM” LENS FOR 
16 mm. FILM. PAN CINOR “70” REFLEX 


f/2-4 focal length 17:5 to 
70mm. Focusing: 7ft. to infinity. 
Magnification 4x. Thanks to 
the Pan Cinor Zoom Lens, the 
movie-maker can alter the 

field covered by the taking 

lens as he chooses without 
interrupting the take, 
changing at will from 
close-up to general view 

and back 

again. The 

Pan Cinor 70 

Reflexis 

provided 

with a C 

type mount 

andfits 

easily on the 

turret of 

Bolex HI6 

cameras, as well as onalarge 
number of cameras of 
other makes. £208 10 0 


' 
ce 5 





BRAND NEW PAILLARD BOLEX H.8. CAMERA 
complete with YVAR f/I-9 Lens. £153 11 II 


other lenses are available from stock 
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LONDON W.1 


‘SECOND-HAND CINE CAMERAS 
Paillard Bolex HI6 with 25mm. {/1-4 Switar, 
15mm. f/2°8 Yvar, 75mm. f/2-5 Yvar, case 
Paillard Bolex H16f/1-5 T.T.H., ctd., case 
Cine Kodak Special 15mm. 2-7, 25mm. f/I- 9, 
50mm. f/I- £225 
16mm. Bell & Howell Filmo 121 camera, {/2: ‘5 lens 
l6mm. Kodak BB Junior, f/3-5 lens 
8mm. Bell & Howell 134-B, f/2°5 lens, lin. telephoto 
Paillard Bolex B.8 with 13mm. Yvar f/1-9 focusing 
lens, as new 
Geva-8, Carena, 8mm. camera with ‘Som ‘Berthiot 
f/1-9, 4 speeds see 
8mm. Miller, model C, tin. f/I- ‘9 Dallmeyer, case aah 
8mm. G.I.C., £/2°5 lens, Berthiot W.A. attachment 
8mm. Kodak model 25, f/2‘Slens_... 
8mm. Revere, model 99, rob turret head. Fitted 
with fin. f/1-9 and Ifin. £/2-5 


SECOND-HAND PROJECTORS 
Paillard M8R, 500 watt, 8mm. projector, as new. 
Paillard G96, 9-5mm./16mm. Dual 500w. 
Paillard GI6 (postwar), 750w. ssened — . geared 

arms, case, separate trans. , 

8mm. Bell & Howell 625 projector ‘i 
Specto 500 dual projector, 95mm. /\6mm, 
Bell & Howell 138 single, case, sound projector 
16mm. G.B, L516, found projector. Complete 


SECOND-HAND LENSES 


in, f/1°4 T.T.H. ced, for Sportster . 
02mm. fs 7 Kodak lens for magazine camera 


Telephone : 


25mm. f/2:5 Yvar for L8, C8, 

2in. f/l- rey gd fad ya Ye Cthread ' 

Wide angle f/1-5 Dallmeyer, 16mm. type C mount, 
etd. <8 dee .. £15 

24 x tele lens for 624 camera. a 

36mm., f/3-5 Yvar for L8, C8, BS £19jt 





HYDe Park 0040 


“8mm, NIZO 
HELIOMATIC 


The most versa- 
tile of 8mm. 
cameras. Fitted 
with 1[2-5mm. 
[1-9 and 37-5 
mm. {/2:8 Ro- 
denstock lenses 
mounted on slid- 
ing turret head. 
Built-in electric 
exposure meter, 
which is coupled 
to both lenses. 
Variable speeds 
J 8 to 64 f.p.s. 
Single shots. Back wind. Parallax compensation. Direct and 
right-angle optical finder. Sprocket drive on — transport. 
Price ... A 4912 4 
H.P. or Credit Sale details on request. 
HELIO = Model $2R Heliomatic, with Same 
Rodenstock-Heligon ¢ in. {/1-5 and 


denstock-Euron | tin. {/2:8 lenses * «1 60 16 5 








Our Camera and Projector repair dept. is one of the best 
in the country. Why not send us your repairs now? All 
types of precision work carried out, including synchronisa- 
tion, lens polishing and coating, etc. Speedy and efficient 
ores all the year round. Shutter speed tests for only 
7s. 6d. Estimates free on request. 








MAIL ORDER DEPT. : Our enlarged and most up-to-date mail order dept. with avery effi- 


cient and speedy service offers the following selected and rec q s from our vast stock: 


Cash 9 monthly 


8mm. CAMERAS Price or 
Bell & Howell 624B f/1-9 lens 
Bell & Howell Sportster 605B Duo {/2: 5 T.T.H. 
Eumig Electric f/2°8 fixed focus ; s 
Eumig C3 f/1-9 Eumigon, exposure meter 
Cima D8 f/2:5 fixed focus 
Agfa Movex 88/25. 
Paillard Bolex C8 £/2-5 Yvar fixed focus 
Kodak Brownie Il f/2:7 Ektanon lens 
Zeiss Movikon 8 f/1-9 a _—s variable speeds 
Bauer 88C f/2:7 M ‘ 
8mm. PROJECTORS 
Eumig P8 12 volt, 100 watt lamp, 400ft. spool 
Eumig P26, 500 watt lamp, 400ft. spool 
Bell & Howell 625, 500 watt (fixed speed) .. 
Bell & Howell 606H, 500 watt, variable ear 
Kodascope Eight-500, 500 watt aS 
Zeiss Movilux 8, 300 watt 


“vo 
~ 
“< 
—3 
NS 
oo 
a 


SSS0CSS COSA MONN—O 
ROBESCSORS 


oeoeace Seoooeoesacna 


QGaseo 





To obtain the quickest and most reliable results please cut out and use this coupon. 
Please send details of 








Eumig P.8. 8mm. Projector 





423 GREEN LANES, 
LONDON, N4. 
MIOCENE BY aya 572 


USED SILENT I6émm. PROJECTORS 


16mm. 750w. Ampro, stills, reverse 
6mm. Movector Agfa 
16mm. Ensign, 500w., 
16mm. Specto, 100w. 
l6mm. Pathe Gem .. 
16mm. Kodascope C, !00w. 


ee ee 


lémm. USED SOUND PROJECTORS, 750w. 
16mm. sound /silent Victor Greyline 
16mm. Bell Howell Utility S/S... 
16mm, Debrie DI6 S/S 
16mm. Bell Howell Marshall 


<< = eee meee 


95mm, SILENT PROJECTORS 
. Dekko 
. Noris, mint, shop soiled . 
. Pathe Lux : 


a oe 


95mm. SOUND PROJECTORS 


9-Smm., Pathe Vox . ... £40 0 0 
9-Smm. Pathe Son . 445 0 0 


MISCELLANEOUS 


Pathe 8mm. film menders, new 
2tin. L516 lenses . 
9-5mm. Pathescope Aurator, mint. ‘ 
8mm. Scophony-Baird tape recorder, 
Master ove £35 0 0 
16mm. motorised Arri professional printer £115 0 0 
Small AC/DC mains motors suitable for Projector 
Drive, new, in maker’s box... 
1,600fc. 16mm. rewinder new, with baseboard . 
New folding P Projector stand 4ft. _ — 2ft. 
< 13in 
Empty 50ft. Siemens Cassettes. As | new peo ; 20/- 
Empty 50ft. Kodak Cassettes. Asnew .. BS 7/6 
Empty 50ft. Simplex B & H 121 Cassettes ae 12/6 
carr. extra 


stills, reverse 





-- 95 8 0 
Se 8 © 
. £12 15 0 





5/9 each 
£4 0 0 


| £399 0 0 
“Sound- 


NEW PROJECTION LAMPS AT REDUCED 
PRICES 


Osram, Mazda, Siemens, Philips, Atlas. 
230v. 100w., 10/-; 300w. | 10v. Prefocus for B.T.H. or Kodak 
16mm., 15/-; 750w. 100v.. for L516, 30/-; 750w. (10v 
Prefocus for Victor, Ampro, Carpenter, B.T.H., etc., 27/6 
each; 1, 110v. Prefocus, 32/6; 1,000w. [10v. Beli 
Howell, 32/6; 500w. !!0v. Special Cap for Bell Howell, 
27/6 each; 750w. !00v. lamps for Debrie, 8.1.F., Pathe 
16mm., 27/6 each; 1,000w. 1 10v. lamps G.E.S. for 35mm. 
G.B.N. or 230v. Simplex Kalee machines, 19/6 each; 750w. 
115v. Bell Howell, 30/-; 250w. 50v. Prefocus, 15/-; 110v 
250w. ES, 15/-; 20v. !O0w. for Pathe Home Movie, 3/6; 
other lamps in stock. Prefocus Lamp Holders, 7/6; ES 
Holders, 2/6; GES Holders, 5/-; 500w. 110v. Yio 
27/6; \00w. 12v. P.F., 7/6; 230v. 250w. Prefocus, 15/- 
110v. for L516, 30/-; i10v. 200w. PFs 6. 
Photo Electric Cells for B.T.H. S.R. B., Victor, Bell Howell, 
R.C.A., etc., 30/- each. Exciter lamps in stock; various 
machines. L516 P.E. cell, £2 each. 


l6mm, UNEXPOSED FILM, SEALED TINS 
12 rolls 25ft. slow or fast Pan ae 10/- 
12 rolls 25ft. Ortho - ‘ ae 7/6 
25ft. rolls 16mm. Neg. Pan or . is 2/6 


} 
Sft. x 12ft. white portable screen. 





HARRINGAY 


SPECIAL OFFER 
iémm. steel spools and cans. New. 
wrapping. At less than half list price. 
800ft. spool with container 
400ft. ditto 
New 1,600fc. 

only * 
S/H 1,600fc. wethe with ¢ containers 
800ft. ditto 
400ft. ditto 


In maker’s 


5/- post 1/3 
pies ve 3/- post I/- 
l6mm., Debrie aluminium spools 

... 8/- post I/- 
10/- each post 2/- 
3 for 12/- post 3/- 
oe 3 for 6/- post 2/- 
400ft. Fibre Transit Cute, new, 16mm. 2/6 post 6d. 
800ft. 2-way Fibre Transit Cases, new 3/6 post I/- 
1,600 2-way Fibre Transit Cases, new ... ae . 8/- 
New British Acoustics non sync. gram units. Gerrard AC 
200-25Cv. silent induction motor, !2in. turntable, volume 
control. Gerrard Pick-up. In steel black crackle finished 
carrying case with locks and keys £4 10 0 (carriage 5/-) 
Not suitable for L.P. records. 


SCREENS 

Ideal for Schools, Halls, 
Clubs, etc. Complete with screen frames, guy lines, adjust- 
able for height. Screen material made of best quality non- 
crease cloth complete with fixing tapes. Complete in black 
metal transit case with leather binding straps all new and 
unused, Size when folded 5ft. x Sin. x 6in. Limited quantity 
only. Our price €8 each, carr. 6/-. List price £26 

Olympia screens, white or silver, complete with side 
stretchers and feet. 5ft. x 4ft. £6. 4ft. x 3ft. £4. 40in. x 30in. 
€3. 30in. x 22in. £2. Omnus screens, white or silver, plain 
roller and batten. 6ft. x 6ft. £6. Sft. x Sft. €4. 4ft. x 4ft. £3. 
3ft. Gin. x 3ft. 35/-. 36in. x 27in. 30/-. 

All prices do not include carriage. 


SPECIAL OFFER 
New crystal glass beaded self erecting screens. 
80 x 60 List price £33 0 O Ourprice ... £23 0 0 
63 x 47 List price £22 15 O Our price oe 8 6 
Ever Ready metal cases, wall screens, new condition, 
8ft. x 9ft., white only, £15. 





A few only. 





EX. GOVT. CINE CAMERAS Iémm. 
G.G.S. I6mm. Camera Recorders, 24v. AC/DC motor 
operated 3 frames per sec., f/4 lin. lens, iris stop for bright 
and dull, built-in footage indicator, cassette loading. Ideal 
for Titling, animation or stereo when used in pairs. Price 
30/- each complete in fitted case, with one magazine. 
G.G.S. Recorders. As above, new and unused with coated 
lens 57/6 each. Magazine 10/- each. 
160ft. HP3 16mm. Neg. film in l0ft. lengths, sealed tins 4/6 
Film, 16mm. take up cores 6 for 2/-. 
G.G.S. l6mm., 24v. motorised titling units, accommodating 
G.G.S. magazine €3 each. 
12v. G45 Cine Camera, new, take 25ft. standard 16mm. 
film, £5. G45 magazines, 10/- each. G45 titling units 
a 10 0 
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PHOTOGRAPHIC SUPPLIES tn. 


B.T.H. Model S.R.B. 
l6mm. SOUND PROJECTORS 

Solidly built to withstand any rough handling. Truly an 
engineering piece of machinery to last a lifetime Spares are 
available if required. y%Blimp case. 4300w. lighting equal 
to any 500w. machine. yeSpeaker and cable, 200-250v. 

C. Built-in amplifier. y¢1,600ft. arms. yeAdjustments 
readily accessible. y%Oiling from one central point. yePro- 
vision for pick-up. Price £55. Sound/Silent model, £60. 
H.P. Terms arranged. Spares in stock, state requirements. 
Spare lamps, 300w., 15/-. 


Ampro American Imperial 


Model UA Sound Pro- 
jector as used by the 
U.S. and British Forces 
and ideally suitable for 
large audiences. 
Comprises: 
@ 750w. lighting. 


@ Variable speeds 
for silent pro- 
jection. 


@ Fast motor re- 
wind. 


@ Built-in amplifier. 
@ !2in. speaker. 

@ AC 200/250v. 

@ 1|,600fc. arms. 

@ Blimp case. 

@ Provision for mic. 


Price £75. 0. 0 Hens terms 


SPARES 

All spares for the Ampro from stock, including kits o claw, 
gate, cam and gear, speed control, brushes, switch, belt, 
pilot lamps, etc. £3 0 0. Spare lamps, 750w., 27/6. 
All other spares available from stock, please state require- 
ments. 








BARGAINS OF THE MONTH 


Pathescope H 9°5mm., f/2°5 ... oe ree Se 
Ditto, with case and 3 supp. lenses ... .. £21 


0 
0 
Pathescope Motocamera sil a .. £12 0 
Pathescope Pat... oe a ast a 











Ex-Govt. Wooden Tripods, new. 

Model II adjustable from 3ft. 2in. to 5Sft. 2in., weighs 74 Ib. 
50/- and post 3/-. 

Adaptors for all cameras available at 8/- also heavy duty 
pan and tilt 20/-. 

Model Ill, wooden, non-extending, max. height 3ft. lin., 
weight 4 Ib., with carrying straps, new, at 10/-, post 2/-, 
We have a few of these heavy duty model | tripods, weight 
10 Ib. £3. 





THE LARGEST 
SURPLUS DEALERS 
IN PHOTOGRAPHIC 
AND CINE EQUIPMENT 
AND MATERIALS IN 
THE COUNTRY. 


L516 PROJECTOR 
Another large purchase from the A.M. enables us again to 
offer these popular projectors at £60 0 0 each. 
- H.P. terms. Part exchanges on your projector sound or 
silent. 
500w. lighting, AC/DC 200/250, sound/silent speeds, | ,600ft. 
arms, !2in. speaker, automatic film trip, blimp case, fully 
guaranteed, spares available from stock. Part exchanges on 
your silent machine invited. We have a few new and unused 
L516 projectors at £90. Spare 500w. lamps, 30/- each. 
We have a few of the earlier G.B. K16 projectors, 200w.. 
200/250v. AC/DC, !0in. speaker ... £45 0 0 
New British Acoustics non sync. gram units “Gerrard AC 
200/250v. silent induction motor, !2in. turntable, volume 
control. Gerrard Pick-up. In steel black crackle finished 
carrying case with locks and keys (carriage 5/-) £4 10 0 
Supplied with jack plug for L516 projector. Not suitable for 
L.P. records. 





L516 SPARES 

We can supply all new L516 Spares from stock. State 
requirements. Few examples as follows: Claw boxes 
£417 6; Claws, £1 5 0; Cam and shaft, €1 0 0; 
Claw gear, 5/-; Pivot blocks, 5/-; Gate masks, 6/-; Gate 
runners, 12/6; Jockey rollers, 12/6; Lamp holders, 10/6 
Spring or motor belts, 2/6 each; Take-up spool arm, 30/-; 
Take-off spool arm, 20/-; Intervalve transformers, 10/-; 
Complete amplifiers (less valves), £7 0 0; Sprocket 
drive gears, 7/6; Idler rollers. 7/6; Sprocket guards, 8/6. 
State requirements on any other spares wanted. 


L516 Instruction Books... es nis jets iene ee 





WE HAVE HUGE STOCKS OF CINE ODDMENTS AND 
BARGAINS. PLEASE LET US KNOW YOUR WANTS 
HALF-DAY CLOSING WEDNESDAY, OPEN ALL DAY 
SATURDAY, 'S.A.E. FOR LISTS. 











Lictur0 


with the NEW 
JOHNSON 


YOR 
Screens 


For Cine and Still Projection, rectangular or square, 
Johnson LUXOR Screens, in a price range of between 
£1 13s. Od. and £31 9s. 9d., cover every requirement 
and every pocket. 
| DELUXE —A dist ish easily erected stand model. Screen attached 
| to @ spring-loaded roller in a stout metal housing. Ready for use in a few seconds. 
LUXOR DE-LUXE » 6. Folds for transport. Beautifully finished in grey-green enamel. Seven sizes from 40 x 30in. 
to 80 x 60in., with bead or white surface. 
Prices from €11. 13. 9d. 

ANDARD — A first-class projection screen at a very reasonable price. Stands on 
easily erected tripod, and folds into strong 
metal housing. Handle fitted for easy trans- 
port. Screen mounted on spring-loaded 
rolier. Finished in grey-green enamel. Six 
sizes from 31 x 23in. to x 50in., bead or 
white surface. Prices from &7. 0. Od. 











TABLE—The Johnson Luxor Table Model projection screen is very 
compact, occupying the minimum space when not in use. A hinged 
steel rod supports the screen while the plastic-capped feet swivel to 
give firm support on any table. All metal construction finished in 
grey-green enamel. Screen folds into metal housing with carrying 
handle. Seven sizes from 3! x 23in. to 63 x 47in., bead or white surface. 
Prices from £5. 15. 6d. 


POPULAR—A quickly-erected one-piece screen for use on table 
or chair. The excellent quality projection surfaces are held drum-tight 
and perfectly flat. Light in weight, compact when folded. Thoroughly 
seasoned wood framework finished in grey-green enamel. Remarkably 
good value. Seven sizes from 24x I8in. to 50x 50in. bead or whice 


surface. 
Prices from £1, 13. Od 














A range of 54 models! 
JOHNSONS Send S.A.E. for leaflet 


1©NDON LT Dept. 5. JOHNSONS OF HENDON LTD., LONDON, N.W.4 
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| thd on . 


: CITY SALE & EXCHANGE Ltd ; 


WRLIACE HTATON LID 


FOR ALL CINE EQUIPMENT 


un iss | LEADENHALL ST., E.C.3 mn o23 


Bell & Howell 
613H Projector 


Bell & Howell 
606H Projector £63 0 0 
Case £6 0 0 


Bell & Howell 625 £35 0 0 


500w. Projector available 
from stock 





Eumig P.8. 


Bolex M.8.R. 
Case 


--. on 0 @ 


£112 6 


. £68 0 0 


£5 15 0 





SECONDHAND APPARATUS 
8mm. 8-55 Kodak F2 Y lens, 
I/case oe oe ee 
8mm. C.8 Bolex F2:5 focusing 
Yvar lens, purse £49 10 0 
Idin. F/1-9 Serital telephoto, 
spigot mount £22 10 0 
9-5mm. Pathe Motorcamera 
F/3-6 Xermagis... £9 10 0 
16mm. 603T Autoload F/!-4 
Ivotal, 2:8in. F/2-3 Panchrotal, 
I/case .. £140 0 0 
16mm. 500W. Specto Pro- 
jector, 2in. lens £45 0 0 
l6mm. l00W. Ensign Silent 
Projector £10 10 0 
l6mm. 200W. Siemens Pro- 
jector Pe el 
162 Keystone Projector, 500W 
and transformer £17 10 0 
Idin. F/4 ee Popular 
Tele and mount... £10 10 0 
9-Smm. Miller F/3 *5 Dallmeyer 
lens re. . - ws 


8mm., 500W. Specto lin. 
lens, case £30 0 0 


8mm. Specto 
500W. Popular... £36 0 
Standard... . £43 15 
Case £l 17 
95mm. Specto 
500W. __... ... £48 10 
16mm. Specto 
500W. __... s3, hoe @ 








We have the finest library of 8mm., 
9-Smm., 16mm. Sound and Silent films 
for hire. Send for catalogue 1957/8. 
Post orders receive prompt attention. 
Order now for Christmas holidays. 


Send for list of secondhand |6mm. 
silent films for sale. Comedies, 
Drama, Cartoons. 





WE WILL PAY TOP PRICES 
FOR APPARATUS CASH 
OR EXCHANGE. 


WRITE TO E.P. DEPT., I, 
DETAILS OF OUR CREDIT SALE (£15 and owen) AND 
Ss. 


LEADENHALL STREET, E.C.3, FOR 


HIRE 


PURCHASE (£20 or over) SCHEM 





621 





FOUNTAIN PHOTOBOOKS 


SPECIAL TECHNIQUES 
Art of Photographic Salesmanship .. 
Colouring, Tinting and Toning Photographs 
Composition for Photographers ; 
Entomological Photography in Practice 
Flash Photography 
Focus on Architecture and Sculpture 
Modern Enlarging Technique ee 
Pearlman on Print Quality 
Press Photography 
Print Perfection 
Professional Methods for Amateur “Photographers 
Zoological Photography 


COLOUR 
Taking Colour Photographs 
Colour Before the Camera 
Colour Separation Negatives 
Colour Pictorial Apatite 
Colour Portraiture : 
35m. Colour Magic = 
Pilkington on Colour Photography = 2 
Photography in Colour with Kodak films ... 
Reproduction of Colour 
Sharp’s Colour Chart and Grey Scale 


PHOTOFACTS SERIES | 
The Camera 5 ab “we 
Focusing 

Exposing 

. Colour Filters 

Composing the Picture 

Outdoor Portraiture 

. Landscane Photography 

. Seaside Photography 

The Amateur’s Darkroom 

. Developing the Film 

. Contact Printing 

. Enlarging 

. Developing the Print 

. Holiday Photography a 

. Outdoor Lighting Effects... ; 
. Lantern Slides and Transparencies 
. Artificial Lighting Sad ae 
. Flash Photography 

. Portraits Indoors 

. Action Photography 

. Exposure Meters 

. Lenses and Shutters 

. Negative Faults 

. Print Faults 

‘ Photographing Architecture 

. Photography at Night 

. Still Life Photography 

. Animal Photography 

. Electrical Facts 

. Chemicals in Phot ography 

. Toning the Print 

. The Exhibition Print 


PHOTOFACTS SERIES Il 
. All the Year Round 5 cm 
. Buildings 

. Weddings .. 

. Photographic Com petitions 

. Without Sunshine + 

. Close-up Photography .. 

. Black-and-White Prints from Colour 

. Humorous Photographs ... 


POENOVaAwN— 


2/- 








geirictns a cotuaihl 
Cine Data Book S 
Cine-Film Projection ... 
Handbook of Amateur Cinematography 
Film-Strip Projection ... 
Movie Making for Everyone ... , 
Special Effects in Cinematography .. 
G.B.-Bell & Howell 8mm. Cine Manual 


CINEFACTS 
The Cine Camera—and How to Use it 
Cine Film—and How to Expose it 
Family Movies Outdoors 
Travel with a Cine Camera 
Filming Indoors 
Editing and Titling 
The Movie Projector ... 
Home Movie Shows 
Making a Movie 
Cine Stereo for Amateurs 


MINIATURE PHOTOGRAPHY 

The Living Leica as 

Basic Leica Technique .. 

Photography with a Leica = 

35mm. Photography with an Exakta.. 

35mm. Photography with a Praktiflex 

Rollei Handbook : 

Rollei Manual 

Exakta Handbook 

Jouhar on 35mm. Picture Making 

Retina Manual . Ps ies 

Retina Handbook ~~ 

Leica in Professional Practice... ‘ 
PORTRAITURE | 


Donovan on Child Portraiture 
Erith on Portraiture pan 
Photographic Make-up 
Portrait Manual 


CREATIVE PHOTOGRAPHY 
Erith on Pictorial Photography ‘ 
Modern Control in Photography... 
Photography and the Art of Seeing ... 


GENERAL SUBJECTS 
Basic Photographic Chemistry * 
Box Camera Photography 

Boys’ Book of Photography 

Build Your Own Enlarger 

Build Your Own Screen Equipment.. 
Camera Tips for Everyone hi 
Complete Photobook . ‘ 
Handbook of Amateur Photography | 
Hints, Tips and Gadgets for Amateur Photographers 
How to Develop, Print and Enlarge.. 
How to Make a Box Camera.. eis 
How to Make a Vertical Enlarger 

How to Photograph Trains 

How to Take Flash Pictures ... 
Photographers’ Data Book . 
Photographic Exhibition Reference Book 
Photo Digest No. | 

Properties of Photographic Materials. 
Secret of Better Enlarging : 

Your Camera Lens and Shutter 





PLEASE ADD POSTAGE 


Send 3 x 24d. Stamp for d * Complete Photobook catalogue 


FOUNTAIN PRESS - 46/47 CHANCERY LANE : LONDON W.C.2 
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* GLHN. 


DE-LUXE 


Now with the new height-adjustable camera carriage! 
A.C.W. Test Bench said: ‘‘A soundly engineered, nicely finished 
job.” This 8 by 6in. titler will take ANY camera—8, 9-5 or 
16mm. Accurate and simple to use, it is solidly built, and finished 
in grey “hammer’’ enamel with bright parts plated. Special 
effects accessories are available sas aae Complete with 
wiring and instructions in ave : -- £1016 6 


Send stamped addressed envelope for full specifications! 


The larger “MAJOR” model costs £14 10 0, and takes 12 by Yin. 
title cards as well as 8 by 6in.! Separate leaflet sent on request. 


SEE THEM AT YOUR CINE SHOP ! 








CINELET 
Self-Adhesive Title Letters 


make film titling in colour so easy. Press in 
position and they adhere; peel off for use another 
time. Complete set comprises 102 tin. Roman 
or 2in. Modern plastic letters (in white, black, 
green, yellow, blue or red) two transparent 
holders, alignment chart and four backgrounds, 
all boxed with simple instructions. Additional 
letters, mumbers, etc., available separately. 
Standard Set, 8 x 6in., 21/-. Major Set, 12 x 9in., 
29/-. Send s.a.e. for free sample letters and details. 


CINECRAFT SUPPLIES LTD., 246a Green Lanes, Palmers Green, London, N.13 


Telephone: PALmers Green 0508 











Only WALTON can offer you the most famous [0% 
and well-loved CHAPLIN comedies ; 


Now available for the first time for outright sale on 8mm. only 


“Easy Street,” “The Vagabond,” “The Adventurer,” “ The Immigrant,” 
“The Tramp,” “ The Count,” “ The Cure, ” “The Champion,” ‘“ Charlie’s 
Drunken Daze,” “The Elop tt haied.” These are available as 
follows:—2-reel version (400ft. app.), #£7. ae version (200ft.), £3. 15. 

The following are available in one-reel only, £3. 15. 0. each 

“Charlie at the Races,” “ Charlie at the Studio,” “ Charlie the Burglar,” 
“ Charlie the Decorator.” 


26 8mm. 50ft. CHAPLIN Featurettes also available, each a complete episode. Price 22/6 each. 
At the Theatre, Pies and Hose-Pipes, At the Races, At the Studio, Musical Bars, The Tin-Lizzy, The Knock-Out, 
Gymnastics, in the Ring, Charlie goes to Sea, The Sailor, The Cook, At the Restaurant, The Escaped Convict, 
To the Rescue, At the Party, The Fiddler, On the Farm, Charlie dines out, Charlie misbehaves, At the Ball, In 
a Spin, At the Clinic, Charlie joins the Police, Constable Charlie, The Tailor. 

Print quality is exceptionally good. 

















And here is the first release in the new George Michael African Series 


“WHEN DEATH LURKS NEAR” 


The story of a fool-hardy hunter who fights a leopard with his bare hands. It is the 
most amazing film yet offered to Home Movie Users. (This film is not 
suitable for young children). ORDER YOUR COPY NOW! 


, : SILENT ONLY. |6mm. B/W, 400ft. £7. 9:5mm., £6. 8mm. (200ft.), £3. 15. 0. 
Theva are dozens of other WALTON Home Movies available, Laurel and Hardy, Cartoons, 
Circus, Zoo, Glamour, Thrills, etc. Ask your dealer or write today enclosing S.A.E. for our 
latest catalogue. 
WALTON FILMS are obtainable from all Cine Dealers or from: 


WALTON SOUND AND FILM SERVICES Z6NDONN WIS "Westen exasie 
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517 GARRATT LANE, LONDON, S.W.18 


(NEXT TO EARLSFIELD (S.R.) STATION) 


GOOD SHOW Sir=-every time! 


PROJECTORS 


500w. lighting, f/!-6 highly corrected lens, automatic 
lubrication, constant speed, 400ft. arms. Die-cast 
carrying case. 

CASH PRICE Ts as .. £35 0 0 





9-5 mm.,100w., 400ft. arms 

9-5mm., 100w., 900ft. arms 

9-5mm., 500w., 900ft. arms bay 
9-5mm./l6mm., 100w., 900ft. arms... 
9-5mm./l6mm., 500w., 900ft. arms ... 
8mm., 500w., 800ft. arms 
8mm./l6mm., 500w., 800fe. arms 
l6mm., 100w., 400fc. arms 

16mm., 500w., 800ft. arms 


--- £39 10 
.-. £410 15 
--- €48 10 
--. £49 § 
--. €59 15 
--. £3% 0 
.. £65 0 
.-- £39 10 
. £52 0 





THE NEW DERMIC 


f/1-6 coated lens for brilliant pictures. 400ft. capacity 
—arms fold away when not in use. An extremely 
silent mechanism 


CASH PRICE . eos a oe 432 6 0 








OILER a 


PRICE 5/6 








EASY TERMS: | /9th Deposit (to nearest £) 





THE 


‘ELIZABETHAN 56’ 


TAPE RECORDER 


A multi-purpose recorder to be proud of incorporating built-in mixer 
for mike and gram, two recording speeds giving up to three hours’ playing 
time, simple push-button controls, magic-eye sound level indicator, dead- 
stop braking. The Hi-Fi amplifier can be used for public address or for 
perfect record reproduction. Complete with microphone and 1|,800ft. 
reel of new long-playing tape and spare spool. 


HIRE PURCHASE: Deposit CREDIT SALE: £612 0 down CASH PRICES 
27 


6 0 and 12 monthly pay- and 8 monthly payments of b 
ments of £2 10 0 £615 0 bz gms. 
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8mm. SILENT 
9°5mm. SILENT 
9°5mm. SOUND 


FILM LIBRARIES 
AT YOUR SERVICE 





All the latest Comedies. Cartoons. Westerns | 
and Dramas trom: | 
PATHESCOPE 
GAUMONT-BRITISH 
WALTON FILMS 
PEAK FILMS 
CAPITOL FILMS 


An UWnrivalled Service Assured 


WRITE NOW FOR CATALOGUE— FREE 


To FLESCO LTD. 
517 GARRATT LANE, LONDON, S.W.18. 


Please send me full details of the 9-Smm. Library e (Place X in 
Please send me full details of the 8mm. Library [ ] square required.) 


eC Ves ooh o casa cias «5 (FCs cages Shi vsssecakbusys\yseuhanefoRvaksXeigst sa Geaceshonatoheenkeoeans | 


ADDRESS 
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A Company in the Dollond Group 
69 STREATHAM HILL LONDON S-W-2 


Kodascope Eight-500 


This portable 500 
watt 8mm. projec- 
tor meets the de- 
mand of modern 
taste, combining 
superiative effi- 
ciency with com- 
pact design and 
stylish appearance. 
It forms a complete 
self-contained unit 
in use, one side of 
the case is re- 
moved. Main fea- 
tures include: lin. 
f/1-6 Kodak Ekta- 
non projection 
lens; illumination 
is provided by a 
500 watt lamp with a pre-focus cap, and the luminised 
double condenser system concentrates the light just where 
it is wanted giving a brilliant screen-image; rapid film 
threading; silent running and simple rewind. A tapping 
plug and selector block are installed to allow the projector 
to be used on all A.C./D.C. supplies The Kodascope 
Eight-500 wil! accept 400ft. reels. Complete with one 
8mm. 200ft. reel, 500 watt lamp, Kodascope splicing unit, 
bottle of Kodascope lubricating oil, and camel hair brush. 


#45 0 0 


Or deposit of £22 10 © with 12 monthly payments of 
42 0 4or 18 at £1 7 


CINE CAMERAS 

8mm. G.B. Model 624, {/2:7 lens, case . £225 0 
8mm. G.B.-Bell & Howell Sportster, f/2:7 

lens, spigot mount, leather case -oo ane 
8mm. Eumig Electric, aaa E.R. Case ... £26 
9-Smm. Pathe Mode! “ B,” f/3-5 lens i ae 
95mm. Pathe Mode! “ he f/3-5 lens ... £10 
95mm. Campro Camera—Projector ... £5 
lémm. G.1.C., spool! loading, f/1-9 lens, case £39 
16mm. Ensign Kinecam, {/|-9 lens, case... £37 
lémm. Paillard H16, f/!'5 Cooke, 4in. Tele- 

photo, filter slot, turret handle, se td perf. 

film, case ee : 


CINE PROJECTORS & ACCESSORIES 

8mm. Eumig £26 

9-Smm. Specto Standard, grey 

9-Smm., Pathe Ace, hand operated . 

9-5mm. Pathe Ace, complete with motor 

16mm. Specto Standard, grey model 

l6mm. Specto Standard, black model 

16mm. Bell & Howell Model 130E Sound 
Projector, |,000 watt lamp . £98 

l6mm. Kodascope Model “ B, = case 

M.P.P. Tripod, ‘‘ Crank Pan Head ° 

95mm. Pathe Aurator Sound _ Stripe 
Attachment 


We have a large selection of secondhand projector stands, 
screens, projection lenses, splicers, etc., also one of the 
largest stocks of projector and exciter lamps in London. 
All enquiries are invited, we may have that rare lamp 
for an early model for which you have been looking 





° ecoooooco o 


oc oeooc cooceo 





WANTED 
WE WISH TO BUY USED 9:5 and l6mm. 
SOUND PROJECTORS ESPECIALLY G.B., L516, 
S.R.B., PATHE “ SON ” and DANSON MODELS. 











Phone TULse nut 5602-3 


CINESCAN Mk. II 


This 8mm. animated 
viewer is of new design, 
giving bright clear screen 
picture of both B. & W. 
or colour 8mm. films. 
Ideal for editing. Works 
direct from A.C. mains. 
Focus control provided. 
Complete with rewind 
bench for above unit 
comprising two rewind 
arms and baseboard. 


£il 7 6 








PROJECTION SCREENS 
We have a wide selection of screens always in stock. 
Below we list but a few. For further information why 
not come and see us? We shall be only too glad 
to give you expert advice and demonstrations. 
Raybrite, Junior portable screen, built-in feet and 
rear struts sliding into slots, 40in. = 30in., white, 
£3 6 O, 40in.x40in., white, £4 5 6. 
Traveller Model la, self supporting, 30in. x 40in., 
white, £8 10 6, Model Ila, 40in. = 50in., £11 ff 0. 
Blitz, Semi-boxed self erecting, 50in. “ 40in., white, 
£9 2 6. Stevo Lightweight, Roller screen with 
wood frame and stretchers, 40in. x 40in., white, £45 6. 








8mm. Eumig 
Electric 


For 25ft. spools of 8mm. 
double-run films £/2°8 
fixed focus Eugon coated 
lens. Singlespeedshutter. 
Continuous running and 
single shot release. Flash- 
lamp battery runs ten 
films. 


£33 7 2 


Every Ready Case £408 

Or deposit of £5 0 I with 

8 monthly payments of 
£3 14 6 


A projector giving 
avery bright picture 
for a machine of its 
small dimensions. 
Uses a 12v, 100 watt 
lamp, with an effi- 
cientcooling system. 
400ft. spool capacity 
y which can be folded. 
A very smooth = run- 
ning projector which 
is extremely silent in 
operation. 


£32 0 0 
Or deposit of £4 16 0 
with 8 monthly pay- 
ments of £3 II 5 











SAVILLE of YORK 


* Suppliers of High Quality Apparatus «x 
The NEW G.B.-B. &$H. 16mm. FILMOSOUND = PAILLARD BOLEX M8R3g8mm. 


One of the 


Model 631 finest 8mm. 


instruments 
This superb instrument designed for a on the market 
lifetime of dependable service is extremely built” With 
versatile—operating at sound and silent new f/1°3 ctd. 
speeds, projecting colour or B. and W. lens [giving 
with equal vividness. With sapphire inserts even better 
for longer life, and many new and out- illumination 
ai . ? a than _ before. 
standing improvements. PRICE with 12in 500w. lamp, 
speaker and _ transformer, motor rewind. 
400ft. spool 
£252 0 0 arms. PRICE: £68 0 0. Or suggested 
Available on Easy Credit Terms. a £10 4 0 and 8 payments 
° 5 
Write NOW for full details: demonstrations {gladly arranged anywhere 
at your convenience. 





G.B. - B. & H. — , . . ‘ 
g : ATTRACTIVE BARGAINS IN 
ZEISS MOVILUX 8mm. — \ USED EQUIPMENT 
A beautifully styled 8mm. projector 4 F : G.B.-Bell & Howell 621, with loud- 
complete in its own case. Very quiet ' ; speaker and trans., and all acces- 
operation; three constant speeds, ' sories . . a -- eee @ 6 
with brilliant light from 300w. lamp. G.B.-Bell & Howell 601. Loud- 
400ft. spool capacity. PRICE with ’ speaker and trans., all accessories 
enw «:.°':. a ee A.) 4 ; » he eee oe 
Or suggested deposit of £9 4 0 . _ mane ~nes w. ae pay 
and 8 monthly payments of £6 19 9 : RUMIG. Gaus!) Wlestvic. Camera 
eee & (latest model) f/2°5 lens, E.R.C. 
EUMIG P.8 PROJECTOR Makers box and_ instructions. 
Incorporating many fine features for Be r toni og -- £29 10 0 
. 7 wr oe CINE LENSES: 
trouble-free projection—by far the ‘ : 

most compact machine on _ the lin. {/2'9 Dallmeyer ees x er 

‘ : ne ’ With S00w. mains voltage lamp. mount 
— ties pte Seine . es A really immaculate machine, silent lin. f/1-5 Dallmeyer Speed, Type C, 
t. spool arms, the P.8 is a favour- in Operation—superb in  perform- mount 9 0 0 
ite with 8mm. users. ance. Power rewind—still picture lin, £/2-9 Dalimeyer, Type C. 
PRICE .. 53 ea 8 8 device. PRICE . ae 2s mount £610 0 
Or suggested deposit of 76/6 and Or deposit of £910 0 and 8 0-7in. £/2-5 T.T.H. Wide Angle, 
8 monthly payments of 75/9. monthly payments of £7 3 10 Type C. mount (Shop-soiled only) 
. £20 0 0 


SPECTO PROJECTORS 
KODAK Eight-500 8mm. a lamp, 900ft. spool arms. 
ower rewind. < J * < 
500w. lamp, 400ft. spool arms—a 8mm. Popular . . + a en’ Fa tee PN sg obey a os 
complete self-contained unit com- Or deposit of 108/-. arms. Easy controls—silent running. 
bining efficiency with stylish appear- 8mm. Standard .. £4315 0 Entirely self-contained. PRICE com- 
ance. lin. f/1-6 lens. PRICE com- Or deposit of 130/6. plete 
plete .. - .. £45 0 0 16mm. Model .. "£52 0 @ Or deposit 90/- and 8 monthly pay- 
Or deposit 135/- and 8 monthly Or deposit of 155/-. ments of 82/- 
payments of 102/10. For an excellent performance—get a ee 
; SPECTO "0. MAIL THIS COUPON—NOW! 


+ Part Exchange your * To John Saville & Sons, 7 Goodramgate, 
Present Equipment | York. Please send details of 











GRUNDIG Model TK-5, with 
microphone and tape .. £54 12 0 za 
on H.P. terms, 12. 18 or 24 months or 


CREDIT SALE PLAN. (Please tick 


GRUNDIG Model TK8/3-D. Two- 
0 where applicable.) 


speeds, microphone .. £81 18 H 
GRUNDIG MODEL T1TK830/3-D vn | 


Latest model, twin-lens, complete 
with microphone and tape 
fill 


Address .. 
7 GOODRAMGATE, YORK 


Tels, 25755-6 AC. W. Nov.| 1957. 
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» FOR TRUE FIDELITY OF SPEECH 


ity WYNDSOR 


me ——Kegent 


PORTABLE TAPE RECORDE R 


—- 





‘e+ Beton 
This is the perfect instrument for all home entertain- 
ment for adding sound to your cine films, at parties, 
etc. 
The quality and fidelity of speech and music provide 
an exciting new experience both to those who have 
recorded or listened to recordings, and also to the 
uninitiated. 
You must see this new streamlined ‘*‘ Wyndsor’’ Regent! 
You must hear its amazing tone and terrific 
volume! 


PRICE 54 GNS Full details available from your nearest stockist. 


Detachable lid 
housing 10-inch 
eliptical speaker 

* 
Sliding doors 
protect mixer 
units 


Illuminated dial 
and colour 
change panel 
assure ease of 
operation 











MAGNETIC RECORDING COMPANY 
and tape. 2 BELLEVUE ROAD, FRIERN BARNET, LONDON, N.II 


Complete with microphone 
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A. M. DAVIS 


857 HIGH ROAD, FINCHLEY, N.I2 


(Opposite Austin House) Telephone: Hillside 3319 





Paillard Bolex HI6 Reflex 


with f/1-4 25mm. Switar ... 
f/1-8 16mm. Switar ... ie Raa ae £358 12 4 
f/2:8 75mm. Yvar 


Delivery From Stock. 





Full range of Bolex Cameras from £49 19 4 
G.B.-Bell & Howell - Eumig - Zeiss - Agfa - Bauer 


NOW OPEN at FINCHLEY 


CINE & SOUND DEMONSTRATION THEATRE 


where you can see and hear 


PROJECTORS HI FIDELITY SOUND 
G.B.-Bell & Howell 630 SXD. Leak TLI2 Plus. 

16mm. Optical and Magnetic. Rogers. 
Ampro Educational |6mm. Optical. R.C.A. Orthophonic. 
G.B. 613H, 16mm. Silent. ere re 

3 Garrard 301. 

G.B. 606H, 8mm. Silent. Wharfdale. 
Bolex M8, 8mm. Philips. 
nigaredeony TAPE RECORDERS 
Eumig P8 and P26, 8mm. Ferrograph. 
Zeiss Movilux, 8mm. Grundig (Full Range). 
Circe Vox. Wyndsor Regent. 
Eumig Phonomat. Philips-Brennel. 


All equipment available on our famous Credit Terms. 


DEMONSTRATIONS each Monday evening, 6.30 — 8 p.m. 








also at 


8 TURNPIKE PARADE, 3 WEMBLEY HILL ROAD, 
LONDON, N.15 WEMBLEY, MIDDLESEX 

















The novel construction of the lightweight 
enables erection to be carried out in a few seconds. 
The screen stands on its own feet on a table or 
flat surface or may be suspended from a picture 
rail or hook. For those especially interested in 
the projection of colour transparencies, the new 
Matt White surface screens are ideal. Lumaplak 
White screens ensure excellent colour reproduc- 
tion and their whiteness is lasting. 


Sole Wholesale Distributors 
NEVILLE BROWN & COMPANY 








Beaded. 
d, 


Picture 
Size. 
24” x 18” 
30” x 224” 
284” x 284” 
38” x 284” 
38” x 38” 
48” x 38” 
48” x 48” 
57” x 43” 
-* a 5° 


Appx. Over- 
all Size. 
24” x 18” 
32” x 24” 
30” x 30” 
40” x 30” 
40” x 40” 
50” x 40” 
50” x 50” 
60” x 45” 
60” x 60” 


SS KWKTnwnoanow’ 


Onn auvawwnn 
AAAKKRAAARH 





@ FROM ALL GOOD CINE PHOTO DEALERS 


LTD., LONDON, W.1I. 





MAGNETIC CONVERSION NEWS 


1F YOU ARE INTERESTED 


NEWS FOR 16mm. USERS 


We can supply a complete magnetic conversion equip- 
ment for 16mm. silent and optical sound projectors. The 
total cost is less than £50 (the exact cost depends on the 
projector type). You can buy the individual units alone if 
desired. The results obtainable are really excellent—in fact 
equal to or better than some expensive magnetic/optical 
projectors. Speech and music may be recorded and played 
back immediately, and altered whenever and as often as 
desired. A special bracket for fixing the head unit to your 
particular projector means that rewind and reverse facilities 
are retained. 


The amplifier is of an attractive design, having a sloping 
front control panel. The loudspeaker is fitted in to the lid 
of this case which can also accommodate the head unit, 
microphone and leads 





SEND FOR DETAILS OF ANY OF THE ABOVE TO; 


P. A. MARRIOTT & CO. 


IN MAGNETIC STRIPE CONVERSION SOMETHING BELOW WILL 


INTEREST YOU 


8, 9°5, l6émm. DO IT YOURSELF NEWS! 


The really difficult part of a magnetic conversion is making 
the heads and associated film stabilising flywheel device. 
We can now supply this part on its own! Together with all 
the necessary instructions and special parts for you to make 
a record/playback amplifier or pre-amp oscillator unit. In 
this way you can be certain of really good results. 

If you intend to make the mechanical parts of your conversion 
yourself—we can supply the heads as below— 


8mm. 
HEADS 23mm. 
mm. full stripe 


Type ‘J’ 6mm. edge stripe 
16mm. double stripe 
Our new combined record/playback/ 
erase heads are grooved to suit the film 
size—they ensure perfect positioning of 
the film stripe to the magnetic element 
and protect the film from scratching. The 
head elements can be adjusted for wear, 
and replaced cheaply and easily. Although 
very small they are fully magnetically 
screened, and have extremely low hum 
pick-up. But they still have the highest 
voltage output of any head made! 


edge 
edge 


stripe 
stripe 


for cine 


[ G.B. L516 OWNERS! This is what you have been | 
waiting for! We now have a head unit (with stabilising 

| flywheel, etc.) specially made for this projector. It | 
clamps into position without any drilling or modifications 
whatsoever to the projector—and the results are really | 
exceptional. Makes the cheapest magnetic/optical 

| projector available—and one of the best! 


SUNLEIGH ROAD, 
WEM 7493 


SUNLEIGH WORKS, 
ALPERTON, MIDDX. 
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Sheppicld Photo Calta 


We get customers daily from all over the country and from overseas 


“MOTTERSHAW ” is the 
name behind this well 
known Cine House. 


seeking our advice about certain CINE problems—and the necessary 


information concerning choice of equipment from such a wide variety. 


There is no Cine concern in this country with such a long experience 


of Cine matters or such an extensive stock of different types of apparatus. 


It will pay you to write us, or if possible come and see us. 


NOW is the time to talk about many things but particularly 


PROJECTORS. 





EUMIG 8mm. 


@ Gives perfect 
projection with 
f/1-8 lens. 


@ Silent running 
@ Compact. 


@ Works = direct 
from mains. 


PROJECTOR 


@ Very well de- 


signed. 
@ 400 ft. capacity. 


@ Attractive price 
£32, or H.P. 


Terms, 


Send now for 
full details of 
any make of 


projector or 
camera and 
state size of 
film, 8mm., 
95mm. or 
6mm. 


8mm. SCREENMASTER 


We recommend this famous Bell & Howell 
all gear projector. 
400 ft. @ 500 watt lamp. 
@ Perfect and 
silent projec- 
tion, £59 or 
H.P. Terms. 


@ Takes 
spools. 


@ Works direct 
from mains. 





Attractive offer of GOOD SPLICER 


ISING 8/l6mm. dua! splicer with dry scrape, quick action, 
Post Free 


2. 17. 6. 


MOVIE PAKS. Ideal to add to your own persona! films. 


and 6mm. on request 


Lee 
Sheffield Photo Co g 42 


6, NORFOLK 


good joints. 


New list available of 8mm. 


ROW (FARGATE), 
Telephone 22079 


SHEFFIELD, 





FILM LIBRARY 


We have a first-class Film 
Library: All films are carefully 
checked before despatch, the 
first essential to a good film 
library. COMEDY, TRAVEL, 


CARTOONS. 


8mm. A very wide choice of 


many subjects. 


95mm. Silent only. Many 
hundreds of films to choose 


from. 


lémm. Silent and Sound. 


Good 
Please state whether silent or 


selection of films. 


sound required. 


Full details on request, but 


please state clearly which size, 





8mm., 9:5mm. or 16mm. 
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Leader Strip: Christmas Number Preview; The 
Camera You'd Like to Own. By the Editor 


By Mason Smith, 


Editor: 


Amateur'’s Teddy Boy Drama Packs a Punch 
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A Movie Maker’s Diary: Two Pagans and a 


Copycat. By Denys Davis 
At Your Cinema: Witch Hunts, 
Modern. By Derek Hill Si 


Plain Speaking on Sound: Adapting Equipment 
for Sound asin By David sar and Desmond 
Roe sod “" ‘ 


Underwater ee Indoors. 
F.Z.S. 635 


Ancient and 
The Right Way with sie: Chargers, Maga: 
zines, By W. H. Robertson ... 


Getting Clear about sch te 
Deilow 
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Running riaiebintenss 
Sound Track 


The 95mm. Reel: Colour Titles on Monochrome 
Stock. By Centre Sprocket 


vraenaeie Balloon. by George H. Sewell, F.R.P.S., 


Odd Shots. By 
_ F.B.K.S. 


645 A.C.W. Test Reports on New Equipment: Agfa 


8mm. Viewpoint: 
Double Run 


Good Start to the Peebles Siiins 
A.C.W. Reports on Two New Films: Lit bya a 


Match—and Over-Exposed 


Ideas Exchanged Here 


aed the Invercone. By 


Movex 88 camera, Stireta screens, Malham 
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NEXT MONTH:.GREATLY ENLARGED CHRISTMAS NUMBER 


Critical of Competitions: 
entry for Ten Best 


projector table, Actinos exposure meter ... 


new conditions of 


Newsreel: presenting Club Activities 


Where to See the 1957 Ten Best 
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Ranelagh Cine Services 
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@ The Amateur Cine World Badge links amateurs all over the world. Make sure you wear 


yours when you go on holiday. 
Two types of badge are available—stud and brooch. 


also a blazer badge at 5s. 
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It costs 3s. 6d. post free from “*A.C.W.”’ 


It may help you make valuable friendships with fellow enthusiasts. 


There is 




















Leader Strip 





“GO out and try and make a film. I know it’s a 
tall order, but if you can do it, at least you’ve got 
something concrete in your hands to show 
somebody.”” That was the advice of a well- 
known professional film director to a young man 
who sought a job in films. The young man 
followed out the advice in a thorough-going 
way. “Something concrete in your hands to 
show somebody”? Right! It should be some- 
thing unique. So he went to the ends of the 
world, to the Antarctic, and brought back with 
him something really worth showing. The story 
of his adventures, illustrated with production 
stills, appears in next month’s greatly enlarged 
Christmas number 

You'll find the account absorbing, but never- 
theless as a movie maker unable to travel farther 
than the British seaside you’d like advice on 
filming nearer home? Then what about a film 
showing the face of Britain? But it’s been done 
so often before? Not as the author of “Britain 
Through the Windscreen” did it. It’s different 
because it contains sequences few amateur films 
can ever have included: scenes inside Madame 
Tussauds (he brought his own lighting equip- 
ment) and inside Nelson’s Victory, for example. 
Yet the producer is an amateur like the rest of us 
and has no thought of trying to secure a com- 
mercial distribution for his film or even of seeking 


Christmas Number Preview 


to interest television in bits of it. 
to do a good job. 

Your film made, you want advice on how best 
to show it? The accent of this bumper number is 
on projection, one of the spectacular features 
being the first part of a most comprehensive 
survey of 8mm. projectors. A similar round- 
up of 9-5mm. and 16mm. projectors is due to 
follow later. It’s spectacular because of its 
remarkable coverage. In the course of preparing 
it we collated data about—well, have a guess! 
How many 8mm. projectors, old and new, do 
you think have been marketed? Our list totals 
more than 90! Whatever projector you own, 
obsolete, obscure or well known, you'll find the 
salient details about it. Our only regret is that 
there isn’t space for all the information we have 
unearthed. The questionnaire sent to those 
manufacturers and designers of whom we 
required details additional to our already very 
considerable store took five foolscap pages! 

Cinemas static and portable, Christmas party 
presentations, suppression for TV and radio, 
films to show, sound, gadgetry... it’s all here 
in this big issue which will be on sale at news- 
agents and dealers on 25th November, price 2s. 
We think it’s one of the best bargains in cine 
you're likely to find. But one word of warning. 
Our Christmas numbers are always very quickly 
sold out. Please make sure of your copy. 


He just wanted 


The Camera You'd Like to Own 


HOW are you getting on with the specification for 
the camera you personally would like to use? 
You will remember that, in inviting you to help 
design the camera of tomorrow, we pointed out 
that it is worth bearing in mind that good screen 
results do not depend on the camera alone, that 
the resolution of the film used is a very important 
factor. And we added that the granular, strongly 
light-diffusing nature of the silver emulsions of 
today has a deleterious effect on it. 

Several correspondents, while ready to give 
their views on camera design, question whether, 
since matters of this kind are not practical 
politics, it helps much to raise them. Might not 
speculation as to what might be in the dim future 
obscure the fundamental issues of the here and 
now? Certainly it is only sensible to keep a firm 
rein on imagination when one deals with camera 
mechanics and—as we mentioned last month— 
it is the practical side that we are interested in. 
If the things you would like to see in a camera 
are beyond the scope of present-day design and 
manufacture, there is obviously no point in 
suggesting them. But while we cannot look to 
what might be in considering practical camera 
design, the record of the past does entitle us to 
see hope in the future 

To talk about some as yet unknown revolution 


in sensitive materials is to leave solid ground? 
True enough, but do not let us forget that in this 
matter we have an exact parallel with magnetic 
sound. In 1945 we knew that 8mm. S.O.F. 
was impossible of achievement; optical tracks on 
commercial stocks just were not good enough. 
Today we have striped 8mm. which is good 
enough. It is true that the method is new, but 
the principle had been known for many years. 
After all, it was in 1916 that a technical writer 
proposed coating film with iron filings in a 
varnish, for magnetic track. It took nearly 40 
years to do it on 8mm.—or at least to use the 
principle, for it’s iron oxide now, of course. 
Good results do not depend on the camera 
alone. ... There’s the projection side, too, to be 
considered. In next month’s special Christmas 
number we tell you how to make sure that your 
projector is functioning at its best, but we say 
little about definition in so far as it is affected 
by the lens because, in the present state of things, 
there is little useful that can be said about it. 
Has it occurred to you as odd that, although 
you examine the lens on the camera you fancy 
with reverent care—a lens which may be valued 
at twenty or even fifty pounds or more—and buy 
the best you can afford, never a thought is spared 
(continued on page 676) 


634 





Whether it’s a Jules Verne fantasy 
in shimmering colour or a film 
about exotic fish, there’s a thrill in 


Ubnderwater 


Filuonium or lhndoors 


By MASON SMITH, F.Z.S. 





Blue acara from Panama (from an 8mm. 
Kodachrome film). Like most tropical fish, 
this is a colourful species. 34in. long, it was 
filmed at a distance of only 9in. with a 


12°Smm. lens in a Bolex L8. Exposure 
f/2°8. 


Left: set-up for aquarium filming which 
obviates the need for measuring distances 
foreach shot. The camera is mounted by 
its tripod bush on a small home-made 
rubber-wheeled dolly to facilitate change 
of camera viewpoint. The 500 watt 8mm. 
Dekko is pressed into service as a@ spot- 
light—invaluable for bringing out the 
irridescent hues of the fish. The lighting 
switches in front of it control the normal 
tungsten and photoflood lighting on the top 
of the aquarium (not shown in this 
photograph). 





Ir you keep fish or know anyone who does (your local aquarist society can help here), you 
have a fine subject for your camera; and you needn’t confine yourself to the fish: you might 
well make a veritable underwater saga, with divers (models, of course) clambering over 
sunken “‘wrecks”’ and meeting “monster” fish (all of 4in. long). 

Any type of camera will serve: I use 8mm., but most of the details which follow apply to 
9-5mm. and 16mm. A focusing lens is, however, almost essential, as the distance from 
camera to subject is likely to vary from 3ft. to 9in. ; it may even be less, in which case you will 
need to use a supplementary lens. In my experience, results with a telephoto are seldom 
very satisfactory: the 12-Smm. (8mm.) and the 25mm. (16mm.) are better. 

If you have only a fixed focus lens, you can still get into the picture. You'll need supple- 
mentary lenses (about 5s. each) for the distances at which you propose to work, and these 
might well be 4in., 9in., Ift. and 2ft. 

Since we are working at close quarters, parallax correction must be made, for the 
viewfinder will not see exactly what the lens sees. Unless your camera has provision for this, 
you will at first have to resort to trial] and error. 

Lighting is the chief problem. Water has a great capacity for absorbing light; indeed, the 
amount of light required to illuminate a 24 x 12 x 15in. aquarium would almost be 
sufficient to light a small studio! Yet No. 2 photofloods are not to be recommended because 
they generate too much heat. 

I use four No. 1 photofloods wired in series parallel in an aluminium aquarium cover 
(the inside of which has a matt surface) which is placed on top of the tank so that the photo- 
floods shine directly into it; but ordinary photoflood reflectors will do. The local pet shop 
will, however, give details of aquarium shades. Wiring the lamps in series-parallel is 
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The Fighting Fish 


of Siam 


Technical details of the production of this 
film are given in the accompanying article 


1. The camera travels along a stream supposedly in Siam 
There are crocodiles and cranes on the banks. It focuses on a 
swimming frog. (The river scenes were taken in Cambridge 
University Botanic Gardens and the intercut shots of the crocodiles 
and cranes at Whipsnade and the London Zoo.) 

2. The camera leaves the frog, skims some water-lilies and peers 
below the surface of the water. (This is the start of the tank 
sequences.) Passing shoals of fish, it comes to rest on a bright 
scarlet male Siamese fighting fish, which is presently joined by a 
blue male. 

3. They start to fight while a female looks on. 

4. The winner (the blue fish) courts the female and then begins 
building a nest of bubt These are an excretion which it exudes 
from its mouth 

5. He drives the female under the floating nest, and she dis- 
charges a batch of non-floating eggs. 

6. Ultra close-up ale picking them up in his mouth and 
blowing them into the + 

7. He chases the female away, guards the eggs and keeps the 
nest intact by blowing more bubbles. (The heat from the bulbs 
burst the bubbles alm is fast as he blew them, but by judicious 
use of the series-para switch described in the accompanying 
article, it was possib obtain some effective shots.) 

8. The eggs hatch (this takes place in about 30 hours). The male 
leaves the nest. 

9. A number of si taken with a 2in. supplementary lens, of 
the new-born fish \ir ng and of 24-hour old and week-old fish. 
Then comes a shot of t} ill-grown fish (2in.) taken with the normal 
lens. 

10. The male hunts a smaller fish, catches it but rejects it. As 
the dead fish float he surface, the camera slowly travels 
along... 

11. ... and we ar again in the sunlight moving along a 


“tropical” stream 





essentially to avoid having to fit the 
tank cover with two sets of bulbs—one 
set of 25w. bulbs for the normal 
aquarium lighting and the other for 
filming. With four photofloods on a 
24 x 12 x 15in. aquarium, exposure 
is about f/3-5 for Kodachrome. 


Projector as Spotlight 

To conserve the life of the lamps and 
permit of their being kept on for 
relatively long periods without over- 
heating the tank, I use a blower: the 
flexible hose on the vacuum cleaner. 
This gives a steady draught across the 
top of the water, the ripples sending 
shafts of dancing light across the 
aquarium floor, giving the effect of 
sunlight so often seen in underwater 
films taken in tropical seas. 

A spotlight is excellent for bringing 
out the irridescent hues of the fish, but 
care has to be taken to prevent reflec- 
tions on the front glass of the tank. 
I don’t own a spotlight, so I use my 
8mm. 500 watt Dekko projector 
instead. The driving belt is removed 
and the inching knob turned until the 
full light of the lamp is directed on the 
tank. An assistant trains it on the fish 
being filmed while I get on with the 
camerawork. 


Risk of Distortions 

A tank of the size specified above is 
about right. Anything larger is likely 
to complicate the lighting. The front 
glass through which you film should be 
best quality }in. English plate glass. 
With lesser quality you run the risk of 
distortions. It must be entirely 
scratch-free, for the light will pick up 
the smallest blemish. 

The back glass should be painted 
blue or black—both of which will set 
off fish and plants to the best advantage 
—to give the impression of a natural 
background. Neither sides nor frames 
of the tank should, of course, be 
included in the picture. 

Plants should be placed mainly to the 
sides to mask the side panes and back 
angles. They must be quite small, for 
if any leaves reach the surface, the heat 
from the lamps will cause them to wilt 


Frame enlargement from an 8mm. Kodachrome 
film by the author of a zebra cichlid from San 
Salvador. This species has black bands on a 
blue-grey background and measures 4in. Distance 
from camera: Yin., 12°5mm. lens, f/2°8. 





and die; further, they will cut off some of the 
light from the fish. Rocks must obviously con- 
form to the colour scheme, but don’t use white 
ones, for they will cause glare. 

Cover the bottom of the tank with light- 
coloured well washed seashore or builders’ sand; 
it has a fairly high reflective value and will 
help reflect the light on the subjects. The compost 
should be so arranged as to be level with the front 
bottom angle, gradually sloping to a depth of 
3in. at the back. Heaters or thermostats 
(if required in the tank) must, of course, be hidden. 

Any sediment (mulm) on the bottom of the 
tank must be siphoned off. The movement of the 
fish will make it rise, and on film suspended 
matter in the water gives the impression that a 
storm is raging. The water should have been in 
the tank for three days or more. Water straight 
from the tap is unsuitable, for it has a hazy 
appearance on colour film, and the light and heat 
from the lamps will cause air bubbles which stick 
to fish, plants and sides of tank. Water kept 
standing for three days or so looks crystal clear 
under photoflood light and usually has a slight 
yellowish tinge. 


Best Subjects for Filming 

The best fish for filming are fairly slow moving 
ones larger than 2in. but not more than 4in. 
(The local society will be able to suggest suitable 
kinds). Whatever species are chosen, they will 
have to be acclimatised to the tank and to the 
sudden brightening of the lights when filming 
begins. They also have to get used to cameraman 
and camera, but eventually they will settle down. 

Filming technique is perhaps best explained by 
the description opposite of a film of mine which 
has met with some success, The Fighting Fish of 
Siam. This film, with explanatory sub-titles, runs 
for about 14 min., and many of the sequences 
contain a variety of shots from different angles. 
A third of the film shot was unusable—a very 
economical ratio, I think. The filming set-up was 
as follows: 

A table was covered with a sheet of white 
paper and the aquarium placed at the end; 6in. 
intervals are marked on the paper (see photo- 
graph) from 3ft.to Ift. in front of the tank. When 
the lens is right up against the tank, the filming 
distance is 6in., the centre of the tank being zero. 
When the fish were at the back of the tank or 
right at the front, an adjustment of 6in. either 





LAMP | 


SWITCH 
e 


sy 


LAMP 2 





Series parallel arrange- 
ment for two photofloods 
with double-pole throw 
switch, suitable for aqua- 
rium cinematography. 


FROM MAINS 








This African lung fish (from the colour film, “Tropical 
Aquarium Fishes’’) was filmed at a distance of only 4in. with a 
supplementary lens on the 12°Smm. lens of the Bolex L8. 


way had to be made to the measurements read 
off from the table. At such close distances 
focusing must be accurate, for the depth of field 
is very small. 

The camera was mounted by its tripod bush on 
a block of wood fitted with four wheels and 
moved backwards and forwards as required, 
focus being readily set without loss of time. 
(Having to measure the distance from camera to 
tank for every shot would have resulted in the 
loss of much valuable material.) The mobility of 
the camera is a great asset. I missed quite a few 
unique shots when I used a tripod. 

Mounted on the table in an accessible position 


are the lighting switches. When the tank is lit, the 
glass reflects the images of the cameraman and 
camera, and these disturb the fish, so I filmed in 
a dark room, switching the lamps on as required. 
The light spill from the tank was sufficient to 


work by. Polarising filters could be used, but 
they demand an increase in exposure which it 
may not be practicable to give. 

It would be foolish to pretend that such 
filming is simple, but the problems can be over- 
come, and when they are successfully surmounted, 
the result can be most rewarding. Whether your 
taste is for the biological study, the short maga- 
zine item or the Jules Verne fantasy, you will find 
the work immensely satisfying and a refreshing 
change from run-of-the-mill filming. If you 
decide to embark on it and have any queries you 
would like answered, I shall be pleased to help. 
Write me care of the Editor—and please re- 
member to enclose astamped addressed envelope! 


Portable Recording Unit Arrives 


A MIDGET recording unit weighing only 3 Ib, (it makes use of 
transistors and small batteries) was introduced by Rank 
Precision Industries Ltd. at the Harrogate Festival of 
Films in the Service of Industry held in October. The 
operator wears it strapped round his waist while shooting. 
It has provision for recording from two microphones with 
separate controls. The recording soundhead is a scaled- 
down version of a professional sound recorder. Monitoring 
is facilitated by a separate magnetic head by means of which 
the recorded sound can be heard on headphones within 
1/24th sec. The 74 volt battery operates for about 60 hours 
before needing to be replaced. Designed for use with the 
Arriflex 16mm. camera, it employs striped film. 
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Left: reel of film has sprung 


core; either of these troubles will cause a jam. Centre 


pen and is binding in the top chamber, while the leader has slipped out of the cup on the take-up 
vibration has displaced the coils laterally; 


this also may cause a jam. 


Right: a properly loaded 9-5mm. film charger. 


The Right Way With 


Spools. Chargers. Magazines 
3. By W. H. Robertson. 


Your Camera: 


We are now beginning to see how the camera 
works, and I hope you are not getting too scared 
about the things that can go wrong! In properly 
regulated cine families, they rarely do! And what 
comes next? We may as well complete the film 
path and look into the question of spools, 
chargers and magazines 

To load a spool-type camera, you place the 
full spool in position, thread the film in the gate 
and secure it to the empty take-up spool. We 
have already seen that the film travels through the 
gate in jerks, and in the simplest cameras this 
jerky motion is also evident in feed and take-up 
spools. This means that every time the claw 
pulls the film down, it has to jerk the feed spool 
into operation also, while the friction-driven 
take-up spool, suddenly fed with a bit of exposed 
film, does a little jerk on its own to take it up. 

Obviously, under these conditions the claw is 
working quite hard, and damage to film per- 
forations is possible. For this reason, ingenious 
devices have been incorporated to try to smooth 
things out. The gate of a very famous 8mm. 
camera has a little film guiding roller on a spring- 
loaded bracket at its top. When the claw moves 
down, the spring-loaded bracket moves too, 
thereby shortening the distance from gate to feed 
spool and absorbing the jerk which would other- 
wise be imparted to the said spool. 

When the film stops, the bracket returns to 
normal and draws a little more film from the 
spool. Under working conditions, the bracket 
moves up and down rapidly as the claw operates, 
and the feed spool, having much more inertia, 
rotates at an almost steady speed. 


The How and the Why : 


The take-up spool has not quite the same 
advantage, but is prevented from pulling too 
hard on the film and keeping it moving after it 
should have stopped, bya rubber peg round which 
the film is pulled. When the film is moved by the 
claw, it breaks contact with the peg and the take- 
up spool rolls up the slack. The film has then got 
involved with the rubber peg again, and the 
friction against this and in the gate stops both 
film and spool from moving any further. 

The net result of these refinements is a camera 
which runs smoothly and silkily at all speeds up 
to 64 frames per second and is capable of giving 
a remarkable degree of steadiness in the screen 
picture. To get anything better, we have to 
relieve the claw of all work except that of propel- 
ling the piece of film actually in the gate and 
controlling the rest with a feed and take-up 
sprocket. ‘This, like the intermittent one already 
discussed, is a drum with teeth on it and some 
means of holding the film in contact with it. 

Unlike the intermittent, however, this sprocket 
revolves at a steady speed, with the feed loop 
of the film clamped against the top and 
the take-up part clamped against the bottom. 
Thus the film is drawn steadily from the feed 
spool and fed steadily to the take-up spool. 
Above and below the gate are loops of film to 
allow for the jerky movement imparted by the 
claw. Here we have the ideal, but it makes the 
camera bigger and more costly. 

Once we have loaded a spool camera we cannot 
remove the film until it is finished and safely 
coiled up on the take-up spool. If we did, we 
should allow the light to get at quite a long length 
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and fog it. Spools are, 
however, so convenient 
and reliable that they 
are very popular; many 
people, indeed, will use 
nothing else. But there 
are other arrangements. 

One consists of a 
charger: a little flat box 
with a loop of film 
sticking out of two 
light-trapped slots. The 
charger is dropped into 
the camera with the 
loop in the gate and can 
be taken out at any 
time, when only the 
visible loop will be lost 
by fogging. The charger 


VIEW FINDER 
TUNNEL 





MECHANISM 





has two film chambers, 
and the film is trans- 
ferred, via the gate, 
from one to the other. 
In the middle of the 
take-up chamber there 
is a core which auto- 
matically couples to a 
drive shaft in the 
camera. 

Then there is the magazine. This is rather 
similar to a charger, but only a frame or two of 
film is visible, and sometimes none at all. Maga- 
zines contain the complete transit mechanism 
within their structure and couple automatically 
to the drive when put into the camera. They are 
very nice, very expensive and rather more liable 
to derangement than the other devices. 

All these methods of loading the film into the 
camera have their little faults and foibles, but all 
will give good and satisfactory service for 99 
per cent. of the time if used in the proper manner. 
When loading spools, for example, one must take 
a number of precautions. The first and last three 
or four feet are leader and trailer which, fitting 
closely between the spool flanges, prevent light 
from getting at the rest. It should be noted that 
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A simple form of camera 
mechanism. 


leaders and trailers are not 
included in the length 
quoted on the carton. A 
50ft. spool contains S5Oft. of 
usable film; the leader and 
trailer account for an 
additional six or eight feet. 

The camera should be loaded in as dim a light 
as possible—never in direct sunlight—and care 
should be taken to see that the film does not 
spring open on the spool. The hand can embrace 
the spool while holding it and the leader threaded 
into the take-up spool. Sufficient film can now 
be withdrawn from the full spool to follow the 
required path through the gate and the whole lot 
lowered into the camera, the hand holding the 
full spool protecting it from the light. Using this 
method and always doing the job indoors, or 
under a tree, or in some other spot sheltered from 
the sun, I have never had any trouble from edge 
fogging. 

The full spool is checked by the film manu- 
facturer before it is sold, so that with 9-5 and 
16mm. film, every spool used in the camera is 
subjected to a 
periodic check. In 
the case of double 
run 8mm., however, 
take-up spool 
supplied with the 
camera never goes 
back to the film 
supplier, the film 
being returned on 
the original feed 
spool. It is neces- 
sary, therefore, to 
check the take-up 
spool oneself and to 
make quite sure. 








Sprocket feed. The chain 
dotted circles indicate 
gear wheels. 
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that the flanges are not distorted in any way. If 
they are, light may get down past the edges of the 
film and cause fogging, no matter how careful 
one is in loading. The spool should also be 
cleaned of dust and dirt regularly, or we shall get 
spots and scratches on the film. The scratches 
may appear throughout the entire length and 
the spots mainly on the second run. 

Film jamming is unlikely to occur with spools 
unless the leader is not properly secured to the 
core of the take-up spool. Should it pull or slip 
out, a glorious pile-up of film will occur in the 
bottom of the camera, and a jam will be inevitable. 
This will also happen if the take-up spool does 
not revolve because of insufficient friction in the 
take-up drive. This sometimes happens when, 
thinking the friction drive a little too stiff, one 
oils it! (Yes, I did it myself once!) 


More Causes of Jamming 

These troubles can also occur with chargers and 
magazines, and there are other causes of jam- 
ming. If the maker has been a little generous 
with his coil of film, it may be a tightish fit in the 
upper chamber and will drag and possibly jam 
until a few feet have been withdrawn. The last 
few feet may not take up in the lower chamber 
for the same reason. 

Sometimes, too, a correct length coil, subjected 
to vibration, will open out and jam. Once ona 
long journey I took several loaded chargers 
packed in a case in the boot of the car, and every 
one jammed. The only cure was to open them 
up in complete darkness and coil the film up 
smaller again. Sometimes the coils of film will 
become displaced laterally and cause jamming at 
the sides of the charger. This can usually be 
cured by tapping the charger, first on one side 
and then the other, flat on the hand (not on a 
tree, a boulder or the nearest brick wall!). 

These are the main troubles likely to be en- 
countered. Occasionally something much more 
obscure occurs. The owner of a charger-loaded 
9-5mm. camera was bothered by a length of film 
which floated in and out of focus and it was only 
after much thought and experiment that he dis- 
covered the cause. An intermittent partial jam 


m is protected from light and, 


A useful spool hold. The 
being gripped between thumb and forefinger, cannot slip and 
Sprir g open. 


Loading a spool camera. The protective spool hold is main- 
tained as long as possible. Yet there is something wrong. If 
you can’t spot what it is, see answer at foot of this column. 


in the charger had caused the pull on the film to 
open the top of the gate slightly against the 
pressure pad spring. This occurred rhythmically 
and pulled the film out of the focal plane! 

Jamming is not often experienced by the careful 
user if the camera is insulated from vibration and 
not bumped against things. On cycling and motor 
cycling trips, the camera should be in its case 
and carried from the shoulder, for the human 
body is a first-class shock absorber. If you 
travel by car, carry the camera in the lap, or if 
this is too uncomfortable, or you are driving, on 
a seat. Conditions thus may not be ideal, but 
they are far better than in the boot among the 
tools and the spare wheel. 


U.K. 4th AT UNICA 

BRITISH amateur films achieved fourth place in the 
19th International UNICA competition held in 
Rome. It is a creditable placing, for although our 
films have on two occasions done better, they have 
also done worse. Our record stands at: 1947, 7th; 
1948, 3rd (but few countries took part in that year); 
1949, 5th; 1950, 6th; 1951, 4th; 1952, 7th; 1953, 
3rd; 1954, 8th; 1955, 6th; 1956, 5th. Belgium has 
a similar record, this being the first time she has 
reached the top (with 208-24 points). Spain came 
second (206-23) and France third (202-66). The United 
Kingdom netted 199-49 points; fifth: Italy (196.49); 
sixth: Germany (195-75); seventh: Norway (194-29). 

Sakura and Fun and Fantasy both gained third 
places (in scenario and genre respectively). Short 
Spell was sixth in the genre class. Driftwood and 
Seashell, \acking the commentary in French which 
it had been hoped to provide, travelled badly and 
reached only eleventh place in the documentary 
class. A full report will appear in next month’s 
Christmas number. 

The next congress and competition will be held in 
Germany (at Bad Ems), beginning on 4th October. 
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*‘apoys ayl Oju] UayD) aq SAvMjD 


“sysyuns 14814q ul papvol Bujaq = vAauiDI ayy 


pjnoys i 


640 





YOU AND THE LAW 


Getting Clear About 
COPYRIGHT 


Copyright, as I’ve explained before, is a form 
of property. No one may publish a photograph 
of which you own the copyright, or make other 
public use of it, without your permission. But 
what about the film maker who includes that 
photograph (or any other copyright object) in a 
shot in his film? Fortunately the situation has 
been most clearly provided for in the new Copy- 
right Act, 1956, which came into force on Ist June 
this year. 

First, however, a word about the background 
to the new Act which replaces the one of 1911. 
It is really a legal overhaul made necessary as 
much by international events as by developments 
of new media at home. It makes history in that 
much of it is devoted to the rights and obligations 
of film makers, and for the first time creates a 
copyright that subsists in a film as a whole. 

Under the old Act, which was drawn up before 
serious regard was paid to the cinema, copyright 
existed either in the screenplay or in the indivi- 
dual frames contained in the film. Copyright in 
the story, music, etc., is still retained and the 
new legislation also makes important new 
provisions affecting sound recordings, television 
and radio broadcasts. 

The first big international agreement on 
copyright was made at Berne in 1885. Repre- 
sentatives from nine countries met and agreed to 
standardise their copyright laws so that a work 
protected in one country would be protected in 
every country subscribing to the Berne Conven- 
tion. Further international meetings were held, 
and asa result of the revisions made to the original 
Berne Convention, the British Parliament in 1911 
passed a new Copyright Act to give effect to our 
international obligations. After that it was not 
until 1948 that further revisions were made 
necessary, following a convention at Brussels. 


Evidence from All Quarters 

During the years of preparation for the new 
Bill, evidence was heard from representatives of 
everyone likely to be affected—journalists, film 
makers, painters, musicians, composers, and 
record manufacturers, to name a few. The 
British Film Institute, one of the bodies which 
acted on behalf of the film world, was very 
largely instrumental in pressing home the point 
that copyright should subsist in a film itself as 
well as in its individual components such as 
script, music and so on. 

The Institute also sought support for an 
amendment to make it compulsory for a copy of 
each film produced to be made available for 
permanent storage in the National Archives. 
This cause did not prosper since it had so little 
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Previous articles in this series have dealt with 
giving film shows, insurance, scripts, libel, customs 
requirements and restrictions on filming. 


By RICHARD DELLOW 


connection with the general purpose of the Bill, 
and it still remains a national reproach that there 
should be no legal safeguard against the destruc- 
tion of films that may be classics or important 
milestones in the development of the cinema. 

Unhappily neither America nor Russia was 
represented at the original Berne Convention; 
it was not until 1952 that America abandoned its 
insular attitude by joining UNESCO’s Universal 
Copyright Convention. Soviet Russia, alas, has 
carried on the policy of non-co-operation 
established by Tsarist Russia and still remains 
outside any agreement. 

Generally, therefore, the free world has a fairly 
uniform approach to copyright giving protection 
to the author, musician or the artist in many 
lands, The nationality of the copyright owner 
makes no difference to his rights, and in most 
cases the copyright remains in force until fifty 
years after the death of the author, musician or 
artist or for fifty years after publication of the 
work should he die before it is published. 

But there cannot, of course, be an infringement 
until the offending work is “‘published,”’ that is, 
copies of the film seen or heard in public, or sold, 
let on hire or offered for sale to the public. So if 
you spot a likely infringement of copyright in, 
say, the editing stage, there’s still time to put 
matters right. 


Props for Interiors 
With all these points in mind we are better able 
to examine the situation affecting the props you 
may want to use for interiors—props such as 
paintings, photographs, sculptures and other 
“artistic works.” The Act states quite specifically 
that ‘“‘copyright in an artistic work is not in- 
fringed by the inclusion of the work in a cinema- 
tograph film . . . if its inclusion therein is only by 
way of background or is otherwise only incidental 
to the principal matters represented in the film. . .”’ 
Thus you have freedom to set up your props to 
get exactly the setting you want. And when you’re 
shooting on someone else’s premises, there’s no 
need to worry about copyright objects that come 
within the scan of your lens... provided those 
copyright items appear by way of background only. 
Copyright often subsists in works of architec- 
ture, statues, monuments and the like. The Act 
states: ‘The copyright in a work to which this 
subsection applies which is permanently situated 
in a public place, or in premises open to the 
public, is not infringed by the . . . inclusion of the 
work in a cinematograph film. . .. The copyright 
in a work of architecture is not ‘infringed Dy... 
a inclusion of the work in a cinematograph 
m.” 





That probably sounds rather complicated. It 
is! One of the effects of it appears to be as follows: 
a copyright work of art, such as a contemporary 
painting, may not be included in a film without 
infringing copyright unless its inclusion is 
incidental; a sculpture permanently situated in a 
public place may be included without infringe- 
ment, whether its inclusion is incidental or not; 
but if that sculpture is mot in a permanent public 
place, then its inclusion may be only as an 
incidental part of the film 

One of the lesser known facts about copyright 
is that it is an offence to make a photographic 
copy of an Ordnance Survey map, in whole or in 
part (unless the map is more than fifty years old, 
in which case the copyright has expired). It is 
also an offence to make a photographic copy of a 
map that has been copied from the Ordnance 
Survey. The only exception is that provided for 
in that part of the new Act which provides for 
their inclusion in a shot if they are solely “by way 
of background or only incidental to the principal 
matters involved.” 

I would hesitate to give an opinion as to 
whether this “escape” clause would cover close- 
ups of maps enabling details to be studied by the 
audience. One way out would be to draw your 
own map (not based on the Ordnance Survey). 
But if the director insists on the real thing, you 
should apply for permission to the Director 
General of the Ordnance Survey, Chessington, 
Surrey. 

You may well be required to pay a nominal 
fee of 2s. 6d. (it may be more if extra copies of 
the film are to be made). And by way of acknow- 
wording “Crown Copyright 
Reserved” should be included, though it is 
permissable for this to appear on the film in 
such a way that it is not clearly visible on the 
screen. 


COPYRIGHT IN SOUND RECORDINGS 
An interesting history of Copyright law is con- 

tained in “Copyright in Sound Recordings”’ by Peter 

Ford, LL.B (Hons.), R.F.S.A., Barrister-at-Law 

(1s. 2d., post free from the British Sound Recording 

Association, 3 Coombe Gardens, New Malden, 

Surrey). It is sub- 

stantially a re- 

print, revised, of 

an article which 

originally appeared 

in Sound Recording 

and Reproduction, 

and it also deals 

with some of the 

ways in which the 

new Copyright Act 

affects sound re- 

cordings, giving 

background _infor- 

mation as to the 

reasons for some of 

the changes in the 

new Act, and ex- 

plaining how the 

Act will work in 

certain cases. 


ledgment, the 


YOU WANTED TO KNOW 


EARLIER in this series I dealt with copyright as it 
affects written material that the amateur might 
wish to adapt to the requirements of his film. 
I then made the point that there was no copyright 
in ideas, only in the manner of presenting those 
ideas. But, writes a correspondent, “‘where do 
you draw the line between ‘ideas’ and the 
‘adaptation’ of other works?” There un- 
doubtedly comes a point when it is difficult to 
distinguish between the two. 

For instance, supposing a book is published in 
which a truck-driver’s night journey is used to 
illustrate the friendly and co-operative ways of 
the long-distance trucking fraternity, and later a 
film appears on the same subject. The question 
of whether copyright is infringed would arise 
according to the similarity or otherwise of the 
way in which the book and film treat and develop 
the subject. But it would not be sufficient merely 
to give a documentary treatment to something 
written as a fictional work. The Act rules that it 
it is not permissable to make any conversion of a 
dramatic work into non-dramatic, or vice-versa. 

Another correspondent wants to know the 
position of a film maker who films copyright 
material as part of a newsreel of local events. In 
this case special provision is made under the new 
legislation for “fair dealing.” Copyright in 
literary, dramatic or musical works is not in- 
fringed if the work is to be used in a cinemato- 
graph film made solely for the purpose of 
representing current events. 

But don’t make a meal of it! If a famous dance 
band is performing at the local beauty-queen 
ball, it would be difficult to claim “fair dealing” 
if you filmed and recorded a half-hour session of 
the band and then added just a minute or two to 
show the selection of the “‘queen.”” Remember 
that the stage, concert or other performers 
concerned are always able to institute an action 
unless you have their written permission to film 
and/or record their performance. Thereafter it 
rests on you to establish that your film was a 
“fair dealing’ of the performance solely for the 

purpose of 
representing 
current events, 
or that the in- 
clusion of the 
performance in 
question was 
only by way of 
background or 
was otherwise 
only incidental. 
No difficulties 
about normal news- 
reel work, but if 
you include large 
chunks of, say, an 
open air profes- 
sional act, you 
would probably be 
in for trouble. 
(Photo shows 
members recording 
an A.C.W. Cine 
Circle excursion.) 





RUNNING COMMENTARY 


| Lost the 
Balloon 


but the rest of the trip Around the World in 
80 days was vastly entertaining and instructive 
for the movie maker. 


By SOUND TRACK 


Unexpectedly reaching London at 7.45 p.m. one 
day, I rushed to the Astoria for Around the World 
in 80 Days, only to find a full house and a longish 
queue waiting for cancellations. Joining it, 
I reflected how well placed the amateur cinemato- 
grapher is when he goes to the pictures: his extra 
knowledge and interest sustain him during the 
poorest film and enhance his appreciation of the 
best; but he is more critical of off-standard 
conditions. 

Then, as I feared, the only remaining cancella- 
tion was of a seat in the front row of the stalls . . . 
right in the middle, where you are about 30ft. 
from a screen some 60ft. wide, and thus have to 
turn your head through a right angle in looking 
from one edge of the screen to the other. At this 
point there are also two further disabilities: the 
perspective is wild, because you are too near, the 
correct position being about centre of stalls or 
front row of circle. 

The effect is rather worsened by one’s tendency 
normally to be too far from, rather than too near 
to, the screen. Also, the picture quality is under 
too close scrutiny: the process was of the squeeze- 
print CinemaScope type, not the genuine Todd- 
AO. Even from the back of the stalls one did not 
note anything outstanding in the way of needle- 
sharpness, and from the front row the definition 
was not up to normal amateur 8mm. standards, 
though the image steadiness was excellent. 


Green Fringing 

At this close range the print quality lays itself 
bare: there were short passages of horizontal as 
well as vertical abrasion scratches, and an early 
reel had decided green fringing, noticeable in 
the club scenes where blacks met whites. 

The perfect film editor given perfect material 
sO arranges every cut that the key point of the 
action occupies the same part of the film frame 
area each side of the cut. There is less need for 
such perfection when the action is on a small 
screen seen at a distance, because the eye takes in 
most of the area all the time: but in the ballooning 
sequence I once entirely lost the balloon! In 
L.S. it drifted away in the top left corner, and in 
the succeeding shot it appeared at the top right 
corner, as I discovered after looking round 
through the afore-mentioned right-angle. 

Even the cuts from top corner long shot to 
screen-centre mid shot were rather disruptive 
under such viewing conditions. I hope amateurs 
hankering after wider screens realise how much 
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Passepartout (Cantinflas) and Fogg (David Niven) drift 
across the Alps, a sequence which points a useful lesson in 
cutting for wide screen. 


care they must take in these matters if they are 
not to annoy their audiences. 

Around the World in 80 Days was written in 
1873, the eleventh of Jules Verne’s 58 novels; and 
as a five-act play opened in Paris in November 
1874. The Michael Todd film perfectly preserves 
the aims of the original, except that some of the 
humour has been stripped of its astringency. On 
the other hand, some filmic moments in the book 
have been treated stagily—perhaps partly because 
the full Todd-AO screen possibilities put 
dramatic cutting at a disadvantage. 

This is notably so in the case of the scene at the 
railway bridge at Medicine Bow. The bridge 
threatens to collapse. Could the train get across? 
Here we had only a high angle full long shot, 
with engine exhaust noises bearing no relation 
whatever to the wheel rotation, and then cut to 
another, transverse, long shot of train crossing 
bridge. Though both were fine tableaux, no 
filmic suspense was engendered. The relevant 
passage, in Towle’s translation, reads . . 

(After Passepartout’s rumination that it would have been 
better for the passengers to walk across first and let the train 
follow.) 

The locomotive whistled vigorously; the engineer backed 
the train for nearly a mile—retiring, like a jumper, in order 
to take a longer leap. Then, with another whistle, he began 
to move forward; the train increased its speed, and soon its 
rapidity became frightful; a prolonged screech issued from 
the locomotive; the pistons worked twenty strokes to the 
second. They perceived that the whole train, rushing on at 
the rate of a hundred miles an hour, hardly bore upon the 
rails at all. 

And they passed over! It was like a flash. No one saw 
the bridge. The train leaped, so to speak, from one bank to 
the other, and the engineer could not stop it until it had 
gone five miles beyond the station. But scarcely had the 
train passed the river when the bridge crashed into the 
rapids of Medicine Bow. 

Engineers will see a slight exaggeration here, 
since the piston speed given would involve 2ft. 
6in. driving wheels; but the 100 m.p.h. is only a 
typical Jules Verne look into the near future, 





90 m.p.h. being commonly achieved in the 1890s. 
(During the railway race on August 21st, 1895, 
the East Coast regular train covered the 393 miles 
from London to Edinburgh in 379 minutes.) 


The train gets across only just in time. 

The sequence (from “‘ Around the World in 

80 Days’’) is analysed in this article. The 

fine tableaux are spectacular enough, but 

though this is Cinestage and not Toda- 

AO, widescreen plays havoc with 
suspense values. 


For everyone who wishes 

a film to provide entertain- 

ment, Around the World in 80 

Days is a model to be seen 

and enjoyed. It certainly acquits 

itself far better than some of its 

critics did, some of them 

substituting opinion and com- 

ment by irrelevancies or hiding 

behind ignorant or adolescent or 

even editorial techniques of 

casual dismissal. Many failed in 

particular to explain some of the 

points I have made above, and 

most failed, when describing 

the appearances of the num- 

erous stars, to explain what admirable per- 

formances all these stars, and the principals, 

contribute—for which further credit must go to 
the director. 


Taking the Mystery Out of Paraliax 


THE MosT philosophical comments about parallax 
that I have ever heard came recently from a 
cameraman who is also something of a rifle shot 
and lives sufficiently deep in the country to take 
a pot-shot without annoying humans. Recently 


he fired at and missed a slow-passing target 
because, as he said afterwards, he had a set-up 
where the vertical was not important to the 
picture and he forgot it mattered when shooting 
in the ballistic sense! 

How simple, he went on to point out, is the 
allowance needed in filming, because it stays the 
same however you hold the camera, whether on 
its side or upside-down. If only all old-timers, 
when explaining it to beginners, would also 
explain that the parallax error is a constant and 
exactly the same at all camera distances, I feel 
that the alleged problem would dwindle to more 
reasonable proportions 

People wi// muddle the problem with the ways 
of solving it. The problem is simply that the 
picture taken is displaced from the viewfinder 
image by the distance separating the lens and 
finder axes, and this, of course, is exactly the same 
at all camera distances. It usually only starts to 
matter when the picture being filmed is small 
compared with this displacement—say less than 
16in. wide. 

Two classic errors in stating the problem, both 
of which do much more harm than the non- 
technical realise when old-timers convey them to 
science graduates who attach to words their 
correct meanings, are the following: 

Parallax is the difference in the angle of vision 
between the lens and the viewfinder. Wrong! They 
both must have the same angles of vision and, 
since they are parallel, there is no angle between 
them. 


Beyond six feet the difference due to parallax is 
imperceptible. Wrong! The difference is the 
same whatever the camera distance. It only 
becomes imperceptible when it is small compared 
with the subject size. The error is seldom more 
than 2in. and is obviously lost in a subject more 
than 10ft. wide, shot at, say, a camera distance of 
30ft. But if from the same set-up you switch to a 
6in. telephoto lens, the subject width becomes 
only 20in., and a parallax error of less than an 
inch is decidedly noticeable. 

Both these mis-statements occur in widely-read 
instruction booklets, and the authors of them 
must take some of the responsibility for the air of 
mystery which has so unnecessarily surrounded 
parallax. 


Don’t Add Your Address! 


MODESTLY admitting frailty, and aiming to help 
the labs, I had always sided with those who write 
name-and-address on carton as soon as the film 
is bought. Now, I write name only, and add 
address after filming. The reason? I met a friend 
on holiday waiting for the postman to clear the 
letter-box in which he had just posted a reel, so 
that he could have it back .. . to rescue his last 
unexposed reel and to post off the exposed reel he 
had been horrified to find still lying on his table 
when he returned from, as he thought, having 
posted it. The cartons of exposed and unexposed 
film certainly look perilously alike when both 
bear one’s full address written at the time of 


purchase. 
CINEX MOVE 
Having outgrown their North Audley Street showrooms, 
Cinex have moved to a brand new building, Bolex House, 
in Burleigh Gardens, Southgate, London, N.14 (a minute 
from Southgate Underground Station). Their new tele- 
pbone number is Fox Lane 1041. 
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Colour Titles on Monochrome Stock 


By CENTRE SPROCKET 


DESCRIBING his experiences with colour film, a 
reader tells me that he is planning to make a film 
partly in colour and partly in sepia tone. It is not 
often nowadays that one hears of tinting or ton- 
ing being used; for some odd reason they are 
considered old fashioned. Yet there are many 
circumstances in which they can enhance the 
mood of a film and give it a very distinctive 
atmosphere. 

Most people regard them as a relic of the silent 
screen, but many of the sound films of the thirties 
were tinted and toned. A recent example of a 
similar technique was seen in Moby Dick. 
Although the film was shot in colour, the print 
was made in such a way as to suppress the hues, 
giving almost a two-tone effect. Such films make 
a pleasant change when the process is used 
intelligently, and it would be nice to see amateurs 
rediscover the possibilities of tinting and toning. 

A few years ago I carried out some experiments 
in making colour titles by dye developing ordinary 
black and white film. I have processed many 


different types of colour film and done quite a bit 
of reversal processing of black and white cine 
film, so I worked out a method of obtaining two- 
colour titles using a special developer that in- 
cluded a dye coupler. This not only developed a 
silver image but a dye one at the same time, and 


when the silver was bleached out, a bright dye 
image, similar to that given by Kodachrome, was 
left. 


Simple Method 

The way to make two-colour titles was quite 
simple. All you had to do was expose on a black 
and white title, develop in one dye developer, 
re-expose the film to white light, develop in 
another dye developer and finally bleach the 
silver out. Of course, the exposure, developing 
times and strength of developers had to be 
worked out by test strips, and I found that in 
order to get clean results it was advisable to use a 
third developer of the ordinary contrast type 
directly after the first. 

The process gave you titles which you could 
cut into any colour film, and you could vary the 
colours to get any result you liked. It wasn’t a 
very difficult process and gave you colour titles 
very much cheaper than you get by producing 
them on colour film. So, if you’ve done any 
home-processing and would like to try something 
different, here is a worthwhile scheme. It takes 
very little longer than half an hour from start to 
finish, and you will be surprised at the quality of 
the results. A two-colour title may not sound so 
good, but, come to think of it, very seldom does 
one actually film more than two colours when 
making titles. And it saves having to make the 
title cards in colour. The ordinary black and 
white titling sets are ideal for the job. 





Single Frame Exposures 


WHEN I suggested using the single frame device 
for various purposes, I didn’t realise I was 
inviting questions about exposure. The proposal 
appears, however, to have started a debate on 
what exposure is actually given when operating 
on single frame. Some people suggested that it 
remained constant at 1/32 sec. irrespective of the 
speed setting of the camera. Some suggested 
that it varied according to the speed setting. 

The second is generally true, but the exact 
exposure varies considerably from camera to 
camera. It depends partly on the type of shutter 
used and partly on the rate at which the camera 
picks up speed when operating. 

Normally, you will get a “flash” frame at the 
start of every shot, indicating overexposure due 
to the camera not being able to run at full speed 
from the instant the button is pressed. On the 
majority of cameras, the pick-up is fairly rapid 
and only one frameis overexposed. That is to say, 
the full running speed is attained in the time 
taken to expose one frame. 

In practice this means that the first frame has 
been exposed for 1/16 sec. when the speed setting 
is 16 f.p.s. In other words, single frame exposure 
can be taken as equivalent to the exposure given 
when the camera is running at half speed. At 
64 f.p.s., the exposure will be 1/64 sec. At 8 f.p.s. 
it will be 1/8 sec. Very convenient: all you have 
to do is divide one second by the speed setting 
and you have the answer. 

But don’t treat this as gospel, for as I said, 
cameras vary, and yours may give a different 
result. However, it works for most and will give 
you a close approximation to start with. 


SX Replaces SS 


A NOTE enclosed with Pathescope’s new black and 
white film, SX, says that if one’s camera accepts 
both Pathescope colour and SX, it should accept 
all other kinds of film. It is fervently to be hoped 
so. The fact that some cameras will not take the 
new Pathescope colour film has caused a lot of 
bother. It would be quite indefensible to require 
us to have our cameras adjusted every time a new 
film comes on the market; and, of course, if they 
will take only certain types of stock, the choice 
becomes very limited. 

A.C.W. has tested the new stock and so have 
I, but my reels have not yet come back from 
processing, so I must defer my findings until next 
month. 

SX will replace SS, and at 26 deg. Sch. is a full 
stop faster. It also looks quite different. There 
appears to be no anti-halo backing, and the 
emulsion is a pale mauve blue in contrast to the 
creamy grey of SS. It is being sold in both P and 
H chargers, packed in the blue carton used for 
Duplex film, similar to that used for Pathescope 
colour film, but slightly larger. 
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VIEWPOINT. 


Using the 


8mm. 


THERE seems some confusion over the use of the 
Weston meter with Invercone attachment. The 
makers are quite clear about it: stand at the 
subject position and point it at the main light 
source (i.e., the sun). This will ensure that the 
sunlit areas of the subject are correctly exposed. 
If the sun is behind the subject, the shadow area 
of the face will be under-exposed and, if this is 
not wanted, one can open up by 1-2 stops, 
depending on the exact effect required. With a 
little practice, this method of meter reading is 
surely the most foolproof of all. The beauty of it 
is that areas that look dark come out dark, and 
so it is easy to interpret one’s readings. 

Mr. Bulleid, though, in his admirable ‘‘G.B.- 
Bell & Howell 8mm. Cine Manual,” advises his 
readers to “point the meter-with-Invercone 
towards the camera from subject position,” 
saying that he has always found it preferable to 
do this than to follow the maker’s instructions. 
Now, when the sun is somewhere behind the 
camera, as it usually is, the translucent cone 
ensures that one still gets the correct reading, but 
what happens to backlit subjects? Any sunlit 
areas will be grossly over-exposed. The club 
recently had to film a L.S. of a long stretch of 
road with some back-lit figures on it. The 
cameraman insisted on following Mr. Bulleid’s 
advice, and the result was that the great bulk of 
the subject (the road) was over-exposed and the 
shot was spoilt. 

The truth is that any method of meter reading 
requires interpretation. So why not follow the 
maker’s recommendation, which is, after all, the 
more logical? I think Mr. Bulleid’s method 
admirable—for Mr. Bulleid, but believe it will 
only add further confusion to an already muddled 
subject. And, even if there were nothing else to 
choose between the two systems, surely any 
method leading, if misused, to under-exposure, 
is better than one making for over-exposure ? 

Two final points about meters: by employing 
a film speed of Weston 6 with Kodachrome when 
using the Invercone, I find I get readings similar 
to those obtained by using Weston 8 with 
reflected light readings. The fix to remember is: 
average subject in bright sunlight, f/8. So, forall 
my Invercone shots, I regard the speed of Koda- 
chrome as Weston 6. And, if you buy a case for 
your Weston + Invercone, be sure you choose an 
ever-ready one which does not have to be re- 
moved when in use. I didn’t, and have been 
regretting it ever since 


Twin Turret Lenses 
REGULAR readers will know that Sound Track and 
I do not agree, and are never likely to, over the 
ideal focal length lens for an 8mm. camera. If he 
bought a twin-lens turret model, he would like 
6-5mm. and 25mm. lenses, whereas I would choose 


Invercone 


By DOUBLE RUN 


12-5mm. and 36mm. -I most emphatically would 
not like to see the former arrangement become 
the standard one, while he obviously would. 

The moral of all this is quite clear: you must 
select the equipment that best does the job you 
want it to do—and remember that, in the case of 
many cine queries, there just is no such thing as 
a single authoritative answer. So often, it all 
depends. . . . May I add, too, that inquirers after 
excessively technical information sometimes miss 
the point. One makes good films, not by knowing, 
say, the precise acceptance angle of one’s 
exposure meter, but by using one’s imagination 
and experience. You can only discover what 
your camera can or cannot do by trying it out for 
yourself. 

1 think that beginners especially tend to be 
misled into supposing that comparatively trivial 
technical points are of supreme importance. 
They then worry about claw-to-gate separation 
distances and theoretical film speeds, instead of 
going out with their cameras and trying things 
out for themselves. There is no substitute for 
practical experience. 

Don’t be over-awed by technical clap-trap. 
You can make first-rate films without knowing 
the precise dimensions of your camera gate. 
Devote more of your attention to the scripting, 
acting and editing—use your camera imagina- 
tively, and don’t worry too much about ana- 
morphic gobbie-spindles or intermittent 1:3 
variations. Those can come later. 


Fishing for Ideas 

ONE of the reasons why I prefer to make story 
films in black and white rather than in colour is 
that, whereas it is possible to shoot in b. & w. in 
dull weather, you really have to wait for the sun 
to produce the most satisfying results with colour. 
If you begin in bright sunshine and then continue 
without it, the difference is most noticeable, and 
as, in a story film, you very often shoot scenes 
out of order, frequent inter-cutting presents you 
with quite a problem. 

Nevertheless, this year I decided I would try 
my hand at a short story film in colour. My 
actors were available only for a fortnight, but 
this, I felt, would give me plenty of time to make 
a ten-minute film. How wrong I was! The sun 
shone for the first day or two—and then never 
again. So, by the end of the fortnight, I had 
exposed 50ft. of film, and had covered just the 
start of my story. 

I enjoy editing but the absence of a middle and 
an end is something of a handicap! Ultimately, 
I decided to edit what I had and use it as a 
‘“‘mystery”’ opening. There is a series of educa- 
tional films based on this idea. They supply an 
arresting opening—and then the children are 
asked to finish the story for themselves. I shall 
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try it out on someone myself sometime—and I 
do not doubt that some of the suggestions made 
may prove much more interesting than my own 
original intention. Then, perhaps next year, I can 
start all over again and make use of ail the 
brilliant ideas I am hoping for! But one thing is 
certain: I shall use b. & w. when filming time is 
limited. 
Back to Front 

1 HAVE been hearing about anamateur who loaded 
Kodachrome into his camera back to front, with 
the result that everyone walked about upside 
down and back to front, and there was an over-all 
orange hue. I do not know whether it had 
occurred to him to splice in the film upside down, 
or whether it was that he disliked the lateral 
reversal that would have resulted, but he sent it 
to Colour-Technique to make a colour copy of it, 
but reversing the direction. This, of course, 
necessitated the use of the optical printer, which 
has also proved its worth for copying badly 
shrunk originals. The definition of optical 
prints is not quite as satisfactory as that of 
contact prints, but one is at least sure of a steady 
frame line. 

Incidentally, might I remind you again that, to 
get satisfactory 8mm. copies, you must have 
really first-class 8mm. originals, and that no 
copy—and certainly none in colour—can be 
expected to be as sharp, or have such pleasing 
colouring, as the original. 8mm. copies are 
remarkably good, considering all the difficulties, 
but do not expect the impossible. 


At Least it’s Novel 


FROM Penang, Malaya, comes a letter from Dr. 


H. A. Reid, who has been having some voltage 
trouble with his Bolex M8R. If the mains voltage 
is 230 or 240, he has to set the resistance at 250 
(when “the illumination is poor and the speed 
slow’’) or at 220 (when “‘the picture is bright but 
the lamp life greatly shortened”). Cinex were 


apparently unable to add an adjustment to give 
resistances between 220 and 250, and Dr. Reid 
regards this‘and the lack of an earth as serious 
faults. 

I am wondering if his mains supply is a fairly 
steady one, because I have obtained first-rate 
pictures with my M8R at the 250 rating on a 240 
volt mains. Criticism of the M8R_ projector 
(which is one of my favourites) is so rare, that at 
least Dr. Reid’s has novelty. He has also been 
experiencing trouble in fixing his camera on to his 
tripod, and has had to buy an adaptor screw with 
a broad base to screw into the camera bush to 
enable it to be used. 

Snags like this can crop up if you buy pieces of 
equipment without any reference to the ones you 
already own. In the best of all worlds, everything 
would be readily interchangeable, but, as it is, 
you want to check this sort of thing very care- 
fully before making any purchases. 


Spools or Reels? 

RANK Precision Industries Ltd. have been 
explaining the difference between spools and 
reels. Reels of film hold a standard length 
(400ft. of 16mm. or, I suppose, 200ft. of 8mm.), 
while spools hold other lengths (e.g., 1,600ft. of 
16mm. or 400ft. of 8mm.). So a _ seven-reel 
16mm. film could be supplied on two spools—or 
a two-reel 8mm. film could be supplied on one 
spool. 

This sort of classification is obviously very 
useful to a commercial library, but has less 
value for the 8mm. user who may well regard 
50ft. or 400ft. as just as much a standard length 
as 200ft. So I think that my personal system of 
thinking of spools as used exclusively on cameras, 
and reels as used exclusively on projectors 
(irrespective of capacity) might prove of equal 
merit. But, having just criticised Mr. Bulleid 
for needlessly upsetting one accepted system, 
perhaps I had better say no more! 


Film Facts 
TWo small cine manuals 
on the best use of their 
films, recently published 
by Gevaert and Kodak 
at 2s. 6d., provide in- 
formative, stimulating 
reading. The Kodak 
manual has already been 
noticed in A.C.W., so I 
confine my remarks about 
it to mentioning the only 
thing in it I disagree 
with. When focusing a 
camera lens, we are told, 
Clubs who seek the co-operation of 
local organisations can usually be 
sure of authentic backgrounds for 
their films. Bristol C.S. is parti- 
cularly alive to the value of such 
contacts. In this “Bristol Evening 
Post” photograph, members of the 
society are seen taking shots in 
the newspaper’s printing works 
for inclusion in their fiction film, 


“To Have and to Hold.” 





‘tall you need do is to remember the six standard 
focusing settings.” I know that this sort of zone 
focusing has its adherents, but it seems to me to 
be just as simple to focus for each shot. After all, 
except for close shots and when using large 
apertures, you do not need to measure distances. 

One other small point: I think that the need for 
refocusing reverse action shots on 8mm. could 
have been mentioned. But, really, I am most 
impressed by the way so much has been put over 
so attractively in so few pages. 

The Gevaert publication, ““Camera Please . 
twice as long and more ambitious (although it 
does not run to colour photographs) is aimed 
more at the amateur who has had a little experi- 
ence and is looking for fresh subjects to film. 

It is printed in Belgium and occasionally the 
English sounds a little stilted, but I like remarks 
such as: “A film with a number of technical 
mistakes, full of redundant matter, lacking in the 
necessary text and without logical continuity, 
such a film is very sick and must go to 


Good Start to the 


the operating table (i.e., the editing bench).” 

There are helpful exposure tables for Gevaert 
film, depth of field tables, tables of running times 
in seconds, frames, feet and inches, title footage 
times according to the number of syllables, and 
data about frame areas and so on. The trick 
section sensibly begins with a warning to 
exercise restraint and goes on to describe some 
of the simpler but most useful effects. A further 
word of warning, though, about the difficulties 
of reverse action shots with 8mm., would not 
have been out of place here, either. 

Common faults are tabulated, together with 
their causes and remedies, and useful information 
is given about the characteristics of Gevaert film 
stocks. All this is written in non-technical 


language and the advice given is sound, although 
I would not agree that it is necessary in this 
country to put small pieces of slightly moist 
blotting paper in film cans to prevent them 
becoming excessively dry, nor to clean the film 
every time it is projected. 


Projection Season 


the escaped 


AFTER the past few dismal months 
the season has opened with éclat 
with an agreeable number of 
really worthwhile films available 
on 16mm. Hot on the heels of the 
news of the Grand Prix award in 
the shorts class at Venice to 
Every Day Except Christmas 
comes the announcement of its 
availability on 16mm. from the 
Ford Motor Company. This fine 
44-min. poetic study of Covent 
Garden market by Lindsay Ander- 
son, photographed by Walter 
Lassally, was the major film of the 
last Free Cinema programme at 
the National Film Theatre. It 
should be a must on every pro- 
gramme secretary’s list 

G.B. follow their release of 
Richard III witha veritable flood of 
good films. The best include 
Summer Madness, David Lean’s 
delicate story of an American 
woman’s holiday love affair with 
a married Italian, featuring a 
breath-taking performance by 
Katharine Hepburn; and Carring- 
ton V.C., Anthony Asquith’s 
successful adaptation of the 
celebrated play about an army 
officer facing a court martial anda 
domestic crisis at the same 
moment. David Niven and Mar- 
garet Leighton star. 

Other new G.B. offerings include 
John Huston’s extraordinary, pre- 
posterous, exasperating and often 
irresistible comedy Bear the Devil, 
starring Humphrey Bogart, Robert 
Morley, Peter Lorre, Gina Lollo- 
brigida and Jennifer Jones; the 
same director’s Moulin Rouge, an 
uneven but interesting story of 
Toulouse Lautrec, played by Jose 
Ferrer; and Jama Camera, worth 
seeing for Julie Harris’s spirited 
splashing about as the notorious 
Sally Bowles of Christopher 


Isherwood’s Berlin stories. 

Warner Bros. announce the 
release of The Searchers, John 
Ford’s vigorous Western about a 
man’s five-year pursuit of a girl 
kidnapped by Indians. John 
Wayne, Jeffrey Hunter and Natalie 
Wood star. 

M.G.M. have The Tender Trap, 
a pleasant light comedy on the 
difficulties of bachelor Frank 
Sinatra pursued by = spinsters 
Debbie Reynolds, Celeste Holm 
and many more. An outstanding 
performance from David Wayne. 

The best Ron Harris release is 


We're No Angels, 
convict comedy which stars the 
nigh incredible trio, Humphrey 
Bogart, Peter Ustinov and Aldo 
Ray. Ustinov’s most outrageous 
example of scene-stealing. 

New B.F.I. releases 
Two Chinese Dances, a 12-min. 
colour ballet short; Lr. Daring 
Captures a Spy, a 1912 British 
melodrama; Colour Capers, two 
efforts at direct hand-painting on 
film to match music; and Belle au 
Bois Dormant, a puppet version of 
The Sleeping Beauty. 


include 


Gold Star Winner Gets Commercial Release 


BRISTOL Cine Society’s.Gold Star 
winner in the 1956 Ten Best, 
Western Gateway, has been re- 
leased by G.B. The film tells the 
story of Bristol’s growth since 
A.D. 980, when a bridge was first 
constructed there by the Anglo- 
Saxons. 

A condensed version of Prince 
Philip’s Royal Festival _ Hall 
lecture is included in Prince 
Philip’s Tour (Transatlantic Tele- 
view), available from the Central 
Film Library. Excerpts from his 
speech at the Guildhall and news- 
reel scenes of the tour are also 
featured, together with a few 
examples of the Duke’s own 
camerawork. 

Latest issue of “The Year's 
16mm. Films,”’ published by Film 
User, gives a complete alpha- 
betical index in addition to the 
usual alphabetical arrangement of 
reviews in factual, entertainment 
shorts, and entertainment feature 
groupings. Reviews of features 
and shorts issued on 16mm. during 
the year are given, with all relevant 
details and addresses of distri- 
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butors. An index of films under 
subject matter is included, and 
this year it has been brought into 
line with Unesco’s international 
film catalogue plan. 

G.B.’s latest catalogue is their 
handsomest to date. Improve- 
ments in layout and grouping 
modifications make quick 
reference still easier. The 136 
pages, besides giving full details of 
the hundreds of available features 
and shorts, include a short history 
of the library. 


* 


Key: British Film Institute, 164 
Shaftesbury Avenue, London, W.C.2.; 
Central Film Library, Government 
Building, Bromyard Avenue, Acton, 
London, W.3.; Film User, 319 High 
Holborn, London, W.C.1.; Ford 
Motor Co. (Film Library), Dagenham, 
Essex; G.B. Film Library, Aintree 
Road, Perivale, Greenford, Middlesex; 
Ron Harris Cinema Services Ltd., 
Glenbuck Studios, Surbiton, Surrey; 
M.G.M. Pictures Ltd., 16mm. Division, 
Metro House, 58 St. James’s Street. 
London, S.W.1.; Warner Bros. Pictures 
Ltd., (16mm. Division), Warner House, 
135 Wardour Street, London, W.1. 





ACW REPORTS ON TWO NEW FILMS 





Lit by a Match—and Over-Exposed 


Pius-x and Tri-X Reversal (and Negative) have 
now replaced Super X and Super XX, respectively, 
in the 16mm. Kodak range. Plus-X is slightly faster 
than was Super X, the BSI speeds being 28 deg. in 
daylight, 27 deg. Tungsten, but in fact Kodak advise 
giving the same exposures as for Super X, i.e. one 
deg. less. Tri-X is a full stop faster than was 
Super XX, the BSI speeds being 34 deg. in daylight 
and 33 deg. Tungsten. This gives you f/1-4 facilities 
with your f/1-9 lens, so to speak. 

Apart from these speed increases, 
differ from their predecessors in: 

Emulsion. The new emulsions give clearer high- 
lights due to lower residual density. A wider range 
of exposure latitude is claimed. But they are not 
suitable for processing compensation by controlled 
second exposure. 

Base. The new base has a slight blue tint, improv- 
ing the anti-halation properties and imparting higher 
apparent whiteness to the projected image. It 
incorporates also an anti-scratch backing. These 
factors in their turn reduce the clarity of the high- 
lights. The net result is a slight loss in transmission 
through a highlight from 71 per cent. with Super X 
to 62 per cent. with Plus-X. 

Processing. Compensation is no longer applied: 
these films thus need correct exposure, as does 
Kodachrome. It should be noted that the degree of 


these films 


compensation has been much reduced over the years 
and this, coupled with the facts that a debasement in 
quality is inseparable from compensation and that 
colour films have disciplined one to the need for 
accuracy in exposure, make this the logical decision. 

Packaging etc., There are only minor changes in 


the familiar yellow cartons. One thing that hasn't 
changed is Kodak’s apparent inability to stick 
return labels satisfactorily to these cartons. One of 
our test reels came back with the label hanging off 
and the reel ready to drop out, but for the postman’s 
care. The instructions are good and concise and are 
well cross-referenced to the Data sheets, but that for 
Plus-X omits the note giving Weston film speeds, 
and that for Tri-X omits the leader lengths. 


Unsuitable for Intercutting 

Side effects. The slight tint makes the new films 
unsuitable for intercutting with the old types. And 
—more important—because of the anti-abrasion 
backing, the base side must be scraped before 
splicing; alternatively the base side may be prepared 
by applying and wiping off a touch of cement before 
making the splice. 

Test results. In a nutshell, these films performed 
exactly as claimed for them. They are fully up to 
speed, and they are remarkably free from halation in 
pictures containing brilliant highlights. Plus-X, 
exposed at 16 f.p.s. on average subjects in full 
sunlight, gave what one would term perfectly exposed 
results when shown under hall conditions with 
typical 1,000 watt projectors. Some users would call 
this slightly over-exposed. Similar results came from 
titling, using two 100 watt pearl lamps in Koda- 
flectors with bulb tips 14in. from title card, exposure 
f/5-6. With the same titling set-up, Tri-X gave the 
same results at f/11; and on average subjects in full 
sunlight, f/32—or f/16 with an x4 neutral density 
filter, referred to as ND 0-6 

Tri-X does not look grainy: we think that only a 
professional audience would notice the difference in 
graininess between the Plus-X and Tri-X shots which 


we purposely intercut in our test films: but they 
could be distinguished by the fact that the processing 
of the Tri-X was less clean. We may digress here to 
point out that, taking the precaution of scraping the 
base side as directed, we had no difficulty at all in 
splicing these films both to themselves and to old 
stock. The base is tri-acetate, as before. 

Where Tri-X really comes into its own, of course, 
is for interiors. The extra speed gives one the great 
benefit of being able to take the lights further away. 
The rule-of-thumb becomes “one photoflood in 
Kodaflector at 17ft. requires f/1-9."” For f/2-8, the 
distance is 12ft. In any normal-sized sitting-room 
it is easy to light as much as the wide-angle lens will 
take in, and add a little back lighting, with as few as 
three lights. You can get fully-exposed TV pictures 
at f/2°8. 

We took a shot of the Tri-X carton lit solely by 
One match at about 4in., and it was slightly over- 
exposed. Where the match light came into the 
picture area, the anti-halation properties stood up 
very well, as they did also in shots where we allowed 
sunlight to strike the camera lens. 

A big advantage of non-compensated processing 
is that you can take slow iris-in effects, or you can 
switch from a white to a black background to a 
close-up, without the tonal values altering. Our 
tests confirmed this. 


Processing 

While we were pleased with the film and the 
general results, we were not so pleased with the 
processing. With the Tri-X, in a few places there 
were what seemed to be particles of dirt or agglo- 
merations of grain in pale and high-light areas. 
With the Plus-X, but only in one or two short 
sections, there were traces of what seemed like faint 
stray light over part of the image. 

The third complaint is a curious one. The leader 
length on a SOft. reel is given as 5ft., with trailer 3ft. 
We measured only those on our Tri-X reel, and here 
only 34ft. were removed at the start, leaving us with 
the equivalent of 14ft. waste film before the action 
started; and at the end we lost about the same 
amount of our last shot. Thus though 50ft. were 
returned, they included only 484 of the feet we 
expected to get, representing a loss of at least 3 per 
cent.—which is over a shilling on the selling price. 

We therefore suggest that Kodak put the finishing 
touches to these very satisfactory films by cleaning 
up the processing, sending back exactly the length 
one has been advised to expose and finding a better 
card/label/gum combination, to ensure that our 
film reaches us safely. That little carton means a lot 
to the amateur. 

What of the future—for there will surely always 
be a need for the monochrome emulsions? Exam- 
ining our test shots again, we are left with the impres- 
sion that the next step is to improve the quality of 
the blacks. On the well-composed and lit subjects 
we got good blacks, but we also got a share of 
muddy shadow which, though largely a subject or a 
technique fault, leaves (we think) some room for 
improvement in the emulsion. 

(Prices of both stocks: 50ft. spool, £1 16s. 2d., 100ft. spool, 
£3 1s. 9d., 50ft. magazine, £2 7s. 11d. 

New 95mm. Film 

Our test reels of Pathescope SX arrived too late from 
processing for a report on them to appear in this issue; it 
will be published next month. Brief details of this new stock 
are given by Centre Sprocket on page 645. 
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Mood Music 
IN reply to Centre Sprocket’s inquiry regarding 
the music played by cinema orchestras in the 
“*silent’’ days, the following numbers were much 
used : 

Villainous—tThis depended on what the villain 
was doing, of course, but I have heard parts of 
the Rienzi, Egmont, Coriolanus and Freischutz 
overtures brought into service. 

Ride to the rescue—Second and final sec- 
tions of Poet and Peasant overture, first movement 
of Mozart’s G Minor Symphony (Op. 45), Zapa- 
teado by Sarasate and the fast sections of any of 
A. Herman’s light overtures, e.g., The Diadem. 

Sad farewell—Simple Aveu (Thorne), The 
Phantom Melody (Ketelbey), Hearts and Flowers 
(A. Czibulka), Serenade in D Minor (Schubert) 
and The Broken Melody (van Biene). 

Heroine tied to railway track—The Mill 
on the Cliff overture (Reissiger), In the Hall of the 
Mountain Kings, from the Peer Gynt music 
(Grieg) and the Masaniello overture (Auber). 

Love requited—tLove’s Dream after the Ball 
(A. Czibulka), Madrigale (Simonetti), Dreaming 
(Archibald Joyce) and, most ironically, the cello 
solo in the introduction to Paul Lincke’s famous 
waltz, Unrequited Love! And, of course, the 
one-time*“top tune”’ Melody of Love(Englemann). 

Travelogues—vValses by Emile Waldteufel, 
Josef Gung’l, the Strauss dynasty, Keler Bela, 
and H. C. Lumbye (the Danish Strauss) were very 
much used. 

In addition, much mood music was specially 
composed by such men as Ketelbey and Snoek. 
Also, each cinema pianist had his or her own 
repertoire, generally a simple one, and there was 
a good deal of improvisation and use of popular 
melodies of the day such as Hiawatha (Moret), 
The Choristers’ Waltz (Phelps), Valse Bleue 
(A. Margis), Amoreuse Valse (R. Bloger) and 
Aisha (by a German who called himself John 
Lindsay). 

I am afraid, however, that, apart from the 
classics, most of the pieces | have mentioned have 
been deleted from the record catalogues, as they 
were generally to be found on ten-inch records, 
and the advent of the long-playing record is 
gradually putting paid to these 78s. Also, taste 
in light music has changed. Thousands of these 
records must be lying in box-rooms never to be 
used again. 


Aberdeen. A. M. DAVIDSON. 


Bach for Slapstick! 
I WAS interested in Centre Sprocket’s query as to 
the tunes played to accompany old silent films. 
I remember being taken by my father to a typical 
slapstick comedy, and to his delight they were 
playing one of J. S. Bach’s 48 Preludes and 
Fugues, which seemed to fit perfectly. One tune 





Letters for publication are welcomed, but the Editor does not 
necessarily endorse the views expressed. Address: *‘Amateur 
Cine World,” 46-47 Chancery Lane, London, W.C.2. 


exchanged here 


that I am sure was used a lot in those days was 
Overture to Zampa, partly because much of it will 
fit anything! Strange to think that the opera is 
now completely forgotten but the overture still 
well known, possibly due to its use by silent film 
accompanists. 

Could readers suggest where we can _ hire 
16mm. feature films, featuring flying, such as 
Test Pilot, Only Angels Have Wings, Hell's 
Angels, and A Guy Named Joe? 
Surrey Flying Club, 

Croydon Airport, 

Surrey A. SPROXTON. 
Unsteady Pictures 

I WAS most interested in the article about un- 
steady pictures by W. H. Robertson (August) 
because I have experienced very similar troubles 
with my own equipment, which is not 8mm. but 
16mm. I use a Bolex H.16 and a Specto 500 
projector which together are capable of producing 
—and usually do produce—an absolutely rock- 
steady picture, pretty well up to lantern slide 
standard. Yet sometimes they don’t—and I’ve 
never been able to tie down the reason. 

The projector has been checked with a test 
film; the result as I expected, was rock steady. 
The camera has been overhauled (twice), yet still 
the fault recurs. Sometimes I get rock steady 
pictures, and sometimes they jitter. 

Now the claw of the Bolex is two frames from 
the gate, and the claws of the Specto are, respec- 
tively, three and four frames from the gate. 
Could this—together with badly perforated film 
—be the reason? I hate to think so. Surely 
16mm. Kodachrome is above suspicion in so 
fundamental a matter as perforation accuracy ? 

Yet there are some very suspicious circum- 
stances. For instance, if I project the unsteady 
film and rack the picture up or down such that 
the next frame above or below the gate can be 
seen, this often turns out to be steadier than the 
frame in the gate—and sometimes rock steady. 
(But then again, sometimes it isn’t.) Then in one 
unique example I have, the film is considerably 
steadier when projected upside down! How 
could this happen? 

It makes me wonder if anyone else has ex- 
perienced similar troubles with 16mm.? And 
how did they solve the problem? Or does it 
continue to drive them to a state of helpless fury 
whenever a new film shows the same oft-recurring 
fault? Could we, perhaps, have Mr. Sewell’s 
views on the problem? He should know—if 
anyone does. 
Liverpool, 16. 

Mr. Sewell writes: “It is difficult to diagnose 
faults of this kind without practical tests. If, how- 
ever, we could know if the fault is confined to certain 
films or sections of films and whether they always 
exhibit it, we should be able to eliminate some possi- 


JOHN A. GREAVES. 
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bilities. A two-frame difference between camera and 
projector claw displacements might create the need 
for frame line adjustment at the beginning of a run, 
but there is no reason why it should cause flutter or 
unsteadiness. 

‘*On the other hand, the fact that the projector has 
a double claw in tandem could cause some trouble if 
first one and then the other engaged the perforations, 
but this is a very remote possibility. Extreme racking 
of the film may help to improve steadiness in some 
cases by varying the inertia of the loops. Film that 
projects steadier upside down may have some slight 
slitting fault. 

“‘If Mr. Greaves thinks the film, camera or pro- 
jector is at fault, he should give the makers the 
opportunity of finding out the cause of the trouble. 
If the complaints are justified, they will appreciate 
having them brought to their attention. 

“Incidentally, | would like to comment on the note 
of indignation which has crept into his letter: 

‘Surely 16mm. Kodachrome is above suspicion . 
Users sometimes forget just how high is the standard 
of accuracy they take for granted. If a 3ft. 16mm. 
picture (linear magnification over 80x) flutters up 
and down only an eighth of an inch, it can be quite 
irritating. I leave him to work out the error this 
represents in the film or film transit mechanism.’ 

For our part, we have neither encountered nor 
heard of this type of trouble with 16mm., and only 
add that, given the occurrences specified, we are not 
surprised by the upside down business, for a separate 
set of perforations will have been engaged. 

Incidentally, our correspondent’s interest in what 
may appear to be rather abstruse technicalities goes 
hand in hand with artistry and creative skill. His To 
Camp in the Clouds was one of the A.C.W. Ten Best 
films of 1955. 


Changing Frame Line in 9°5mm. 
Colour Film 


REGARDING Mystery of the Double Image 


(August), I have experienced frame shift when 
using the new Pathescope colour film in a Dekko 


Results from the first two chargers were 
perfect. The next two went through the camera 
quite normally up to about half-way, when I 
noticed a distinct change in the tone of the 
camera motor, accompanied by a slight clicking 
sound. 

I stopped the camera and opened the door in a 
diffused light. Everything seemed normal, so | 
ran the motor for a few frames on the single 
picture device, with the door still open. The claw 
seemed to be engaging perfectly, so I carried on 
filming, but the changed tone in the motor and 
slight clicking sound still persisted. The motor 
did not seem to have lost any speed. 

On examining the processed film, I found that 
up to about half-way the frame line was in its 
normal position, midway in the sprocket-hole, 
but that after this it changed to the edge of the 
sprocket hole. The change, however, was in the 
opposite direction from what you would get with 
a sticky gate or through film sticking in the top of 
the charger. 

This led me to believe that the deg take-up in 
the bottom of the charger was too strong, pulling 
the film down too fast with not enough slip. This, 
I though, would account for the slight clicking 
sound, as instead of going cleanly into each 
sprocket hole, the claw was no doubt just 
catching the edge of it. I therefore ran an out- 


camera. 


dated unprocessed film through the camera 
one that has proved very useful for checking 
camera speeds in the past. 

Removing the lens, I watched the passage of 
the film, stopping and starting the motor at ten 
sec. intervals. This test was as near to normal 
filming conditions as it was possible to get. 
Result: absolutely no trouble at all. 

Reasonably satisfied that the camera was not 
to blame, I risked another colour film. Every- 
thing was O.K. until about half-way, when the 
change in camera motor tone and the slight 
clicking sound were heard. But I do not get the 
double image of which others complain—only 
the change in frame line, and even this does not 
jump about, but remains in the same position to 
the end of the film. 

Could it be that the H charger is really to 
blame? The Dekko camera was, of course, made 
to take the P charger. Messrs. Pathescope alone 
are in a position to settle a big query here by 
supplying their new colour film in P as well as 
H chargers. 

Kenilworth. A. J. CLARK. 

Our correspondent is to be congratulated on the 
thoroughness of his tests, but we should perhaps point 
out that his test film was not quite the same as a 
virgin film, because it would have become air hardened 
through use (he also uses it for camera speed tests), 
whereas virgin film is like a “‘green” print. It is 
therefore less likely to show up any trouble due to 
properties of the emulsion. 


Double Image 
I DO not think Centre Sprocket’s suggested 
remedy for the Pathe colour film double image 
defect (for it is indeed a defect) would remove the 
trouble. And there’s not much “mystery” about 
it. Surely the fault lies with the increased thick- 
ness of the film, and nothing short of an adjust- 
ment of the camera pressure plate would serve any 
useful purpose. This would be a risky operation, 
and without a second adjustment might cause 
more trouble when black and white film is used. 
I would be interested to know what Pathe are 
doing about it. 

My film of a holiday in Austria was completely 
spoilt by the double image; also the picture 
jumped about all over the place. Apart from the 
question of cost, this irreplaceable holiday record 
is ruined. 
Upminster. C. W. SMITH. 
IT is not only with pre-war cameras that double 
image of Pathescope colour film is experienced. 
I had this trouble with a film exposed in a nearly 
new Pathe National II. Let us hope we shall still 
be able to get Kodachrome. 
London, S.E.5. 


Edge-Fogging 

SEVERAL Of Mr. Morrison’s Eight Points about 
8mm. (September) may be true of certain cameras, 
but not his third point. If he followed the makers’ 
instructions, he would find it impossible to get 
edge-fogging when turning over the film. I have 
used a number of makes of 8mm. camera and 
have never had any trouble—nor need anyone, 


A. J. RACHEL. 
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As for his objection that most 8mm. cameras 
have very short runs and that only a few feet of 
film can be exposed without appreciable slowing- 
up, if you can get 25-30 different shots on a 
double-run film, you’re doing pretty well. You 
don’t need to shoot for long periods. 
Mickley. ALWAYS 8. 

Squeeze and Aspect Ratios 
MR. PETER A. WEST states that the new version of 
Fantasia “is in SuperScope” (although some 
release prints are four-track CinemaScope) 
“‘which has an aspect ratio of 2:1, and hence a 
squeeze ratio of only 1-5:1.” 

I should like to point out that when Joseph 
Tushinsky came to London, he stated that 
SuperScope would definitely have a squeeze 
ratio of 1-5:1. However, on return to Hollywood 
he found the weight of production against the 
adoption of any squeeze ratio other than 2:1. By 
this time, the term “SuperScope’’ had become 
synonymous with 1-5:1! 

The old Superscope (and the new RKO- 
Scope) frame area was 1-715 ‘715in., the 
square aperture being centred by two equal 
bands of green. At some cinemas, the Cinema- 
Scope 2-35 aperture plate is used and the green 
bands are visible on the screen-masking. 

The Tushinsky prismatic lens as used on the 
SuperScope camera gave rise to focusing diffi- 
culties and it was decided to photograph without 
an anamorphic lens on the camera, the full 
aperture from sprocket-hole to sprocket-hole 
being used. The 2x squeeze was introduced in 
the printing. The result is termed SuperScope 
235, and is identical with optical track Cinema- 
Scope 2°35:1. 

At the time of writing, the only 1-5:1 squeeze 
systemis Anamorphic Vista Vision; recommended 
aspect ratio 1:75:1, aperture -839 x -71Sin. 
Wetherby. V. B. SULCH. 

Our thanks, also, to Mr. John Sykes, of Devizes, 
who sent a strip of SuperScope. 


Amateur and Professional 

IT would seem from Mr. Sewell’s remarks in Odd 
Shots (August) that I failed to express myself 
clearly in our recent little broadcast discussion. 
My difficulty is apparently shared by Mr. Sewell. 
His real cause of complaint is the poor average 
standard of amateur films, and he is most 
certainly right in suggesting that the amateur 
should take every opportunity of learning to 
improve his technique. The amateur has most 
obviously a great deal to learn from the profes- 
sional, but he must be careful to learn intelli- 
gently and not merely copy. Incidentally, I 
disagree with Mr. Sewell when he says that the 
amateur neglects the great films of the past, and 
would recommend an excursion into the 9-S5mm. 
secondhand film market. Kevin Brownlow is not 
the only connoisseur! 

The fact remains, and always must remain, 
that the professional makes films in order to 
make money while the amateur makes them to 
give himself pleasure. (This is not really selfish, 
for the amateur may get his pleasure from the 


enjoyment of others.) This means that the pro- 
fessional must court popularity, which is a very 
definite limitation in his work. He may produce 
films that are works of art, he may be a sincere 
artist himself, but he cannot offer total loyalty to 
the one aim of the true artist: to strive to satisfy 
only his own critical faculty. No artist can modify 
his own work to pander to another’s taste; no 
artist can produce pot-boilers without losing his 
integrity. 

It is axiomatic that the more thought one gives 
to aesthetic appreciation, the more satisfaction 
one receives in return, hence popular art is never 
great art, and hence the professional film 
producer’s limitation: he entertains humanity for 
his living—he must not ask it to think. Lord 
Rank claims to be a showman, not a sponsor of 
the arts. The professional’s advantage lies in his 
tremendous technical scope, the amateur’s in his 
aesthetic freedom. The amateur may indeed wish 
sincerely to become a showman himself, but let 
him beware of becoming a pathetic imitation of 
one. 

It would be manifestly ridiculous for a lone 
worker of moderate means to attempt new and 
more splendid versions of War and Peace and 
Moby Dick, but he may well prefer to make his 
appeal to a smaller and more discriminating 
audience, perhaps one which realises that 
““modern’’—or contemporary—art is not all 
empty of matter. Perhaps he is moved to produce 
a film which only he himself can understand: it 
would not necessarily be a bad film, merely one of 
rather limited appeal, and who knows but one 
day the eyes of the many might be opened and 
the film be acclaimed a masterpiece? Popularity 
is no criterion of merit. 

No, Mr. Sewell, study the professionals by all 
means, but remember what they are: let us suck 
them dry of knowledge and use it the better to 
realise our cinematic ambitions, but let us not go 
their way, for along that road lies failure. Let us 
be satisfied to do our own job well and admire 
the way the professionals tackle theirs. 

New Radnor. RICHARD H. JOBSON. 


High Intention 
YOUR critic wrote generously and perceptively 
about the children’s films recently shown at the 
National Film Theatre in connection with the 
News Chronicle School Film Competition. He 
made one error, however, which I should like to 
correct in fairness to the school concerned. 

He suggests that Radley College’s Reflections 
on the 139th Psalm may not have been the unaided 
work of the boys. On the contrary, I believe this 
film to be more completely the work of pupils 
than almost any other entered for the competition. 
It must be remembered that the makers of this 
film were not “‘schoolboys”’ in the usual sense but 
sixth-formers on their way up to University. 
I suggest, too, that the film itself carries evidence 
of its origins; its faults, which are as patent as its 
merits, are surely the faults of youth; which of us 
at 17 was not addicted to high thinking and 
over-eloquent imagery? The Panel were divided 
on this film, some feeling it to be pretentious, but 
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certainly no one questioned that the “high 

intention”’ for which it received its award came 

from the young men who made it. 

British Film Institute. STANLEY REED, 
Secretary. 


T.V. and Cine Screens 
IN his article, “Filming for Television,’ Mr. 
Leslie J. Wheeler states: “‘The proportions of a 
TV receiver screen are considerably different 
from those of the 4:3 cinema screen, the TV 
format being more square.”’ This is no longer the 
case; several years ago the aspect ratio of the 
transmitted picture was changed from 5:4 to 
4:3 and, of course, a properly adjusted receiver 
should display a picture of the same proportions. 
North Harrow. R. A. JONES. 


Mr. Wheeler writes: 

Mr. Jones will be interested to learn that a sub- 
committee of the B.S.I. is now working on the whole 
problem of the relationship between the dimensions 
of the TV screen, transmitting equipment, and their 
combination with motion picture film. 

While it is true to say that, at the moment, the 
aspect ratio of TV is proportional to a film frame, it 
is not equal to it (and this is the important point) 
because a safety margin must be left between the 
edges of the film frame and the actual scanned area. 
This margin is already bigger than the difference 
between the film frame and the projector aperture 
dimensions and, if the proposed standards are even- 
tually adopted, it will become even greater. My 
original contention, that the cameraman must keep all 
important action well within the frame for TV 
reproduction, therefore still applies and is likely to be 
more important in the future 


Filming at Oxford 


How heartening to read that, at last, the proctorial 
ban on Oxford University filming has been lifted, 
and how encouraging to see that a new group is 
hard at work making full use of it! It seems a 
long time since the ambitious interiors and optical 
work of Between Two Worlds, and I for one feel 
glad that the present film is using exteriors and 
the real Oxford scene to achieve its effect. 

I was one who had the misfortune to be up 
during the three years of the ban, so I feel that I 
must correct the implication in your Newsreel 
that cameras have lain dormant in Oxford since 
1952. Certainly the present film is the first 
University production, but the Proctors have 
given consent for numerous private productions 
to be made during that time, and in fact the 
period has seen several genuine experiments, 
particularly as the film-makers were not feather- 
bedded with grants but had to pay their own way. 
A word then for the interregnum! 

Crambo, shot in the summer of 1954, was a 
sensitively-written silent film about a deaf-mute’s 
escape from his warders and his experiences in a 
strange new world of noise. It ran for thirty 
minutes and, although unfinished, succeeded in 
establishing a genuine atmosphere of fantasy. 

Nick Faith attracted attention at the end of 
that year with his short study of Oxford’s traffic 
problem, Frustration, and the following year, 
1955, the whole University was talking of his 
Folly Bridge, “‘a simple moral tale about life in 


Oxford,” showing the three undergraduate 
approaches—the hearty, the smarty and the 
careerist. It boasted synchronised sound, interiors 
shot in the Union and a satirical commentary in 
rhyming couplets. 

In the winter of that year, Dick Hamilton made 
his Catch of the Season, a cold, windswept piece 
of Maupassant shot in February snow and ice. 
And I cannot help mentioning my own Young 
Man’s Fancy (Summer 1955), the only 9:-5mm. 
contribution, which was budgeted to a bare £10, 
including music soundtrack on disc. 

These are a few of the lone workers who 
functioned without the support of the University 
and who will welcome for their successors the 
policy of the present Proctors. The best of luck, 
then, to Roger Minshull’s production and may 
one of its results be the re-formation of a Univer- 
sity film unit. 

Continued best wishes to A.C.W., which has 
reduced many a long train journey to a matter 
of minutes. 

Walgherton, Nr. Nantwick. 
Bliss 
FIVE of the members of the crew of our ship—we 
travel mostly around the South Sea Islands— 
have 8mm. cameras, and I am bursting with 
pride of possession of a 16mm. Pan-Cinor Bolex 
Reflex. It has taken me a long time to save the 
£442, but what a joy to use! We get A.C.W. 
every month and would never be without it. 

In the last three months I have talked four 
girls into buying an 8mm. camera each (the 
Kodak 8mm. which sells for £24 10s. in Auck- 
land), and they tell me they have never enjoyed 
themselves so much before. 

S.S. Tofua. G. R. MANNING. 

The South Seas, a Pan-Cinor Bolex—and a girl 
with a cine camera in every port? Here’s bliss! 


Query Corner 


Wanted 

Correspondence with 8mm. Movikon users.—R. C. 
Tootall, 57 Chester Avenue, Dukinfield, Cheshire. 

Correspondence with 9-‘Smm. Motocamera users who 
have ‘“‘managed to perfect a cable release fitting for this 
camera, to be used in conjunction with the single picture 
device. I wish to prevent any possible movement when 
taking a series of single frame pictures.”—Felix D. Knell, 20 
Hawkenbury Way, Lewes, Sussex. 

Correspondence with 9-S5mm. enthusiasts in France. Also 
pre-1956 A.C.Ws, particularly issues dated September 1952 
and September and October 1948.—Paul van Someren, P.O. 
Box 580, Nairobi, Kenya. 

Instruction manual for Zeiss Movikon 16mm. camera. 
(G. W. Perry, 113 Byron Road, Wealdstone, Harrow, 


Middx.) 
Offered 

A few A.C.Ws. for 1951, minus covers, ‘“‘How to Use 
9-5mm.”’ and—crowning generosity—an Ensign 9-5mm. 
popular splicer.—Offered to ‘“‘any of the fraternity who 
might have a use for them” by Bill Gaze, 26 Upper Stanford, 
Ash Road, Pirbright, Surrey (recipients to pay postage, of 
course). 

16mm. shots of Melbourne, to order, for cost of film. 
But, writes Tom Gilhooley, Box 1751 Q, Melbourne, 
Victoria, Australia, ‘“‘I must emphasise that Melbourne is a 
city of 1,500,000 inhabitants; there are no native tribes 
roaming round it and the only kangaroos and platypus I see 
are in zoos. I mention this because an American acquain- 
tance who wanted me to take shots of wild life for him 
seemed to expect me to go to Central Australia—roughly 
the same distance from here as Turkey is from you.”’ Mr. 
Gilhooley asks if readers have any back numbers of A.C. W. 
they could spare. 


ROGER BURGESS. 
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The young thug demands a drink for his under-age henchman. In this well composed shot, attention is focused on the barman 
while the k 


Amateurs Teddy Boy Drama Packs a Punch 


»oming figure of the boy in the foreground reinforces the menacing atmosphere. 


It’s on 8mm.—and full sound, with lip sync., at that. Choosing a 
credible background was half the battle. 


Cops and robbers are the staple diet of amateur 
film producers. The robbers usually look too 


young and inexperienced to stand much chance of 


getting away with their nefarious and invariably 
very ambitious schemes. Nothing so simple as 
mere house-breaking will do for them. They 
must rob on a big scale, or peddle dope or engage 
in espionage. 

The merit of such themes is that they give 
abundant opportunity for lively action. They 
also give abundant opportunity for making 
appalling gaffes. Have somebody with no 
experience of acting undertake sinister adventures 
set in a suburban background, and what can you 
expect? The result is all too often painful. 

But who is bold enough to declare that the 
amateur should never go in for blood and thunder 
unless he can command real talent in acting, 
script-writing and directing? It’s fun to do, keeps 
everybody in the group occupied and provides a 
useful chance of learning the basic techniques 
of story film making 

One could have no grumble if the film which 
emerges is written off to experience—and if the 
experience really does teach. Unhappily, it 
rarely seems to do so. The epic duly receives its 
premiere, tolerant friends applaud and, confident 
that they have a success, the group plays for 


what it believes to be safety and embarks on 
another film of exactly the same kind, made to 
the same formula. 

Yet ideas for credible blood and thunder are all 
around one. Does the script-writer read only the 
newspaper reports of big-time crooks, so that he 
overlooks the few paragraphs about the small 
fry? Does he never read his local paper? Isn't 
the Teddy boy a common enough phenomenon ? 
After all, he is the sort of individual a film maker 
of the same age can understand— understand far 
more fully than the crooked tycoon, the secret 
agent and the mad scientist. 

Hugh Raggett, who is 18, had long wanted to 
make a film about Teddy boys, but it had to have 
dialogue, too, for by recording their small talk, 
their boasting and their desultory exchanges, he 
could hope to produce a movie which was some- 
thing more than a thriller relying on visual style. 
In the event, it turned out to be a little too melo- 
dramatic, but at least the violence stems naturally 
from the character of the boys—character which 
is clearly defined: one is something of a dandy, 
but hard as nails, the second slow-witted, the 
third impulsive but sensitive. 

A phone call to a friend, Terence Smith. 
Would he like to write the script, to consist 
largely of dialogue? He would, and that evening 
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Hugh and he were mulling over newspaper 
clippings and articles, working out characters, 
incidents and settings. They had to keep a rein on 
imagination, they said, to prevent the plot from 
getting out of hand: it was to be firmly based, so 
far as action went, on the facts they had accu- 
mulated. 

Fred is the leader of the gang, Smuts and 
Charlie his willing henchmen. The film opens 
with their teaming up, the camera following them 
in a series of tracking shots as they walk, idly 
gossiping, along suburban 
streets; but one topic they get on 
to is no idle, harmless talk: Fred 
tells—almost casually—of how 
he killed a man in the war. 

They go into a pub, order 
drinks. But Charlie is under 
eighteen. The barman is about 
to refuse to serve him when Fred 
goes up to the counter, ready to 
make trouble. The barman, 
wanting none of it, gets the 
drinks. The boys have won 
their first victory. It was dead 
easy! 

Now they are wearing Teddy 

boy suits and are ready to cut a 
dash. They are sauntering along 
a narrow alley way. Walking 
towards them are two ob- 
viously respectable youths. 
There is not room for them all 
to pass abreast. Someone will 
have to give way. At first it 
seems that the two boys will 
stand their ground, but they 
are quelled by the insolent, 
contemptuous stares of the 
Teddy boys and make way for 
the three to pass. They mumble 
something about ‘wretched 
Teddy boys” as they walk off. 
Fred says nothing, but he has 
heard all right. 

Now the gang decide that 
they would like some cigarettes 

free ones. They stalk into a 

tobacconists, ask for cigarettes, 
which are placed on the counter. 
The shopkeeper waits for the 
money. Fred takes a flick knife 
from his pocket. The knife and 
the sullen-looking youth with 
the cold stare loom large as the 
camera momentarily takes the 
place of the tobacconist. 


Effective camerawork and direction in 
which the three Teddy boys follow two 
inoffensive youths. Unwilling to be 
stampeded into scuttling away, the 
vouths quicken their pace and bolt down 
a side turning, where they cast dignity to 
the winds and run. But the toughs head 
them off, a fight ensues and a flick knife 
is whipped out. (Frame enlargements 
from “‘Flick Knife’’.) 


One of the two lads they had met earlier passes 
the shop as Fred comes out. There might have 
been a scuffle had not the boy clearly been anxious 
to placate the young tough. So Fred amuses 
himself with some mild bullying, but when the 
three turn a corner and see the two boys some 
way in front of them, the opportunity is too good 
to miss. A chance for some sport here! 

Their quarry at first walk sedately on. Mustn’t 
give those young hooligans the satisfaction of 
noticing them. But the young hooligans quicken 
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Charlie (right) is afraid 
Even the stolid Smuts is y 


meant to use the knife. 

Now the law will take a 

their pace. So do the two lads. Now the boys 

are half walking, half running. The others come 

on relentlessly. The boys suddenly turn off the 

main road into a lane where, free from observa- 

tion, they cast dignity to the winds and run. 
But the Teddy boys know 

the district better than they do, 

and when the pursued ease up, 

believing they have thrown off 

the pursuers, the three suddenly 

appear in front of them. Fred 

slashes one of them across the 

face (the action is suggested, 

not shown). Charlie, panic- 


stricken when he sees what has 
happened, rushes blin 


ily off and 
cannons into the other lad. 
Goaded by fear and desperate 
to get away, he tries to throw off 
the boy, who won't let go. 
There is the flash of a knife. 
Charlie is free and dashes off, 
followed by the others 
They meet again in a café. 
Marj, a Teddy girl, is with 
them. They tell her what has 
happened. It will be safer for 
them not to be seen on the 
streets that night. They go off 
to Marj’s house. Charlie, de- 
pressed and frightened, picks up 
an evening paper. Yes, there 
was the news item he had 
dreaded yet expected to see. 
But it’s worse than he had dared 
to imagine. The victim’s condi- 
tion is critical. Charlie puts the 
paper down and goes out. In 
a few minutes he is back 
“Where you been?” 
“Seen the papers ?”” 
“Yeah. Where you 


been ?”’ 


After the fight the boys separate and 

meet in a café, where th ell Marj, a 

Teddy girl, what has happened. They 

decide to lie low in Mar house. All 

four players are seen ir production 

still, waiting while the scene is 
plotted 


“I been down to the telephone.” 

“Who d’ya phone?” 

“Cops.” 

Fred lunges at Charlie who evades him and 
rushes out into the street—into the path of the 
police car he has phoned for. Its lights stab the 
darkness and there is a squeal of brakes. 

This outline suggests a melodramatic, possibly 
somewhat incredible plot because it lists only the 
highlights, but in fact there is a suggestion of 
unpremeditatedness about the violence which 
makes for realism, and the various peaks of the 
action are separated by detail shots, while time 
lapse is clearly suggested. For example, after the 
first episode, when the Teddy Boys realise the 
significance of their victory in the pub, there is a 
fade-out. Incident does not so crowd on incident 
as to strain belief. Certainly the film moves 
quickly enough, but it depends to a Jarge extent 
on naturalistic dialogue. 

Yet though the players duly spoke their lines 
as written in the script, no one knew how the 
sound was to be recorded. The film—8mm.— 





+ eae : > ae 


‘ i 3 » 2 A ~~ 
Fred, the leader of the gang (left), Charlie and Smuts stride 
out in their new Edwardian suits. They aren't exactly looking 
for trouble, but they'll meet it gladly if it comes. 
had been shot before Hugh Raggett acquired a 
sound attachment. “But,” he says, “I felt 
confident everything would go smoothly, even 
though I had never made a sound film before.” 

The filming was reasonably. straightforward. 
The café set, suggested by a few simple props, 
was built at home, but you can’t reconstruct a 
corner of a pub with much hope of success. 
Unless you are able to show crowded shelves, the 
beer engines and a bar which looks like a bar and 
not a construction of plywood, you forfeit 
realism. One or two brewers’ advertisements and 
a table in a corner are rarely enough if the scene 
is to be more than a flash. The producers of 
Flick Knife were able to persuade a friendly 
landlord to let them film in his pub on a Sunday 
afternoon. 

Like most amateur film groups, they ex- 
perienced cast trouble. Charlie had to move from 
the district sooner than they had expected, and by 
the day before he was due to leave, nearly half 
the sequences remained to be shot. In the space 
of eight hours on that day they filmed the pub 
and tobacconist scenes and the final sequence in 
Marj’s house. All the players, incidentally, give 
good performances, Fred being quite cutstanding. 
Professional players have an infinitely more 
exhausting time than the amateur, and though 
they have to wait about for hour after hour, they 
don’t expect to be thrown out of their stride by 
such things as blown fuses. Twice the last scene 
was ruined by the popping of photofloods. 

In all, 400ft. of black and white was exposed. 
Then came the job of whittling it down to 250ft.; 
‘and in an 8mm. dialogue film,” says the director 
cautiously, “this presents a few difficulties. For 
instance, the cut from one person finishing speak- 
ing to another answering him must be immediate; 
and you’ve got to make sure that a player 
answering someone off screen does not talk a 
second or so too soon.”’ With so small a frame as 
8mm., getting things exactly right can be an 
exhaustive business. 


Sek Sees 


Fred runs into a youth who had irritated him earlier when the 
gang had compelled him and his friend to step aside to let them 
pass. Fred threatens him but lets him go. 

Then came the problem of adding the sound 
which, “‘because exact sync. was needed through- 
out, would have to be on stripe. I found that the 
Peterson stripe recorder would best meet my 
needs. The cast were given their scripts to learn, 
while I thought about sound effects and music. 

“Sound effects were a problem on their own. 
Take the pub scene. In this the barman picks up 
glasses (which clink), the gang pay him for the 
drinks (clinking of coins), they sit at a table 
(chairs being scraped back), cigarettes are taken 
from their packet (rustle of paper), a match is 
struck (it hisses)... and so it goes on. All these 
effects, calling for split-second timing, had to be 
recorded with the dialogue, some of it lip sync. 
But background noises such as street murmurs 
and the music which is now and then used (in the 
café scene, for example, and occasionally to 
enhance the action) could be put on tape and 
played back as required.” 

The day of the recording arrived. The cast 
assembled, ready to watch the screen with painful 
intentness and to synchronise their lines with the 
lip movements of their shadow selves. Close to 
the microphone was the effects man, with a glass 
and three half-crowns, a tray of earth, a shoe for 
making footsteps. Standing by the tape recorder, 
ready to get going with the background effects 
and music, was another member of the group. 
A third, P. J. Myers, was in a sound-proofed 
cupboard with projector and Peterson, waiting to 
mix speech and music on to the stripe carried on 
the film. 

“TI know,” says Hugh Raggett, “‘that this method 
works well, but there is one indispensible condi- 
tion to its success: the cast must know their lines.” 
Oddly enough, they didn’t. It’s odd because they 
had learned them (if in snippets) for the filming; 
but no doubt the somewhat nerve-wracking 
conditions had a lot to do with the lapses of 
memory that resulted in fluffed lines time after 
time. Sadly Flick Knife was put back into its can. 

(Continued on page 676) 
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Two Pigeons and a Copycat 


are among the items discussed by DENYS DAVIS in this month’s instalment of his Diary 


17th August. A couple of pigeons have adopted 
my parents’ garden, where they are making them- 
selves very much at home. They were offered a 
little round house, complete with thatched roof, 
stuck on the top of a tall pole well out of reach of 
cats, but declined it. However, they spend hours 
in the garden and look so pretty that I decided to 
take some shots of them. So we built a canvas 
hide on some light wooden laths and daubed it 
with all the left-over green and brown paints we 
could find. When it was dry, I set it up on a 
corner of the lawn and fixed a few branches over 
it for extra camouflage. 

The results should be very attractive on the 
screen because I got some really big close-ups 
with the 3in. lens. During the filming, another 
pair of birds settled down for a few moments but 
flew off when I pressed the camera release. This 
was a pity because we had never seen anything 
like them before—grey bodies, black wings 
streaked with gold. We enquired at the local 
library later but they couldn’t find any bird 
approaching my description. 

My films were shot in a suburban London 
garden, though it could have been in the heart of 
the country. After an hour of it, I had had 
enough and ended the session by more fully 
appreciating the patience and skill of John Chear 
who has made so many excellent bird films. 

20th August. I usually see quite a few amateur 
films each month, but the weather must have 
affected my enthusiasm. I had an Australian 
visitor tonight who brought along his own tape 
recorder and projector to run his films. Oh! but 
they were bad! I hate to say it when he had been 


to so much trouble to entertain us, but his films 
dragged on interminably, while we got hotter and 
hotter. In the end we had to call a tactful halt 
and blame it on the weather. 

It was quite a relief when we opened the cur- 
tains and breathed fresh air again. Yet even in 
mid-winter I know his films would have bored me 
to distraction, for they contained a liberal dose of 
all the worst faults... wild panning, unsteady 
camera, soft focus, over-exposure and _ self- 
conscious friends behaving like imbeciles before 
the lens. 

Editing was non-existent, being limited to one 
splice every S5Oft. It was also the first time 
I had sat through amateur films entirely without 
titles but complete with opening music and 
commentary! 

The awkward thing was that this keen type 
thought his films perfectly wonderful and right 
up to Ten Best standard. Since the average 
standard of Australian filming is extremely good, 
I could only suggest that he might care to join a 
club on his return. Down under, I believe, they 
cali a spade a spade! 

Ist September. They had some fun and games 
at the B.F.I. Summer School this year. The 
whole thing was well done, and if you haven’t 
been to one of these do’s, better put your name 
down for next year. One of my ever faithful 
spies reports that so many films were shown— 
often till 1 or 2 a.m.—that it'll be months before 
he'll be able to face the prospect of taking his 
wife to the pictures! 

They saw scores of titles from various countries, 
all with proper critical appreciation (and often 
discussion) very well handled. On the practical 
side, Exercise ‘‘Copycat’’ seemed extremely 
rewarding. Students were grouped into small 
units which had to film and edit as exact a copy 
as possible of a professional snippet. 

The examples selected were the fight on the 
mill steps from Odd Man Out, the scene between 
father and son in de Sica’s Bicycle Thieves and 
the chase after the jacket from Clair’s Le Million. 
Each unit was allowed 100ft. of negative stock 
which was specially processed overnight to allow 
their work to be quickly screened. Organisers of 
those dreary unedited 100ft. competitions might 
take notice of these arrangements. Here we have 
groups of adults spending days trying to film just 
fifteen or more consecutive shots and edit them 
into a reasonable facsimile of the original. An 
extremely difficult task to accomplish but one 
that taught them that there’s a lot more to film 
making than just “pressing the button.” 

A newsreel made of the course was also 
Improvised dolly at B.F.I. summer school. D. 

O'Reilly (film company director of Dublin) directs 
Mrs. E. A. Sewell (teacher) and—at the camera— 


J. Schilterns (commercial artist, Holland). See 
entry for 1st September, above. 





screened. It included many shots taken with 
artificial lighting on HPS, with the camera 
stopped down to f/5-6 or f/8, so giving great 
depth of field. They showed 400ft. with sound-on- 
tape and kept sync. by the very simple method of 
starting projector and tape together and letting 
the Filmosound electrical governor do the rest 
at 18 f.p.s. 

7th September. They are tearing down the 
Strand to widen the road. The demolition squads 
are uncovering many things which have been 
hidden, including a sign which reads: ‘“‘Kodak’s. 
Five shillin to seve guineas.’ 1 wonder if any- 
one can date that notice and give details of the 
camera that could be bought for five bob. 


wis 


Object lesson for movie makers: Avo Ltd., well known for 
their exposure meters and much other equipment, have 
introduced a dust-free, air-conditioned zone within which their 
instruments are built, calibrated and tested. All personnel and 
even visitors must observe exacting standards of cleanliness. 
If the manufacturer finds the necessity of taking such scrupu- 
lous care, surely it’s only sensible to continue to chase that 
speck of dust when the equipment becomes yours. 


9th September. A reader asks me to cast 
caution to the winds and, without prejudice, as 
the lawyers say, advise him which is the best 
titler to buy. But I’ve never owned a titler, or 
even borrowed one! I take the view that titling 
is an integral part of all film making and that 
there’s not much difference between taking a 
BCU of an ashtray and a similar shot of a title 
card. Certainly I’ve handled titlers once in a 
while on club nights, but could hardly claim to be 
an expert in their use. 

He also asks about lettering, but I do have 
firm ideas about this. I much prefer Econasign 
stencils, and have worked up a pretty good speed 
with them, allowing about half an hour for fairly 
lengthy ones. A couple of evenings, in fact, sees 
most of the titles done for any one film and I can 
listen to the radio or watch TV while working on 
them. I am also experimenting with some new 
white plastic letters ““‘borrowed”’ from my own 
business, where they are used on display cards. 
They cost 3d. each no matter what the size or 
type, and have anextremely clean-cut appearance. 


14th September. Another reader starts his 
letters, as do so many, by saying that although he 
always reads my article first, and gets great 
pleasure from it, he frequently disagrees with 
many of my observations. However, he’s taken 
my word for it that the Kinecam is the camera to 
own if one intends spending moderately and 
sensibly on one’s hobby. He has been saving 
furiously. Now, within purchasing distance, 
somebody has told him that the Kinecam won’t 
operate at 24 f.p.s. He finds this information 
alarming—because he hopes to produce dialogue 
films—and asks me to recommend an alternative. 

Look no further, Mr. King! Buy your Kine- 
cam! All you have to do is set the speed control 

to full tilt ahead, measure 
a loop of film exactly 48 
frames long, borrow a stop- 
watch and then run the loop 
over and over through the 
camera until it takes exactly two 
seconds to pass through. You 
adjust the speed by placing a 
metal shim under the starter 
button so that it will not go 
completely down. 
Once you have determined 
the correct thickness, have a 
special washer turned up on a 
lathe to the same thickness and 
cut a small slot in the circum- 
ference so that it will remain in 
place during the filming. As an 
added check, it is worth while 
measuring, say, thirty feet of 
film with a yardstick and then 
running this through the camera, 
, starting and stopping it simul- 
taneously with a stop-watch. I have used such 
a washer for over seven years now and it has 
never let me down once. 

26th September. By the time this is published, 
the IAC will have given a programme entitled 
“The Outstanding Films of the Past Quarter 
Century.” It is to be presented in connection 
with their silver jubilee celebrations and the 
invitation to it set me thinking. I tried to compile 
my own list of films and wondered how they 
would tally with George Sewell’s selection. But, 
for the life of me, I couldn’t knock up a two-hour 
programme which would measure up to the 
“outstanding” part. 

My personal choice would include Marionettes, 
the Japanese Sister, which has always attracted 
me immensely, and A Letter to My Son, which 
I liked for its courage. I might include one of 
Maya Deren’s films (but would be hard put to it 
to make a choice) and I would like to rescreen 
The Gardener's Friendto decide if it’s wortha place. 

Well, that’s my choice. If you would care to 
send me your lists, Ill gladly compile a table of 
them. It would be interesting to see which films 
top the poll. Please let me have your recom- 
mendations not later than Ist November. 

Editor’s note: It’s sad to have to record that the 
1.A.C. silver jubilee celebrations have been cancelled 
owing to lack of support, but it would still be interest- 
ing to see those lists. 
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Left: the Roccos’ kitchen fi 


caves in, but, contemptuous of the ant-ridden house, Papa Rocco refuses to repair it and, instead, 


pulls down a wall to build a gigantic fireplace—From the delightful Judy Holliday comedy, ‘Full of Life.”” Other picture shows 


Simone Signoret (extreme r 


ht) in an impressive shot from “The Witches of Salem,” a film—says Derek Hill—which is an 


“unforgettable experience.” 


Witch Hunts, Ancient and Modern 


By DEREK HILL 


We expect naivety in a Chaplin film—and I mean 
naivety in a complimentary sense. Chaplin has a 
simplicity, a lack of sophistication which make 
his films more telling than some with ten times 


their polish. But A King in New York is probably 
his shoddiest film to date; and it is certainly the 
most badly constructed 

Into this rag-bag of a film Chaplin has flung 
bits of satire and slapstick he has obviously been 
hoarding for years, regardless of how well they 
go together or what part they play in the wisp of a 


plot. Briefly, the story concerns a dethroned 
monarch who visits 
getting help with his plans for the peaceful ex- 
ploitation of atomic energy. After alarming 
experiences with rock ’n’ roll, CinemaScope, 
nightclubs, progressive schools and commercial 
television, he becomes involved with a ten-year- 
old prodigy whose parents are charged with 
contempt by the Un-American Activities 
Committee. 

Taking contemporary America as his elephant- 
sized target, Chaplin seems to be firing only at the 
trunk and tail. His feeble sequences on rock ’n’ 


roll and progressive schools have the testiness of 


an old man unable to understand the world 
around him. The CinemaScope and commercial 
television episodes are much more successful. 
But what is surely intended as his major target, 
the witch-hunting committee-men, escape with a 
scratch and a final sorrowful shake of the head. 
Instead of the grand indictment we had been led 
to expect, A King in New York turns out to be an 
uncertain tut-tutting 

There are, of course, some priceless moments, 
particularly Chaplin’s speech of gratitude for 


America in the hope of 


American hospitality as his fingerprints are 
taken by the immigration officers, Yet the 
most promising moments of mime are suddenly 
curtailed, and we only get a successful comedy 
sequence every ten or fifteen minutes—which in 
the cinema is a long, long time. 

On the credit side, some of the comedy is 
extremely funny, and there are agreeable per- 
formances by Oliver Johnston and Sidney James. 
Technically, the film is often very rough, with 
much use of old stock shots of New York, at one 
point over-printed with posters in an attempt to 
show that the king’s face is appearing on hoard- 
ings all over the city. But as the two different 
sections of this superimposition jiggle indepen- 
dently of each other, the result is hardly very 
impressive. 

Concealed Camera 

Again, the scene of a curious little sequence of 
Chaplin and his ambassador entering a cinema 
was Clearly shot in a London location with what 
was meant to be a concealed camera. But all the 
passers-by are staring blankly into the lens... . 

An infinitely more successful attack on witch- 
hunters is, made in The Witches of Salem, a 
hypnotic, terrifying production based on Arthur 
Miller’s play The Crucible and adapted for the 
screen by Jean-Paul Sartre. Directed with 
immense power by Raymond Rouleau, it tells 
how a group of teenage hysterics gained control 
over their fellow villagers’ lives in a Puritan 
community in Massachussets in the late seven- 
teenth century. 

Able to denounce who they please as a witch, 
they terrify their elders until even those who, for 
reasons of their own, originally began the trials 
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are threatened. In particular the film concerns 
the vengeance of the leader of the girls, played 
with sensual vindictiveness by Mylene Demon- 
geot, towards her lover’s wife—a subtle, restrained 
performance by Simone Signoret. 

As Signoret’s husband, Yves Montand plays 
with a sensitivity that makes one forget his past 
unhappy screen appearances. These three 
performances, Rouleau’s vigorous, sure direction 
and Claude Renoir’s atmospheric monochrome 


camerawork combine to make The Witches of 


Salem an unforgettable experience. 


Moments of Horror 

Notice how Rouleau achieves moments of real 
horror which by contrast make the attempts at 
terror in the average monster thriller about as 
disturbing as a summer breeze. When Signoret’s 
eyes meet those of the girl she knows will 
denounce her, four big facial close-ups are 
enough to make the audience feel real panic. The 
grasp the girls exert on the village is communi- 
cated in a frightening shot of a gusty street 
deserted but for the crier announcing the latest 
executions. 

Another great film from the Continent this 
month has been almost ignored by the Press, 
possibly because it has been pushed out to 
London’s least accessible first-run cinema. The 
Wanton Countess is actually Senso, the festival 
triumph of Luchino Visconti. (The British 
censor banned the film’s original title, even in 
Italian.) 


This warm, compassionate production con- 
cerns a Venetian countess’s love for an Austrian 
officer during the Austrian occupation of 1866. 
Her obsession drives her to betray the patriotic 
cause she supports. Too late she discovers her 
lover’s worthlessness. She betrays him in turn 
and runs sobbing through the streets as he is 
dragged out and shot. 

Within this framework, which stated so 
baldly must seem novelettish, Visconti has 
created a haunting romance as moving as any 
the screen has seen. The love scenes, idyllic even 
after the censor’s shearing, have a rare tender- 
ness, and Alida Valli’s performance as the 
countess is the greatest she has given in the 
cinema. Farley Granger’s villainous lover 
suffers from the peculiar dubbing (English 
dialogue by Tennessee Williams and Paul Bowles) 
which seems to be interspersed with sequences 
actually shot in English. 

The whole film is also a tribute to the work of 
the late G. R. Aldo, who was probably Italy’s 
greatest cameraman. His Technicolor photo- 


graphy glows on the screen, aiding the romantic 
atmosphere and settings immeasurably. 


Breathtaking Lighting 

His breathtaking lighting is much more than 
merely pretty. It is used creatively to stress each 
mood. For example, when the countess wakes 
in her bedroom at night, believing her lover to be 
many miles away, the room is so lit that she looks 
cold and pale. The flesh tones are almost grey. 
But suddenly the Austrian appears. A room 
lamp is switched on—and at once everything is 
soaked in warm, golden hues, accentuating her 
sudden upsurge of feeling. 

The latest Judy Holliday film, Full of Life, 
begins as a delightful domestic comedy on the 
problems confronting a young married couple 
expecting their first baby. But a third of the way 
through Salvatore Baccaloni, in his first screen 
role, scuttles in like an overgrown gnome and 
takes determined charge of proceedings. As the 
husband’s cantankerous Italian father he is 
splendid; but he throws the film completely off 
balance. For the first time Judy Holliday takes 
second place. 

In many ways it’s a pity that the original film 
got lost, but even so this sympathetic game of 
happy families is well worth seeing. The dialogue 
and many of the situations are sparkling. “* Do 
you want your child to be born in filth?” 
demands Judy Holliday of Richard Conte, her 
husband, as she sweeps out a back alley that 
wouldn’t disgrace Park Lane. 

You won't get many technical object lessons 
from Full of Life, but you'll enjoy your evening. 
And who knows, you might even be inspired to 
have a shot at your own Version of the film which 
director Richard Quine has begun and left 
largely unfinished. 


Her assistant (Barry Frost) surprises Ann (Dawn 
Addams) and King Shahdov (Charles Chaplin) 
rolling on the floor. They hurriedly assume a more 
dignified position. (From ‘*‘A King in New York’’.) 
Alida Valli and Farley Granger in ‘‘The Wanton 
Countess,”’ ‘another great film from the Continent.” 























Amateur-made two- 
way synchroniser (by 

John Kerby). Cost o 
parts and manufacture: about £5, 


To implement the methods of 16mm. lip-sync. 
shooting and tape to 16mm. film transfer already 
suggested, some modifications and/or special 
apparatus may be needed. Some of those 
modifications which seem suitable for amateur 
construction will now briefly be described. As it 
is impossible to include details covering all types 
of cine equipment, only basic data are given, but 
in cases of doubt or difficulty in obtaining parts, 
amateurs who otherwise feel they have the skill 
and facilities are invited to correspond with the 
authors. 

A most useful piece of gear for the amateur 
recordist is a 1,000 cycle audio tone source. It 
can be used for many purposes: to check 
amplifier amplification, calibrate volume controls, 
match mixing controls, set up volume indicators, 
and set optimum bias on tape recorders, as well 
as pulse work. You can make one very easily 
and cheaply, using a transistor, a capacitor, a 
resistance and a small radio output transformer. 

The whole works from a 4-5 volt flash lamp 
battery and gives between 1 and 2 volts audio 
output. Plugs and sockets for input and output 
connections are desirable, as is a potentiometer 
for reducing the output voltage when 
testing sensitive amplifiers, etc. The total 
cost should be about 20s.—25s. 

Circuit and layout are given in the dia- 
gram. The most important item is the 
output transformer which should have at 
least one tap on the primary winding. Such 
transformers usually have an air gap in the 
iron core with paper separator, and the core 
should be moveable so that this gap can be 
increased and a piece of cardboard inserted 
for tuning the audio note to 1,000 cycles 
(compare with the B.B.C. tuning note, or 
the second C above middle C on the piano). 


The Battle of Wangapore,” one of 
the 1955 Ten Best, was synchro- 
nised on this device. 


Plain Speaking on Sound 


ADAPTING 
EQUIPMENT 
FOR SOUND SYNC. 


By 
DAVID JONES and DESMOND ROE 


The transistor is an audio type, red spot or 
yellow/greer spot, available for 10s. (sometimes 
less) from surplus radio shops. It has three wires 
going to Collector, Base and Emitter, which 
correspond effectively to the anode, grid and 
cathode of a valve. The wires are usually 
unequally spaced, the Collector connection being 
the more remote. Note carefully that with 
present transistors, the Emitter goes to the 
positive of the battery, whereas a valve cathode 
goes to negative. 

There should be no difficulty in obtaining 
oscillations with a good transistor. The battery 
current should be about 1 milliamp, and this is 
controlled by the resistance going to the Base. 
Any adjustment of this should be made after the 
transformer core has been adjusted for the right 
frequency. For pulse work a high impedance 
magnetic head should be connected via a 3,300 
ohm resistance across the terminals a-b. 

Connection of the head will probably raise 
the audio frequency, so the air gap will have to 
be closed slightly. Should the oscillations stop, 
try connecting the head across the terminals 
b-c, or reduce the Base resistance slightly. Low 
impedance heads may be connected to the 
transformer secondary. Home-made low im- 
pedance heads as described in A.C.W. for July 
1950 are very suitable here for pulse recording. 

The output voltage potentiometer should be 
of the “log” type. Any value between 10,000 
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and 500,000 ohms should be suitable for feeding 
into high impedance circuits. Low impedance 
circuits, such as moving-coil mic. inputs, can be 
fed from a 10 to 50 ohm wire-wound potentio- 
meter across the transformer secondary. 

Do not shorten the wire leads of the transistor, 
otherwise heat from the soldering iron may get 
into it and destroy it. Putting red, green and 
black sleeving on the emitter, base and collector 
wires respectively is to be recommended. Never 
make an alteration to a transistor circuit without 
first disconnecting the battery. 


Frequency Injection. Wherea variable speed 
tape deck is available and it is wished to try the 
frequency injection method of tape speed control, 
the following is suggested. Connect a potentio- 
meter of any value from 100 to 10,000 ohms 
between the chassis of the amplifier and one side 
of the 6-3 volt heater wiring. Wire up a double- 
pole double-throw toggle switch, or push button, 
so that the grid resistance of a valve fairly late in 
the amplifier can be transferred from its usual 
chassis connection to the moving arm of the 
potentiometer on depressing the switch. 

Use the other half of the double pole switch to 
disconnect the loudspeaker from the secondary 
of the amplifier output transformer and connect 
instead a 2:5 volt flash lamp bulb as a “beat” 
indicator. Adjust the potentiometer so that the 
lamp just glows when the toggle switch is 
depressed. The method of use was described in 
A.C.W. for July 1957. 


Synchronising Stripe. As mentioned in the 


July article, a stripe projector cannot easily be used 
to record lip-synce. with a synchronously-driven 
camera since the projector itself is not provided 
with a truly synchronous motor. However, it is 
possible to drive such a projector synchronously 
by modifying it as shown in the illustration. 
Here the sync. motor is mounted on top of the 


Two-way 16mm. synchroniser by Photographic Electrical Ltd. 
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Synchronous drive for projector, using Gilmer belt between 
sync. motor and inching knob. (Courtesy Kinocrat Films Ltd.) 


case and connected to the inching knob of the 
projector via a Gilmer drive, a toothed rubber 
belt running over a form of wide toothed wheel. 

The wheels have 24 and 25 teeth respectively 
to reduce the 1,500 r.p.m. of the motor to the 
1,440 needed to give exactly 24 f.p.s. The normal 
projector motor provides most of the driving 
power, with the sync. motor as an overall control. 
The sync. motor is a single phase capacitor motor 
of about 1/20 h.p. 

The same method can be used for syn- 
chronising the projector to dubbing machines 
during the re-recording process, by substituting 
a Selsyn motor for the sync. one. This allows all 
the machines to be started up together in sync. 
from standstill. 

Amateurs who do not wish to modify their 
projectors in any way can use the M motor 
system described in great detail by Mr. A. E. 
Lott in A.C.W. for January and February 1957. 
In this case, however, the M motor commutator 
is driven from a sprocket shaft on the projector 
or by a separate sprocket around which the film 
is wrapped. The M motor is used to drive the 
camera, assuming this has an external drive 
connection, through appropriate gearing. 


Editing. While rushes can probably be shown 
with the sound still on tape, it is preferable to 
transfer to magnetic film first to ensure perfect 
sync. and to make it possible for editing to be 
started immediately afterwards. Details of the 
sound editing bench and its equipment were 
given in A.C.W. for September. This equipment 
is particularly suitable for amateur construction, 
for provided no damage is caused to the films, a 
few variations in picture and sound speed due 
to inaccuracies are not important, as they will 
not affect the film quality already recorded. There 
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is a big field here for the ingenious adaptation 
of silent editing equipment in conjunction with 
sound projector spares at present cheaply 
available. 


Track Laying. For editing and track laying, 
the essential piece of apparatus is the multi- 
sprocket ‘“‘synchroniser.”” These can be pur- 
chased, but as they are rather expensive, some 
amateurs will prefer to make their own, using 
sprockets and rollers available as spare parts for 
projectors. It is usual to use a 20-tooth sprocket 
because two revolutions correspond to Ift. of 
film, but 16- or even 8-tooth sprockets may be 
used if the gear ratio to the footage counter is 
adjusted accordingly. 

A typical synchroniser consists of a number of 
vertical partitions, one per channel, with bearings 
for the long common shaft carrying the sprockets. 
Each of the partitions carries a pivoted arm, 
upon which are mounted two flanged idler rollers. 
The arm is sprung to lift clear of the sprocket. 
When pressed down, the idler rollers clamp the 
film on to the sprocket, and the arm is held 
down by a spring catch. This catch has a knob 
at the top for easy finger release. The sprocket 
shaft is fitted with a winding handle at the front 
and a suitable gear to the footage counter at the 
back. 

The illustrations show a professional two-way 
synchroniser and two amateur versions made 
from projector and other spares. A two-way syn- 
chroniser is the essential 
minimum. If there are 
several sound tracks to lay, 
they can be laid against 
picture one after the other. 

With magnetic. sound 
tracks, a track reader is 
essential for finding sync. 
marks and general identifi- 
cation of track content. A 
track reader need be noth- 
ing more than an extra 
magnetic head mounted 
on the synchroniser to 
contact the magnetic track. 
If of high impedance, the 


PICTURE 


A sound viewer (top 
view) with simplified 
motor drive for a 
two-way synchroniser 


TO LOW 
IMPEDANCE 


ANIMATED 
Viewer. 


Left: Transistor 1,000 cycle tone source 
Below: 50 cycle injection and “ beat” indicator 


OUTPUT 
TRANSFORMER 


2-5V LAMP 


TO63VAC 


head can be plugged for playback into the 
crystal mic. input of any ordinary tape recorder 
having a straight amplifier switch position. 


Splicing Magnetic Film. A normal film 
splicer may be used, with normal cement, but 
care must be taken to avoid excessive cement as 
this will often dissolve the magnetic oxide. If the 
splicer becomes magnetised, it may put a noise 
on the splice. If it does, it may be demagnetised 
in an a.c. magnetic field such as is provided by 
a bulk eraser or head de-fluxer. As an alterna- 
tive to the usual overlap splice, a butt splice with 
small patch of clear film across the back could 
be tried where bad film/head contact is noticed. 


Sound Viewer. For editing, a sync. viewer 
is needed. Commercial models are very expen- 
sive, incorporating as they do separate forward 
and backward motion for both picture and 
sound, plus a number of other refinements. But 
the amateur can obtain the essentials by using 
an animated viewer in conjunction with a motor- 
driven synchroniser. The drive can conveniently 
be obtained by mounting a large diameter ply- 
wood disc on to the rear of the sprocket shaft 
and edge driving this with a small rubber disc 
on the shaft of the motor. The motor, an a.c. 
induction type, is sprung on to the plywood and 
pivoted so that it can be swung to and fro for a 
rapid start or stop. 
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Odd Shots 


By GEORGE H. SEWELL, F.R.P.S., | .B.K.S. 
Recently I saw a sound-film by two 
friends of mine that showed how 
quite clever people can go most 
woefully wrong through being preoccupied with 
the wrong things. It dealt with the litter menace. 

“‘We must do something a bit different,’’ one 
could imagine them saying. ‘What a grand idea 
it would be to have some kind of figure—a pied 
piper sort of a chap—to lure people off into the 
countryside! Yes, and then the people could 
desecrate the countryside with litter, and we 
could have a road sweeper follow them around 
with his little handcart. Oh yes, and it would be a 
grand finale if the sweeper could stuff the pied 
piper into the handcart.”’ 

So one of the fellows wrote a set of verses all 
about litter, and the other chap (the one who is 
mad about sound) wrote a little ditty for the 
piper to play, and they recorded the music and 
the verses and then they did the film around 
them. And they put in all sorts of clever things, 
like the office clerk’s pen falling on to the desk in 
slow motion, and the housewife’s saucer falling 
into the washing-up basin in the same way. They 
also “‘pixilated’’ some waste-paper bins, and 
used stop-motion technique to fill a picnic space 
with masses of waste-paper. It was all the 
grandest of fun—and, to my way of thinking, 
almost entirely a waste of time. 


They Tried to be Different 

Preoccupied as they had been in putting over 
the idea in a new and original way, they hadn’t 
given enough thought to the idea itself, or the 
implications of what they were trying to say, of 
the actual value of some of the visuals they were 
putting on the screen. In fact, they had made the 
whole thing into a gambol with little or no 
admonitory or deterrent value. 

The pied piper was put into attractive, orna- 
mental dress instead of being made to look 
shabby and undesirable. In the beginning of the 
film he appeared as an influence enticing people 
into the glorious open air—a beneficent figure 
hard to reconcile with his ultimate role of evil 
influence causing litter to be spread around. 

And all the folk who deposited litter thoroughly 
enjoyed doing so and never reaped the conse- 
quences of their thoughtlessness. Indeed, we 
were led to believe that they were not in any way 
personally responsible—that it was the piper who 
was to blame. I am quite sure that those who are 
insensitive enough to spread litter would be 
unable to appreciate the over-subtle suggestion 
that they themselves were personified by the 
happy dancing piper. 

On the other hand, the road sweeper with the 
handcart, who presumably represents the 
authorities who clear up the mess, never picks up 
a single thing in the main part of the film. He 
merely ineffectively drifts through one or two 
scenes and then, for no apparent reason, decides 
to pack the piper into his little cart. 


Too Clever 
By Far 


Then there was the animation of the wire litter 
baskets: they pranced round, formed fours and 
so on. Very clever, but it did not add a single 
point to the theme or influence the impact of the 
film. Its only purpose was to amuse its producers. 
And why does the piper so obviously never blow 
his pipe? Why does the stop-motion picnic- 


plus-litter so obviously take place on a private 
lawn instead of in a public place? 

The outstanding weakness of the film is that 
the audience sees various things being done, 
but is only told in words that they are wrong. 
That is negative teaching with a vengeance—and 
negative teaching has rarely proved effective. To 


A few simple props and the right clothes give an authentic 
background to the Potters Bar C.S. film, ‘The Man and the 


Snake ”’ 


my mind, if you show people doing wrong things, 
you must also show that they are wrong. Like 
most amateurs, the makers of this film were much 
too concerned with the “‘How,”’ too little with 
the ““Why.”’ 

Two overseas readers from whom I’ve 
heard recently take a serious view of 
the business of film making. One, who 
writes from Nigeria, and is evidently much more 
strongly self-critical than most amateurs, wants 
to know how to get expert tuition when he comes 
to England soon. One is always delighted to co- 
operate with people like this. 

The other, now in Cyprus, submits a very 
workmanlike document setting forth his wish to 
enter the professional film world, with two 
partners, and gives many details of the lines along 
which he proposes they shall work, the equipment 
and facilities they can bring to the task, and their 
personal attitude to the matter. He has few 
illusions as to the probable difficulties. Here is 
the sort of chap who might well be a very real 
asset to the professional world. I shall of course 
give him all the information I can to help steer 
him to the right decision. 

Incidentally, he pays me the compliment of 
writing: ““Your honest criticism of amateur 
work has angered many but instructed a lot 
more.”’ I hope that the latter part may be true in 
a great many cases. 

Discordant When we were discussing, the other 
Note day, the advisability or otherwise of 
having music in instructional films, 
somebody said, ‘You don’t have bands in class- 
rooms!” He’s got something, you know. 


Serious 
Minded 
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single- 
standard 
11mm. 


NEAT and simple, this 
speed camera takes 

double-8 film, and has an 
f/2-5 fixed focus lens 
conventional shape and 
ance, measures 2in. wide 4hin. 
high 4hin. long over and 
weighs 1 lb. 12 oz. With its 


appear- 


lens, 


special ever-ready case it measures 


on. x Sin. 24in. and weighs 
under 2} Ib. Of two-piece die- 
cast light alloy construction, it is 
finished in silver-grey wrinkle 
enamel, with natural anodized 
aluminium front plate and bright 
chrome plated controls 

The winding-key is of the 
ratchet type: you wind by holding 
key in one hand and camera in 
other, and rotating them in 
opposite directions without any 
need to let go. 6ft. of film (—30 
sec.) can be exposed at one 
winding. Above the key is the 
footage indicator window, cali- 
brated in intervals of one metre 
and three feet. 


Lens Attachments 

The front plate carries the 
viewfinder window, together with 
a support for viewfinder lenses to 
suit the tele and wide-angle 
attachments which are available 
to push into the camera lens 
mounted below. This is a fixed 
lens; fixed focus f/2:-5 Agfa Kine 
Anastigmat, bloomed, wellhooded, 
closing to f/16; it is fitted not with 
an iris but with a series of 
apertures in a plastic disc rotated 
by its knurled edge, the aperture 
set being read in a small panel 
beside the lens. 

Stops and half stops are avail- 
able, and they click into position. 
If wrongly set in between clicks, 


It is of 


We Test the 
New Equipment 


The Movex 88 takes 
standard 25ft. spools 
of double-8mm. Iris 
setting is adjusted by 
moving the knurled 
disc at the side of the 
lens; this brings one 
of a series of fixed- 
size apertures into 
position in front of 
the lens. An interlock 
prevents the camera 
being run unless the 
aperture is properly 
Set. 


Agfa 
Movex 88 
Camera 


the camera will not run since an 
interlock operates. Thus, due 
both to this interlock and to the 
fact that the apertures are dis- 
continuous, it is not possible to 
make fades or to alter the aperture 
while filming. The apertures can 
be seen, as they lie in front of the 
front glass of the lens. 

Below the lens is the starter 
button—comfortable in use, 
moved upwards for single pictures, 
down for normal filming. Below 
are two cable-release sockets: one 
each for single pictures and 
normal. Continuous locked run- 
ning is not provided. 


Finder Axis 

The tripod socket is centrally 
placed in the base, but this has 
only about I}in. square of truly 
flat area, a disadvantage if one 
films from an emergency surface, 
though adequate to ensure steadi- 
ness on a tripod-top. The view- 
finder eyepiece at slightly over 
jin. diameter is convenient in use 
but too large to assure accurate 
setting-up. The finder axis is 
displaced 1-6in. above and 0-6in. 
to the right of the lens axis; there 
is no adjustment for parallax, but 
a mark indicates the top limit of 
the subject at 2 metres from the 
camera. 

The 


camera lid carries an 


The camera is protected 
by the ever-ready case, 
and is ready for instant 
use when the front flap is 
opened. Side flaps give 
access to the winding 
handle and the exposure 
calculator. 
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exposure calculator to suit film 
speed 15 deg. D.I.N., which is one 
stop faster than daylight Koda- 
chrome. This calculator is too 
dogmatic in its pronouncements! 
For example, it allows two stops 
difference between winter and 
summer and, worse, an _ extra 
stop before 10a.m. and after 2p.m., 
and a further extra stop before 
8 a.m. and after 4 p.m. What we 
normally describe as “average 
subject” it labels ‘‘close-ups, 
buildings.”” We advise treating 
this indicator very warily. Next 
to it there is an excellent, neat 
catch, which permits the swinging 
open through a right-angle of the 
camera door. 

The lid interior and the deep 
light-trapping rim are matt black 
finish, and the mechanism plate 
is matt anodized aluminium, 
with polished bright plated film 
path indication. The film path is 
conventional, but the guides are 
novel. That above the gate is 
sin. diameter and supported on a 
coil spring, such that it can be 
laterally displaced very easily, in 
order to cushion any drag from 
the supply spool. 





The lower guide is the same 
size, but fixed and with rubber 
rings at the sprocket margin 
areas, to prevent the take-up 
drag disturbing the film in the 
gate during exposure. Gate fixed 
channel and pressure-plate are of 
stainless steel, the latter mounted 
on a central support with a 
coil spring and in a housing that 
can easily be removed to permit 
cleaning. 


Edge-Loading 

The gate is automatically 
closed on shutting the camera lid, 
if it has been accidentally left open 
at loading. Leaf springs apply 
edge-loading to the film in the 
gate to prevent side float. The 
claw is sprung and rides on the 
film during the return stroke. The 
rotary shutter is such _ that 
exposure is 1/45 of a second per 
frame. Note this: it means giving 
half a stop more exposure com- 
pared with what is required with 
the usual 1/32 of a second, and it 
makes pan shots less smooth. It 
seems to us a retrograde step. 

The footage indicator is 
operated by a sprung arm resting 
on the supply spool. The camera 
is secured in its ever-ready case 
by means of a captive screw which 
both screws into the tripod 
socket and incorporates a socket 
within itself so that again the 
camera-in-case can be mounted 
on the tripod. The case has a 
spy-hole for the footage indicator 
and circular hinged covers that 
can be opened to get at winder 
and exposure indicator. 

We found the camera easy and 
convenient to use, both in and 
out of its case. The mechanism 
ran quietly and sweetly, but on 
account of the lightly sprung 
top guide the film makes a rather 
queer trundling sound as_ the 
camera operates. 


Film Steadiness 

Film steadiness was adequate, 
though not in the top class for 
sprocketless cameras, in our tests 
using Kodachrome. There was, 
however, complete absence of 
side-float, as indicated by the 
steadiness of a superimposed 
title. There was a good black 
frame line, centrally placed, 
bisecting the sprocket hole; and 
the gate edge has a small nick, 
permitting a film after processing 
to be identified as having been 
shot with this model of camera. 

Agfa lenses are not well known 
to the amateur cinematrographer, 
partly because there has never 
been a standard, interchangeable 
Agfa lens, and partly because 
Agfa movie cameras have in the 
past made use of non-standard 
cassettes. However, and despite 


its lack of a fancy name, the lens 
on the camera submitted for 
review was top class. 

Pictures shot at f/2-5 in light 
drizzle at 6.30 p.m. on Kodachrome 
in July were pin-sharp from edge 
to edge. Titles including }in. 
letters at 1 metre, shot with a 1 
metre focus spectacle lens as a 
supplementary, were highly satis- 
factory. Shots against the light 
were free from flare—the hooding 
is very good. The pierced-ring 
iris is easy to work, and is likely 
to save beginners from errors. 

The viewfinder was 
accurate enough for 


film float. It remains, however, a 
useful addition to the increasingly 
wide range of new 8mm. cameras 
and it can be safely recom- 
mended to anyone wanting a 
simple instrument. Where he 
feels the need to advance to 
additional lens equipment, a wide 
angle and a telephoto attachment 
are available, together with the 
necessary viewfinder attachments 
to suit. A concise and accurate 
instruction booklet is provided. 

Price: £37 11s. 8d.; every-ready case, 
£4 7s. 11d. Submitted by Agfa Ltd. 


* 





titling, using ne 
measured-offse 

method of setting * 
and balancing the 
error due to the large 
eyepiece. Our only 
real criticisms of this 
camera are its shutter 
which needlessly 
reduces the exposure 
per frame and puts 
Jerks into panning, 
and its slight vertical 








Stireta 
Screens 


THE STIRETA, a really 
well-made screen, is 
complete on its own 

tripod support, the 

whole being in one 

piece, without any 

loose extras. The 

stand consists of a 
square main column, 

the collapsible tripod 

legs that support it, 

and the upper rod 

which is adjustable in height to 
support the top of the screen. 

Of the “roller blind’’ type, the 
screen is stored in the octagonal 
metal tubular housing, attached 
by a single pivot to a quick-acting 
spring clamp on _ the main 
column. The clamp also acts as 
the carrying handle. The top of 
the screen is carried in a firm 
tubular support to keep it straight. 
Erection and dismantling can be 
carried out in a few seconds. 

The Stireta is available in both 
standard rectangular (4 : 
ratio) and square format for 
slides, but the latter can readily be 
reduced to cine shape—one 
merely leaves part of it unrolled. 
A choice of screen surfaces is also 
provided: white matt or glass 
beaded, with screen widths of 
40in. or SOin. 

We tested the 40in. 40in. 
models. The stand was found to 
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be well proportioned for perfect 
steadiness, despite the very 
moderate weight: 103 Ib. The 
main column is a iin. square 
seamless tube, 40in. long. The 
legs are made of sheet metal of 
stout gauge, pressed into a U- 
section, and with power-riveted 
hinge points. Rubber feet are 
provided. 

At maximum extension, the top 
of the screen is just over 6ft. high. 
The actual picture size is 37}$in. 
square, plus a black border all 
round. It lies perfectly flat and 
free from wrinkles or droop. 

The directional characteristics 
of the glass beaded surface were 
checked with a photometer. The 
reflective characteristics were 
found to be typical of the most effi- 
cient beaded screens, that is, a high 
proportion of the light reflected 
straight back along the projector 
axis, and somewhat less strongly 





The lower edge of the Stireta screen is 
attached to the column with a quick- 
acting spring clamp, which facilitates 
adjustment up and down, and also 
serves as a carrying handle when the 
screen is dismantled for storage. 


reflected into a fairly narrow angle 


= on either side of the projector. At 


wider viewing angles the bright- 
ness falls off considerably, a 


high proportion of the available 

F light having been reflected back in 

© the direction of the projector. As 

= with all 


glass beaded screens, 
these directional characteristics 
are best suited to narrow viewing 
angles. 

Photometer measurements 
comparing the surface with a 
sheet of white blotting paper—an 
easily reproduced standard of 
sufficient accuracy for these tests 
—gave the following results: the 
paper reflected approximately 70 
units of light over a fairly wide 
viewing angle (up to nearly 45 deg. 
from the projector axis); Stireta: 
on axis, 320 units; 15 deg. off 
axis, 125 units; 30 deg. off axis, 
50 units; 45 deg. off axis, 38 units. 

It will be observed that the gain 
in light, as seen from the projector 
position is considerable, making 
this screen particularly suitable 
for long narrow rooms. For most 
rooms, a white screen is generally 
preferable because it is less 
directional; i.e. it reflects the 
light more evenly over wider 


Malham Projector 


THE TABLE of this projector stand 
(which packs flat for carrying and 
storage) is large enough—23in. 
x 12#in.—to take any of the 
a A used narrow gauge-sound 
or silent projectors, or, indeed, 
even a tape recorder. The con- 
struction is solid without being 
unduly heavy: table top of sheet 
steel, with edges turned down for 
additional strength, each corner 
re-inforced below the table with 
a quite massive cast aluminium 
leg socket, these being held in 
rigid alignment by {in. diameter 
tubes, and also screwed to the 
table top. 

The four legs are stored in 
spring clips mounted on_ the 
underside of the table. Each leg is 
made in two sections: an inner 
Zin. diameter tube telescoping 
into the outer lin. diameter one. 
The top end of the outer tube 
carries a large circular casting 
which fits into one of the sockets 
on the underside of the table. The 
equipment is nicely finished in 
light grey glossy hammertone 
enamel, with inner tubes 
chemically blackened. 

Erection is quite simple and 
takes about a minute. The legs 
are unclipped from their storage 
position, their clamping nuts 
unscrewed and the top of each leg 
fitted into the socket in the table. 
About #in. of the screwed upper 
end of the legs then protrudes 
through the hole in the table top, 


leg 


and the large cast clamping nut 
is screwed onto this 

The legs are then extended to 
their full length (or as required) 
and the height adjustment locked. 
A simple but ingenious locking 
arrangement is used: the outer 
tube is not, in fact, round, but is 
formed approximately to an oval 
section. The circular inner tube 
has a screw fixed in the 
upper end, anda half turn 
locks the screw-head into 
the smaller dimension of 
the oval-section bore 
outer tube. We found this 
locking action efficient 
and perfectly reliable. 


Firm Setting 

Small thumbscrews are 
provided at the centre 
joint of the legs, to take 
up the slight slackness 
due to the ovalness of 
the outer tube. With the 
thumbscrews _ tightened, 
the legs are quite firm. The 
little thumbscrews are not 


The sturdily built Malham 
projector table can be erected 
in about a minute. The two- 
section telescopic legs have 
an ingenious half-turn clamp- 
ing device; the small thumb- 
screws at the joint take up 
any play and make the legs 
perfectly rigid. 
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viewing angles than the beaded. 

The white screens have a 
smooth, intensely white surface 
with a slight sheen, which en- 
hances the reflectivity slightly in 
the forward direction. The picture 
appears about the same brightness 
over a wide range of viewing 
angles, the reflectivity being some- 
what better than that of the 


blotting paper. The surface shows 
every sign of being durable. 


Format Range 

The screens are nicely finished, 
with nickel-plated support tubes, 
grey hammertone enamelled legs, 
and green enamelled screen 
housing. Workmanship is good. 
A slightly heavier model, the 
Stellira, is also available, and can 
be had in a larger size: 63in. 
47in. Recommended. 

Prices: Square and 
“Dual” model, 40in. . 
white surface, £8 15s. 6d.; 
£9 19s. 6d. SOin. 50in., white 
£11 Ss. 6d.; beaded £13 9s. 6d. 
format, 40in. x 30in., white 
beaded £9 7s. SOin. x 40in. white 
£10 3s. 6d.; beaded £12 2s. The slightly 
more heavily built Stellira De Luxe 
screens cost about one third more. 
Submitted by Actina Ltd. 


Table 


captive, but since they need only 
be loosened to free the legs for 
dismantling, they need never be 
taken out, so are unlikely ever to 
be lost. 

One of the most important 
attributes of any projector stand 
is steadiness—as steady as can be 
consistent with reasonable port- 
ability. The Malham is almost 


cine format 
in., 
beaded 
surface 
Single 
€8 $s.; 











Upper left: erecting the Malham projector table. 
The top of the leg is fitted into the socket in the 
underside of the table, and the clamping nut is 
screwed on from the other side. Lower left: the 
projector table collapses flat for storage, with the 
legs clipped into the underside of the table. 


Below: Taking a reading with the Actinos exposure 
meter. The arrow has been lined up with the meter 
needle. For cine use, the aperture (f/2-8 here) is 
read off against 16 f.p.s. (to left of arrow). For 
still photography with Light Value shutters, the 
needle points straight to the Exposure Value 


rock-steady when loaded with a 
fairly heavy projector—a really 
notable achievement, considering 
the moderate weight (nearly 
16 lb.), and the very “clean” 
design which does not permit any 
bracing of the legs. 

The extended stand brings the 
table top 37%in. from the ground, 
so that the projector is at a con- 
venient height for operation, 
bringing the light beam at about 
eye level of the seated audience. 
Should additional height be 
required, the leg extension could, 
of course, be retracted (to about 
20in.), and the whole then placed 
on top of an ordinary table. 

A carrying handle is fitted to 
one side of the table top, and—a 
good point—small rubber buffers 
are fitted for it to rest on when 
being assembled. A very minor 
criticism is that the spring clips 
which hold the legs when the 
stand is packed might tend to 
scratch the paint. Plastic-covered 
spring clips would be better. We 
recommend this table. 

Price: £8. Submitted by 
Photographic Equipment. 


Malham 


required, 


Actinos Exposure Meter 


from 
A.S.A. Exposure Index 6 to 1280, 


SUITABLE for both still and cine 
work, this photo-electric exposure 
meter will be particularly wel- 
comed by the photographer who 
has one of the new “Light Value”’ 
still cameras. It is most attractively 
styled, with a beautifully moulded 
white plastic body which fits the 
hand, when the cell window 
comes in the natural position for 
pointing towards the subject or 
light being measured. 

The light range covered is 
about 5,000 to 1, and like most 
other modern meters of Con- 
tinental origin, it is a single scale 
instrument, and scaled at one-stop 
intervals (but of course, you can 
get intermediate readings). We 
gauge the sensitivity range to be 
from approximately 0-4 to 2,000 
candles per square foot—ample 
for the entire range of lighting 
conditions encountered in normal 
still or cine photography. 

The film speed is set by a small 
serrated knob in the underside of 
the body. The film speed scales 
are—very properly—marked off in 
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one-third stop intervals, 
and also from 10/10 to 33/10 
D.I.N. (the German speed rating 
system widely used on the Con- 
tinent). The speed setting knob 
moves three scales together: 
emulsion speed, lens apertures, 
and Exposure Value numbers. 

Measurements for Light Value 
shutters on still cameras are truly 
direct readings. Once the film 
speed has been set, the meter 
needle points directly to the 
Exposure Value, which is on the 
first scale of the meter, nearest the 
needle, so is particularly con- 
venient to use. The other scales, 
for cine cameras and ordinary 
still camera shutters, are separated 
from the meter needle by the 
width of the Exposure Value 
scale. 

The shutter speed and the cine 
frames per second scale has a red 
arrow which has to be aligned 
with the meter needle. Lines lead 
up from the needle, and are 
shaped to bring the non-linear 





response of the meter into line 
with the linear scales. When the 
red arrow has been aligned with 
the block to which the needle is 
pointing, the exposure can be 
read off directly. This scale, which 
is the one that is moved when 
taking a reading (except for Light 
Value shutters), is operated by 
the serrated knob in the top of the 
meter. Cine exposures are read 
by noting the f. number opposite 
the appropriate frames-per-second 
camera speed—normally 16 f.p.s. 
for silent speed filming 

If a colour filter (or a neutral 
density) is being used over the 
camera lens, it can be allowed for 
by setting not the red arrow, but 
the filter factor (e.g., 2) against 
the indication of the meter needle. 
This automatically takes into 
account the multiplying factor. 


Exposure Times _ 
Exposure times for st 


ll camera 
shutters range from 1/1000 to 60 
sec., and two scales are provided, 
one with the usual settings of 1/10, 
1/25, 1/50 sec., etc., and alternative 
markings on the other half of the 
endless band scale, with the series 
1/15, 1/30, 1/60 sec., etc. As, of 
course, it should be, the — 
of each marking on the scale 
in precisely correct rel nionsiaie 
with the exposure time. The lens 
aperture scale is marked from f/1 
to f/45. 

The multi-lens 
lenticular window, behind which 
is the photo-cell, restricts the 
angle of acceptance to something 
rather greater than the angle of 
view of the average still camera. 
This is now normal practice. For 
reflected light readings, the hinged 
flap on the cell window is opened, 
and the meter pointed towards 
the subject, from the camera 
position. Incident light readings 
are taken with the flap closed, the 
meter held at the subject position 
and pointed towards the camera. 


action of the 


The Actinos 
exposure meter 
is seen here 
with the flap 
open,for 
taking readings 
of light re- 
flected from 
the subject. 
For incident 
light readings, 
the flap is 
closed. When 
not in use, the 
meter may be 
stored in the 
transparent 
plastic box. 


We should like to have seen the 
flap hinged from the top of the 
window instead of the bottom, so 
that it could shade the cell from 
the sky when reflected readings 
are taken. As it is, we found it 
desirable, when working outdoors, 
to point the meter slightly down- 
wards—as indeed is the case with 
most other meters—to avoid 
including an undue proportion of 
sky. 





Very Pleased 


...1 have found your test 
reports on equipment very good, 
so much so that | immediately 
bought a Pathe National f/1*9 
after reading your report, and 
| have found it in every way an 
excellent camera.—J.L., London 
W./. 

. | bought an 8mm, G.B.- 
Bell. & Howell 624 camera on 
the strength of your review in 
A.C.W., and have been very 
pleased with the results, con- 
sidering its quite low price.— 
W. D., Timperley. 

. After reading your test 
report on, and seeing in a 
dealer’s afterwards, the Zeiss 
Movilux 8mm. projector, | 
purchased same and am 
extremely pleased with it.— 
J. E. H., Nelson. 


A.C.W. test reports of cine 
equipment provide an authori- 
tative guide to the market. 
If you missed the issue in 
which a_ report of the 
particular item in which 
you are interested appeared, 
we are glad to supply back 
numbers, when available. 
(They cost 1s. 11d. post paid.) 
But if the issue is out of print 
we are sorry we cannot under- 
take to provide complete 
typewritten copies of the 
report. We have done so from 
time to time in the past but 
are now receiving so many 
requests that it is quite 
impossible to comply with 
them. 
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The density of the flap is ad- 
justed at the factory (by a con- 
trolled thickness of white paint, 
sprayed on). We confirmed that 
it was correct by measuring a 
number of average subjects, 
using both reflected and incident 
light methods, getting the same 
exposure in each case (on subjects 
with normal brightness distribu- 
tion). Exposure indications were 
checked both by photographing 
colour film according to the 
readings and by comparison with 
three other meters of known 
response, and were found to be 
consistently correct. 

The body of the meter, while not 
actually hermetically sealed, is of 
double-walled construction which 
protects the sensitive working 
parts from dust and moisture. A 
zero setting screw is provided. 
The needle is quite well balanced; 
with no light on the cell, it 
remains on the zero mark in all 
normal positions of the meter. 

General finish is of a very high 
standard. A _ gold-plated snake- 
chain and a transparent plastic 
storage case are provided. 

Price: £8 9s. 11d. Submitted by 
Actina Ltd. 


On the Way 


Equipment now under test and 
on which full test reports will be 
published shortly include: 

Paillard Synchromat, a tape 
synchroniser for the Bolex M8. 

Cirse-Vox and 8mm. mag- 
netic sound stripe attachment 
which fits on top spool arm of 
projector and is complete with 
amplifier and speaker. 

Marriott Add-Sound mag- 
netic units for sound stripe 
films; we are testing an 8mm. 
unit and a 16mm. specially 
made for the G.B.L516. They 
are supplied both complete 
with amplifier and separately, 
a point which should interest 
the home constructor. 

Cinecraft Major titler, for 
normal (12in. x Qin. cards) 
running, flap-over and drum 
titles, and a new single-column 
projector stand. 

Photax boom light and swan- 
neck adjustable lamp. 

Perlux screens, with new 
pearly-white surface giving un- 
usually high reflectivity in 
forward direction, and Bilora 
tripods. 

Canon 8T, an 8mm. Japanese 
camera, with multi-field view- 
finder for all lenses from 6:-5mm. 
to 75mm. and wide screen 
adaptor; at settings which give 
1:1 image, both eyes can be 
used in viewing; sports finder 
and through-the-lens focusing 
parallax compensation; motor 
ratchet-wound, as in wrist- 
watches; speeds 16-64 f.p.s. 





Critical of Competitions 


No closed shop but new conditions of entry for Ten Best 


“I WANT to propose that the Amateur Cine World 
Ten Best competition should be regarded as the 
only truly national contest. Here howls ©. protest 
are likely to come from the IAC and Scotland but, 
numerically, it is the winner and all other so- -called 
competitions should face up to the fact.”’ Thus 
Denys Davis, in his ‘Plan for a Revolution in 
Amateur Movies,” published in A.C.W. some 
months ago. 

Mr. Davis’s plan primarily concerned the organi- 
sation and conduct of the Ten Best. Knowing that 
he had given the matter a lot of thought and had 
certain interesting proposals to make, we gave him 
carte blanche to say whatever he pleased about us. 
But when we undertook to publish his criticism 
entire, however unpalatable we might find it, we had 
no idea that part of his case involved dragging in 
ether competitions and lambasting them, too. 
alowever, we had given the undertaking, and that 
was that. 

Anyone who believes that, as promoters of an 
important competition, we would not neglect an 
Opportunity of crabbing our rivals, would probably 
expect us to accept Mr. Davis’s proposal with a 
false self-deprecatory smile of smug satisfaction. 
Mr. Davis is most knowledgeable in cine matters, 
and if that is what Mr. Davis honestly thinks... . 
We ourselves wouldn't dream of suggesting such a 
= but... . If that should be the general opinion, 
well. ... 

There can, however, be no two opinions about it. 
It’s an outrageous suggestion, smelling most 
powerfully of the closed shop. Everyone make way 
for the Ten Best! Other competitions, scale your- 
selves down and don’t presume to intrude on Ten 
Best territory! Competitors, enter for the Ten 
Best! If you don’t like it, you must lump it, for 
there is no other national competition you can enter 
for. It would be an impossible situation. 


Tangible Achievement 

We don’t deny, of course, that over the years we 
have sought to build up our competition to heights 
where it will earn world-wide notice and respect. 
The operative word is “earn.”’ The scale of the 
competition— it certainly is the largest of its kind in 
the world—the distribution network which has been 
created, the far-reaching organisation which has 
been set up, the creation of large audiences for 
amateur films—all this is a tangible achievement, but 
it would be as ashes were it to have come about 
only by requiring other competitions to leave the 
field free for us. 

We don’t deny that there have been times when 
we have not seen eye to eye with the promoters of 
the IAC and Scottish competitions. Their choice of 
prizewinners has on occasion seemed to us so 
inexplicable as to be damaging to the cause of 
amateur films—and we have no doubt that at times 
they have felt the same way about our choices. But 
equally there can be no doubt of the far-reaching 
value of these two major competitions to the amateur 
film movement or of the permanence of their 
deservedly high standing. If at times we criticise, we 
do so as friends who respect these organisations’ 
unique role in amateur cine affairs. 

So clearly we are vehemently opposed to Mr. 
Davis’s proposal, but we do cordially endorse his 
suggested rules for conditions of entry for the Ten 


Best, with the exception of Nos. 1 and 4 which would 
have the effect of debarring 8mm. and 9-Smm. films 
and wide screen. The others seem to us entirely 
valid, directed as they are at securing a measure of 
standardisation in the technical (not artistic) pre- 
sentation of films, with the ultimate object of 
facilitating their showing to the public. As suggested 
by Mr. Davis, these rules will this year be offered as 
recommendations only and will be labelled as such in 
the entry form to be published in next month’s issue. 
Next year they will become operative. 

None of them is irksome or in any way difficult to 
carry out, and we must confess to being surprised 
that Mr. Sewell should disagree with the proposal 
that competition organisers should not permit the 
use of non-standard methods of sound recording. 
The producer who employs such methods, he 
declares, ‘“‘should be called upon to supply the 
means of sound reproduction during judging (but 
not to be operated by himself) and be prepared to 
accept the fact that, if the film is a prizewinner, the 
method of sound reproduction used in the copies for 
public presentation shall be at the discretion of the 
organisers at their own expense.” 


The Mechanical Aspect 

That is to say, the organisers should be prepared 
to suffer dislocation of their judging sessions, after 
which they should, if necessary, dive deeply into 
their pockets to ensure that the public is not simi- 
larly inconvenienced. Mr. Sewell typed his sugges- 
tion neatly on a piece of paper. He did not write it 
on a sixpence, attend at this office with a viewer and 
suggest that we had a photographic enlargement 
made to send to the printer. 

One is loth to do anything to inhibit originality 
and inventiveness, but one must have regard for the 
fact that films entered for competitions are made for 
an audience. If the mechanical means of reproduc- 
tion used by the entrant are such as to make it 
impossible for the audience to see it, he has no right 
to rely on others to make good the deficiency at 
their own expense. But note that we are concerned 
with the mechanical aspect only. Nothing in the 
conditions of entry puts the smallest obstacle in the 
way of full self-expression. They are designed only 
to ensure that the self-expression gets the best 
possible chance in conditions which, since three 
gauges have to be dealt with, are already sufficiently 
complicated. 

What matters is the artistic quality of the film. 
We are as yet a long way from uniformly tip-top 
quality in the Ten Best, but one might well question 
if some critics are not too demanding. Do they, one 
wonders, frequently see professional second features 
and shorts which are never shown to the Press and 
never exhibited by the major circuits? If they did 
they might revise their view that even the best 
amateur films cannot compete with the least success- 
ful professional product. 

If this is all that could be said for the Ten Best it 
would be very cold comfort, but we are surely 
justified in believing that films so enthusiastically 
greeted by professional film critics as were the latest 

““Oscar” winners, emerging in a competition which 
enjoys the active co-operation of the British Film 
Institute and is honoured by the institution of a 
special award by the British Film Academy, must 
surely have considerable merit. 
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Newsreel 


bringing details of current cine activities. 


Reports on your club's 


work or on the film on which you are personally 
engaged are welcome. Address on page 633. 


The Youth Hostels Association caters 
for the healthy, open-air life, and 
perhaps it’s the physical fitness it 
engenders which enabled two projec- 
tionists, members of the Cine Group, to 
rise above fell circumstance. Cycling 
with equipment to a show at Holmbury 
St. Mary, they got lost when both the 
daylight and their cycle lamps failed. 
Wandering dispiritedly from track to 
track in the pitch dark, they eventually 
found what appeared to be a suitable, 
though rather muddy, route 

“All went well for a few yards until 
the leader slipped and went plunging 
down the steep path with the cycle on 
top of him.” Although he had a 
wrecked cycle, damaged projector and 
injured companion on his hands, the 
other projectionist managed to locate a 
main road and stop a passing lorry, 
which took them, two hours late, into 
Holmbury St. Mary. The projector? 
A broken bulb and “‘some unsuccessful 
sound,” but, according to the Group’s 
magazine Movie Reel, the show was put 
on by the indomitable projectionists, 
and “finished a.m.”’ Publicity Officer, 
YHACG, “Crockham Hill 
Edenbridge, Kent. 


Cine Circle 
Rally 


A.C.W. 8mm. Circle No. 8 invite 
8mm. users to a Circle get-together at 
the Friendship Holidays Association’s 
guest house at Cromford Court, nr. 
Matlock, Derbyshire on the week-end 
of 16th November. Enthusiasts need 
not go alone; the invitation is also open 
to families and friends, sO long as they 
are over 14. The cost? The all-in 
price from Friday evening to Sunday 
afternoon is 45s. ‘‘All-in” signifies 
meals, accommodation, visits to local 
beauty spots, filming sessions, discus- 
sions, film shows, and a party on the 
Saturday evening. 

Applications for bookings, together 
with a deposit of 10s., should be sent to 
the head office of the Friendship 
Holidays Association, Beechwood 
Court, Gold Bath Road, Harrogate, 
Yorks. Please state the exact length of 
stay, and the first and last meal re- 
quired. The organiser S. Heath, would 
be grateful if prospective guests would 
also contact him at The Riddings, 202 
Broadway, Derby, mentioning any 
films, gadgets or apparatus they may 
like to bring with them. 

South Birmingham C.S.’s Ten Best 
presentation was well received by a 
“full house’ audience. Criticism, 
however, was levelled at programme 
arrangement. “‘It would have been a 
wonderful anti-climax (7?) had the 
programme ended with Short Spell.” 
Having completed Sons of Rest, their 
comedy about a convalescent home for 
tired business men, the club is now 
engaged on a film called The Haunted 
Camera. Secretary: G. Eric Lynex, 
Tresco, 25 Colebrook Road, Shirley, 
Solihull. (Shirley 2562.) 


House,”’ 


Twenty-five members have joined 
the Chalfont and District P.S., and 
both still and cine enthusiasts among 
them will be catered for. New members 
should contact the Secretary, G. R. 
Chiffey, Triana, Joiner’s Close, Chal- 
font St. Peter, Bucks. 

A meeting inaugurating an amateur 
cine society was held in Leighton 
Buzzard on 25th. Sept. Local en- 
thusiasts are invited to contact R. 
Kitely, ““Capshill Mead,” 100 Hoch- 
liffe Road, Leighton Buzzard, Beds. 


Shoot at 24 f.p.s.? 


Too Dear! 


Melbourne 8mm. Movie Club’s 
Bulletin gives details of the Australian 
Broadcasting Commission’s compe- 
tition for amateur films. Entries are 
restricted to 16mm. films, shot at 24 
f.p.s. “But who can afford to shoot at 
24 f.p.s.?” ask the club indignantly. 
“The purpose of ABC’s entry into this 
field is ostensibly to awaken the 
amateur film producer to the poten- 
tialities for film producers in TV. Yet 
those who can afford to shoot at 24 
f.p.s. as a hobby already have better 
jobs than the ABC or any other 
Australian TV organisation can offer.” 
Be fair to the TV company, though; 
stretch-printing may not be worth 
their while, and they have to show 
films at 25 f.p.s.! Correspondence to 
the Club’s Theatrette, 42 Kellett 
Grove, North Kew, E.5. 


Creative 
Cutting 


A fascinating article by Maya 
Deren, the American avant-gardiste, 
on “Creative Cutting’ has been re- 
printed from the American magazine 
Movie Maker by the A.C.S. of India 
in their Bulletin. “‘The principle of 
cutting into action,” she writes, “‘is so 
important a contribution to. intensity 
and continuity that a film should 
actually be so planned as to have a 
maximum of its cuts occur on action. 

“Let us say that an incident consists 
of two periods of action separated by 
a pause, as when a person comes up to 
a table, pulls out a chair and sits down. 
It is an action which must be filmed in 
two parts, a long shot showing the 
approach, and a closer shot, showing, 
let us say, the dinner which he is about 
to eat. Normally (and let us assume 
that we wish to render the action 
normally), there is a pause, at the 
moment when he arrives at the table, 
as he prepares to undertake the action 
of pulling out the chair. 

“The temptation is to shoot his walk 
and arrival in long shot and to begin 
the close-up with his pulling out the 
chair, the cut taking place during the 
pause between these actions. But a 
much stronger continuity, tension and 
interest would be created by cutting 
off either the long shot, just before he 
comes to a stop, and picking up the 
close shot with his arrival (entering the 
frame), then the pause and then his 
pulling out the chair—or to hold the 
long shot until he had started to pull 
out the chair, and let the close-up cut 
in after the chair movement had already 
begun.” 

The monsoons are darkening the 
outlook for the Society, whose address 
is 2 Rebem Mansion, Colaba Cause- 
way, Bombay 1, India. 


What Happened to /7:5mm.? 


The Link the magazine for A.C.W. 
9-Smm. Circle No. 8, brings up the 
interesting question of the disappear- 
ance of 17:5mm. “In 1934,” writes Don 
Jeater, ‘‘Pathescope announced with 
pride the 17-5mm. Home Talkie, costing 
£60, and immediately began to issue a 
whole series of 17-5mm. sound films at 
a rate of several 9-reel features a 
month. This flood continued for the 
next four years, until a sizeable 17-5mm. 
sound library of (then) up-to-date films 
had been formed. 

“In 1938, a new improved version of 
the Home Talkie was announced. A 
few months later, not a single mention 
of 17-5mm. could be found, and Pathe- 
scope were selling their Home Movie as 
a 16mm. machine. Not a single clue 
was given as to why 17-Smm. died such 
a rapid death. And the mystery be- 
comes even deeper when one reads 
what was written about it at the time.” 

Perhaps we can throw some light on 
the matter. Pathescope’s 17-5mm. 
gauge was dealt a decisive blow by 
import duty; the Customs were 
a wholly disproportionate rates 
on st imported from France, and 
Pathescope advised their Paris factory 
to stop supplies until 17-Smm. ame 
more popular over here. It never did, 
and the film library was sold to Illustra 
Enterprises of Wardour Street, who 
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have themselves since disappeared. 
Circle leader, Bill Coombes, 18 Hope 
Road, Elmfield, Ryde, Isle of Wight, 
England. 

‘otters Bar C.S. have been asked by 
Toc H to make a film covering all 
aspects of that organisation’s activities. 
Work has already begun on the film, 
which will have sound, and is being 
shot on neg/pos. Cameramen secured 
close-ups of the Queen Mother at the 
recent ceremony at All Hallows by the 
Tower. Secretary: J. Bearman, 59 
Laurel Avenue, Potters Bar, Middx. 
(Potters Bar 2048.) 

No club films have been made 
recently by Edinburgh C.S., but indi- 
vidual members have been busy. Wm. 
S. Dobson, Sr., has made another 
Country Cottage film—likely to be the 
last in the series which has included the 
1954 Ten Best winner Trio in Trouble. 
J. Hendry is just completing a film 
about the Royal Blind Asylum and 
School, Edinburgh, and Mrs. E. 
Cairns has spent “further long hours in 
hides to capture more of her wonderful 
bird and other wild life shots.” Junior 
members received permission to use an 
empty country mansion as a location, 
and reported that the electricity supply 
was still connected. ‘‘No bill has come 
in so far!” Secretary: James D. Hendry, 
12 Corbiehill Avenue, Edinburgh, 4. 





Reportage de Luxe 


Leni Riefenstahl’s Olympische Spiele 
1936 was one of the few good things 
to come out of Nazi Germany. Hitler 
had made it clear to Hans von 
Tschammer und Osten, Leader of the 
Reich Federation for Physical Exer- 
cises, that the Olympics would be 
Germany’s great chance to propagate 
throughout the world her ideal that 
“health makes might.” “No oppor- 
tunities must be lost,’ he was told. 
“Let the world see how we have trans- 
formed our nation!”’ In arranging for 
Fraulein Riefenstah! to make this film, 
the Reichssportfiihrer was responsible 
not only for some of the most effective 


propaganda ever, but also for one of 


the finest examples of imaginative 
reportage in the cinema’s history. 
Bristol C.S. plan to screen the opening 
sequence—showing the development 
of the Olympics from Grecian times 
to the moment when Hitler opens the 
Berlin games—on 26th Nov., preceding 
an illustrated talk on “Filming for a 
Living.” ‘‘In recent years,” says the 
secretary, “it has become the society’s 
policy to include outstanding pro- 
fessional shorts in its programmes, as 
it has been found that members prefer 
these to indifferent amateur produc- 
tions.”” Copies of the Society’s pro- 
ramme and library list can be obtained 
rom the Programme Philip 
Grosset, “‘Avonside,”” Kelston, near 
Bath, Somerset. (Bitton 2229.) 

West London F.U. is now half-way 
through its 9-Smm. crime film, The 
Fugitive. But they have struck a 
difficulty. ‘‘Where,”’ asks the director, 
“can we find a disused warehouse or 
garage for the fight scene?” Their 
other requirements are for enthusiastic 
and reliable actors (photograph, 
please), and, strangely, for films of 
tropical fish. Sec., L. V. Goff, 17 
Benbow Court, Sycamore Gardens, 

6. 


The Low-Down 


Shots for the chase sequence of B. J. 
Film Unit’s latest production Fleetfoot 
were taken recently ina heavy down- 
pour. The unit is now scripting and 
planning a documentary on “Teddy 
Boys and Rock ’n’ Roll” at their club 
premises, now located in the Bridgend 
area. The secretary announces that 
the club is prepared to shoot films of 
weddings, christenings and parties, etc. 
Secretary: Pamela J. Hardwicke, 32 St. 
Illtyds Road, Bridgend, Glam. 

Leicester and Leics. C.S. showed The 
Power to Fly, Cousteau’s Station 307 
and Shell’s Rig 20 on 13th September; 
on the 27th launched into the 35mm. 
colour slides versus 8mm. colour film 
controversy, showing films and slides 
of the same subject. Bulletin Editor: 
R. W. Robinson, 89 Elvington Road, 
Leicester. 

After attending the British Film 
Institute’s Summer School at East- 
bourne, the director of Lewes Camera 
and C.C.’s current production has re- 
turned “‘bursting with ideas.’”” Work on 
the film having been delayed, the ideas 
can be put into effect at an early stage 
of production. Some senior officers of 
the East Sussex County Council who 
attended the club’s Ten Best presen- 
tation were most impressed “‘with the 


A new instructional course is being 
organised by Cape C.C. An earlier 
course—on scripting and editing— 
was angled for the more advanced 
enthusiast, but was well attended. 
Results of the club’s group filming 
(ladies v. men) will be announced 
before the end of the year. Teams are 
now busy on their productions. Sec., 
Mrs. I. D. Ellenberger, Harding Road, 
Claremont, S.A. 

Wimbledon C.C. screened a pro- 
gramme of Grasshopper Group films 
on 10th. Sept. “‘They were quite an 
eye opener,” report the club, ‘‘especi- 
ally to several new members who had 
never before seen amateur cartoon 
work.” This year members have been 
filming in many countries—Russia, 
Yugoslavia, U.S.A., Germany and 
Greece. Sec., Dorothy M. Sheppard, 
15 Darlaston Road, S.W.19. 

Astral C.C, is presenting a selection 
of A.C.W. Gold Star winners at the 
Assembly Hall, Lambeth Town Hall, 
Brixton Hill, S.W.2. on 6th November. 
Films already booked include Bride and 
Groom, Just the Job and Hatbox. 
Secretary: A. A. Hines, 183 The Glade, 
Croydon, Surrey. 


Want to Join 
a Cine Circle? 


A.C.W. 9-5mm. Circle No. 10 is in 
need of one or two new members to 
fill the vacancy left by Mr. Lee, who 
has had to resign from the circle owing 
to pressure of business. D. A. Hogan, 
61 Maycroft, Pinner, Middx. 

Trio Films—so called because of its 
three members—has, in its eighteen 
months’ existence, completed two films. 
One, a sound-on-tape documentary 
with commentary, effects and musio, 
tells the story of Hastings. Tracing the 
history of the town to the present day, 
Haestingas shows the famous battle by 
means of “‘suggested animation,” in 
which the camera provides the move- 
ment. Trio’s other production is an 
instructional film, made for a local 
dancing school. The members are 
planning a cartoon, a comedy and two 
more documentaries, yet still find time 
to be active members of Walthamstow 
Cine Club. C. Pearch, 309 Victoria 
Park Road, E.9. 


Film Shows Will Pay for Cinema 


The illustration on the front cover of 
Victorian Movie Makers, the magazine 
of the Victorian A.C.S., Australia, is 
one to arouse the envy of many British 
cine club members. It shows a sketch 
of the Society’s proposed headquarters. 
Sounds conventional enough? This is 
an architect’s sketch. . The money 
for this rather startling project is being 
raised by special screenings throughout 
the year. 

Censorship of moving pictures made 
by tourists arriving in Australia has 
been abolished, says the Society, 
although they must still produce all 
films in their possession for examina- 
tion. Editor, Brian Bennett, V.A.C.S. 
Box 12701, Melbourne. 

“Sailing proudly on a sea of enthus- 


on Rock ’n’ Roll 


very high standard”’ of the films. Cine 
Sec., Felix D. Knell, 20 Hawkenbury 
Way, Lewes, Sussex. 


Newera A.F.U. has changed its name 
to Bolton Amateur Cine Society ‘‘to 
give the club more local significance.” 
Inquiries from prospective members 
will be welcomed; meetings are held 
every Thursday at 7.30 p.m. at New 
Overdale, Chorley New Road, Bolton. 
Secretary: J. A. Graham, 699 Chorley 
Old Road, Bolton. (Bolton 1717.) 

The Liverpool A.P.A.’s Cine Group 
competition entries have been screened 
and judged. The Ten Best will be 
presented on 30th and 31st October and 
on Ist November, at Radiant House, 
Bold Street. R. Cumberlidge, 85 
Woodchurch Lane, Penton, Birken- 
head. 

Wellington C.C.’s magazine News 
Reel has touched on the question of 
showing colour slides as well as colour 
films at their shows. The correspon- 
dent who wrote: “No slides, please. 
We see enough stills already!’’ seems to 
have the final word. A talk on script- 
ing, continuity and editing, included 
the actual editing of a short film. 
Secretary: Miss Nora Slaney, C.P.O. 
Box 2121 Wellington, N.Z. 
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iasm,” says Streatham C.C.’s new 
magazine, Cinews, “is Villainy Re- 
warded, our biggest project so far. Let 
us be frank, though; we admit that 
more thought and planning would have 
enabled us to shoot even more film. 
But with the sudden influx of willing 
help that our recent production 
brought, the Powers That Be decided 
to start filming just as soon as duties 
could be allocated. And that bold 
move is paying off....” The Planet 
Cinema, 28 North Side, Streatham, 
S.W.16. 


Edmonton F.S.’s last show of the 
season consisted of Lorna Doone, 
Biographic’s Watch the Birdie, John 
Krish’s superb documentary on the 
last London tram, The Elephant Will 
Never Forget, and Station 307, a film 
attributed, due to a typing error in the 
programme notes, to a “Commander 
Gusteau.” Their next season, opening 
with The Red Balloon on 28th Sept. 
will include Whisky Galore and Henry 
V 


On the production side, Pasted Time 
is temporarily held up through lack of 
a room “owned by someone who 
doesn’t mind bags of paste and water 
on the floor.” The club reports tbat 
although one member was inveigled 
into the It Happened Here unit, he 
was rescued in time to work with 
another member on a 16mm. sound 
film about a skiffle group. Sec., Peter 
— 198 Bury Street, Edmonton, 


Dundee C.S. are going to make a film. 
Nothing unusual in that. But their 
approach is somewhat unconventional. 
“Up to this moment,’”’ announces the 
Club newsletter, ‘“‘we’ve given it no 
thought whatsoever. We haven’t a 
subject, theme or story, far less a script 
to begin with.’’ The first move, ap- 
parently, is up to the members. “‘Sit 
down and think about a story. Don’t 
worry about length or script yet. We'll 
pursue these matters later. Just let’s 
have a good selection of ideas by the 
24th of this month.”’ Secretary: A. F. F. 
Maclure, 168 Glamis, Road, Dundee. 





Trouble Over Travelogues 


“Initiative,” says The Projector, 
the Journal of Durban A.C.C., 
“should be a quality possessed by all 
our members. It is a ‘must’ because 
provision is made for it in the Judging 
Standard recently decided on by the 
sub-committee and approved by the 
full committee. And because of this a 
problem has been raised, and it will 
remain a problem until someone can 
tell the judges what initiative really is. 

“When a member makes a travelogue, 
does he use any initiative? He takes his 
camera with him on holiday, shoots a 
few feet when a scene takes his fancy, 
and, when he gets home, he cuts the 
scenes to size and shape, adds a few 
titles and presents the result for 
competition. And the judges have to 
decide how many of 20 marks to give 
him for initiative. By some standards, 
he has used no initiative whatsoever; 
anyone can shoot scenes when on holi- 
day and no mental effort is called for, 


Getting Them 


1,300 ft. of outdated ex-Gov. stock 
has been shot on Camera Obscura’s 
documentary of a district Leeds. 
The director writes: ‘““While we were 
shooting we lived in the dirtiest, 
dirtiest Church hall. It smelt of engine 
smoke and, when the wind was right, 
of the gasworks. I didn’t have a bath 
for two weeks, but neither did the 
inhabitants, so we were merely con- 
forming to accepted practice. I can 
guarantee that you would find no worse 
houses than these in England 

“One man moved his bed twice to 
avoid falling rain! But they don’t help 
themselves—they just grumble and 
moan. We filmed inside the Yorkshire 
Copper works and Waddingtons, the 
printers. Also in the streets. We never 
went inside a house to film. The people 
spend very little time in them. There 
are a thousand different films we could 
have made. . 

Work has started. ~“‘desultorily,”’ as 
the group puts it—on a tape sound- 
track for On Blackheath. ‘Scripts and 
scribblings are being sifted continually; 
it’s hard to find something that’s just 
right. We feel some kind of a manifesto- 
film might be a good idea. Com- 
munications of all kinds are warmly 
welcomed.” Sec., J. L. Fuller, 37 
Langton Way, Blackheath, S.E.3. 

Potters Bar C.S. have been dis- 
covering the silent film. A recent show 
of Rene Clair’s 1927 comedy, An 
Italian Straw Hat, has aroused much 
interest among members. There was 
particular approval for Lazare Meer- 
son, the great French art director, for 
his authentically atmospheric sets. 
Meetings in October included a show- 
ing of members’ holiday films on 
16th October, and there will be a 
presentation of the club’s trophies on 
7th Nov. Sec., J. Bearman, 59 
Carmel Avenue, Potters Bar, Middx. 

The screening of Paintbox Holiday 
and Two’s Company by the Grasshopper 
Group recently had a special signifi- 
cance. The star of both films, Audrey 
Vayro, married the Group’s founder- 
chairman John Daborn; the two met 
while working on Two’s Company, and 
Daborn recorded a holiday they spent 
some time ago with Painthbox Holiday, a 
film which won a prize in the amateur 
cine competition organised by ITV. 


yet it might turn out to be a first-class 
film. Must the entrant be penalised to 
the extent of 20 marks?’ General 
Secretary: H. Finnie, P.O. Box 740, 
Durban. 

A tip for Kodachrome users comes 
from A.C.C. Screen, the magazine of 
the Johannesburg Amateur Cine Club. 

“To check your exposure meter for 
Kodachrome, take a reading against a 
medium grey wall (or cardboard or 
cloth) on a bright sunny day, and see 
what film speed is shown when the 
meter is set to give a reading of f/8 at 
16 f.p.s. This is the film speed to use in 
future with that particular meter when 
using Daylight Kodachrome, and will 
give you a basis to work on when using 
film of other ratings; for instance, a 
film rated as twice as fast as Koda- 
chrome would require a meter setting 
accordingly.’’ Hon. General Secretary, 
Mrs. Mary Weavind, P.O. Box 11180, 
Johannesburg. 


On the Raw 


Batteries of cameras recorded the 
wedding, all three gauges being used; 
and even at the reception the guests 
couldn’t avoid a film show. In addition 
to Two's Company and the holiday 
film, a film record of John Daborn’s 
TV appearance with Audrey Vayro was 
shown, together with a film of their 
recent Paris visit 

The Battle of Wangapore has been 
chosen by the Motion Picture Division 
of the Photographic Society of America 
as one of their 1957 Ten Best, and has 
been given the award for the best 
club production. ‘‘A_ light-hearted 
puppet film’’ is the Group’s next 
project, and a satire on ‘so-called 
‘racial development’ ”’ has been given 
the provisional title of Progress in 
Paradise. Both films will have an 
optical sound track. Sec., Douglas 
Brydges, The Crofters, Cedar Close, 
Bagshot, Surrey. 


Swan Productions were able to finish 
their first venture into 8mm. colour 

Across the Sands—in just two 
shooting sessions. Titling and editing 
are now in progress, but the group is 
hindered by some “hard editing prob- 
lems.” The winter film show, at which 
Across the Sands will be shown, has 
been fixed for the 25th and 26th Nov. 
Sec., M. K. Williamson, 12 Vicars 
Cross, Chester. 

The New York City Eight Motion 
Picture Club offer $25 for the best film 
submitted to their shows by someone 
outside their membership. ‘Write 
Jos. E. Hollywood, 65 Pine St., New 
York 5, N.Y. for open time to submit 
your film and now to ship it.” 


Flash Back 


Queensland A.C.S. recently presented 
a particularly intriguing show. It was 
made up of films of Australian life, 
shot by amateurs twenty years ago. 
They flashed back to the Brisbane of 
the ’thirties, showing the beginning of 
construction projects which were to 
alter the city’s skyline, and the planes 
used on Australia’s airfields in those 
days. The films included a cavalcade 
of early aircraft design. Sec., 
Simes, Box 1189, G.P.O., Brisbane. 

Cheltenham F.U. showed the Ten 
Best on 10th Sept. to “an enthusiastic 
audience.”’ The Unit's activities have 
included the making of a short film 
featuring an old lady whose son wrote 
from New Zealand requesting shots of 
his mother and her garden. Sec., Mrs. 
E. Spiers, 14 Jesson Road, Bishops 
Cleeve. Cheltenham. 

Dublin A.C.S. opened the first meet- 
ing of their new season with the screen- 
ing of a Chaplin and a Laurel and 
Hardy film. Later, an 8mm. reduction 
print from the 16mm. Kodachrome 
master of their latest production The 
Sergeant’s Beat was shown. The 8mm. 
picture had suffered in the reduction 
process; loss of definition and some 
poor colour rendition were attributed 
to the fact that it was not a masked 
print. Secretary: Albert Payne, 65 
Harcourt Street, Dublin. 


Too Many Visitors? 


8mm. will be the main topic of 
conversation for the fourteen members 


Pretoria C.C. held a general meeting 
recently which attracted 210 members 
and visitors. Three films were shown 
and later ruthlessly analysed by 
members. With such an attendance, 
one appreciates the point of the item in 
the club’s Constitution which reads: 
““Every member in good standing may 
invite one or more guests to a regular 
general meeting. It shall be deemed 
poor taste when the same individual 
is invited to two or more consecutive 
meetings unless he or she is being 
introduced as a prospective member.” 
Secretary: J. E. Rowse, Pretoria 
Technical College, Pretoria, S.A. 

Enthusiasts from the tea-growing 
district of Nyasaland have recently 
formed themselves into the Cholo Cine 
Club. Although members are widely 
distributed over the countryside, the 
club already has thirty people on its 
lists. They would like to contact clubs 
in this country, and perhaps exchange 
films. Secretary: S. Mellor, Cholo Cine 
Club, Mindali Estate, c/o Box 49. 
Limbe, Nyasaland. 

Another Nyasaland club may soon 
be brought into being by Mr. R. W. 
Charlton, Medical Department, P.O. 
Box 149 Lilongwe, Nyasaland. 
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of Edgware 8mm. C.S. at their first 
meeting, but the secretary invites 
enquiries from amateurs who use other 
gauges. Secretary: Anthony Coleson, 
35 Hartland Drive, Edgware, Middx. 
(STO 8693.) 

Liverpool enthusiasts, who would like 
to help start a small cine group, are 
invited by Mr. John Waterhouse to 
contact him at 11 Manor House Close, 
Maghull, Liverpool. 

Finchley A.C.S. have begun work on 
their new 16mm. film / Spy. Wisely keep- 
ing their unit as small as possible, they 
have secured fifteen of the more difficult 
shots involving buses and trains, and 
are now searching for an ancient car, 
“preferably a vintage Austin 7, to be 
used at the most for one weekend.” 
Secretary: John Morin, 473 Archway 
Road, Highgate, N.6. (MOUntview 
7764). 

Two more members are required by 
A.C.W. 8mm. Circle No. 6, a circle 
which caters for the Hi-Fi enthusiast 
as well as for the cine worker. Leader, 
J. K. Friend, Scroy Farm, Ossemsiey, 
New Milton, Hants. (New Milton 2.) 





es 


Here’s home entertainment DONALD’S BEACH PICNIC PLUTO—THE ARMY MASCOT = 
at its very finest—Walt Disney PLUTO—A GENTLEMAN'S | OLD MACDONALD DUCK 


Cartoons on Movie-paks! GENTLEMAN 
Every Disney Movie-pak is PLUTO JUNIOR 


MR. MOUSE TAKES A TRIP 


ane eae MICKEY MOUSE—PLUTO’S 
available in black and white DONALD DUCK—EARLY TO BED | DREAM HOUSE 


or colour and the reproduction = 
WINDOW CLEANER DONALD DONALD’S DOG LAUNDRY = 


is superb! Mickey Mouse, : 
HOCKEY CHAMP? DONALD MICKEY MOUSE—NIFTY NINETIES = 





Pluto, Donald Duck, they’re 
allin these latest cartoons... 


16mm. Colour - Headline edition.. “ih .. €6.10.0 each 
Black and White - Headline edition.. - .. £2,10.0 each 





Colour - Full length edition is .. £10.10.0 each 
Colour - Headline edition. . “s .. €3. 5.0 each 
SILENT ~ Black and White - Full length edition y .. £3.10.0 each 
Black and White - Headline edition. . aa .. £1. 5.0 each 
(8mm, Movie-paks may be hired from many stockists) 


Ask your local photographic dealer about the new Movie-pak Disney cartoons, or write to: 


G.B. FILM LIBRARY 


PROPRIETORS: RANK PRECISION INDUSTRIES (BAF) LTD - DEPT, ACW/11/57 - AINTREE ROAD - PERIVALE - GREENFORD - MIDDLESEX 
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THE CAMERA YOU’D LIKE TO OWN 
(Continued from page 634). 


for the lens on the projector—a lens worth some 
seven or eight pounds? 

Does this mean that projection lenses can be 
simpler than camera lenses? Why should it? 
They are both intended for the purpose of 
making an image and getting it as sharp as 
possible. Many years ago a lens considered 
suitable for portraiture was produced. At the 
cost of very poor marginal definition it worked 
at what was, for those days, a remarkably large 
aperture. It could be made without any cemented 
components, and because of this and its large 
aperture, it was adapted to the magic lanterns 
then so popular. It was known as the “‘Petzval”’ 
lens and, because it is relatively cheap, it is still 
with us, and almost all substandard projectors 
are fitted with it. It has been improved, it is true, 
and some of the latest have an extra lens element 
which acts as a field flattener and removes some 
of the woolliness round the edges. But it is still 
a simple and cheap lens. 

All right, then, if it’s a matter of cost, why not 
try using that treasured f/1-5 camera lens for 
projection? But it would be dangerous to do so, 


TEDDY BOY DRAMA PACKS A PUNCH 


(Continued from page 657). 


The session had been a failure. 

Was there another way? Yes, but a _ very 
complicated one. Now the Peterson will record 
on tape as well as on striped film, and at the same 
speed as the film. When the cast arrived some 
weeks later, they found the machine threaded with 
tape. Absolved from the necessity of memorising 
the dialogue, they had only to speak their own 
lines while the Peterson recorded them. Each speech 
was numbered—all 240 of them—and then the tape 
was cut into 240 pieces 

Then the film was run through on a viewer and 
the beginning of each speech marked with its 
appropriate number with a grease pencil. “All that 
remained now was to place each piece of tape over 
its corresponding visual and to join them all up. 
Next came the task of transferring the tape to film. 
For this two machines were needed. A friend, John 
Griffith, also had a Peterson, readily agreed to make 
it available and turned up prepared for a long 
recording session. 

The tape was laced in his machine and played 
into Hugh Raggett’s, which recorded it on film. 
This recording had to be done sequence by sequence, 


for although the definition would probably be 
very good, trouble would arise, for such lenses 
incorporate a certain number of cemented com- 
ponents. The cement used is Canada balsam, 
and the intense heat from the projection lamp 
would cause it to dry out and become discoloured. 
A network of fine lines would appear on it, and 
the lens would be ruined. 

The Petzval type lens is only usable because it 
works over such a small angular field (i.e., it is a 
relatively long focus lens for the size of frame). 
Thus a 2in. lens is standard for 16mm. projector 
use, but this would be a very long focus lens on a 
camera. The upshot of all this is that you cannot 
use a really short focus large aperture projector 
lens of the Petzval type, so big screen will pro- 
bably never be welcomed by their manufacturers. 

So, you see, getting good results is not a simple 
matter, but simplicity has to be the keynote of 
design in the interests of trouble-free operation 
and costs. Always there is the need for com- 
promise. That is the prime factor which must 
be the basis of all specifications. You will only 
get the sort of camera you want if it will also 
prove attractive to thousands of your fellow 
enthusiasts and can be produced at a price which 
they will be able to afford. 


for it was too much to expect that sync. could be 
maintained throughout the entire length of the film, 
which runs for some twenty minutes. Even so, sync. 
is not perfect on some scenes but is good enough. 

Finally, sound effects (recorded via a microphone) 
and music (from tape) were added to the stripe, and 
Flick Knife was complete. 

Its vividness and realism give little hint of the 
complicated nature of its assembly. The dialogue so 
painstakingly pieced together rings true. Character 
is adequately established—and that is a notable 
achievement in an amateur film. The impact of the 
film would have been greater had the incident been 
less sensational, for the violence seems over- 
contrived. Yet, as mentioned earlier, given the 
character of the Teddy boys, it is credible enough. 

The film’s great merit, indeed, is that it is about 
real people. Hugh Raggett has shown that it is 
possible to find genuine excitement in the activities 
of the boy in the next street—an excitement not to be 
found in the stereotyped adventures of synthetic 
international crooks battling against the might of 
the law. 

** Flick Knife”’ is one of the A.C.W. Ten Best Films of 
1956, but since special equipment is needed for its projection, it 
is not included in the programme now on tour. (Show Diary 
is on page 678.) 





from 

Ten Best film from Australia which has 

met with much success on its overseas 
tour. 


Frame _ enlargement “Timothy,” 





Dreaming of a Bright Christmas 


number? 
November, when the special December issue of 
AMATEUR CINE WORLD makes its appearance. 
Greatly enlarged—really fine value at two shillings— 
it contains a feast of entertaining and informative 
reading, including “ Cartooning from A to Z,” a 
short history of Westerns as illustrated in films re- 
leased for home showing, and special features on 
projection. 
634. Make sure your dealer or newsagent has a firm 
order to reserve your copy for you. 


The dream becomes a reality on 25th 


For short preview of contents, see page 
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The finest Projector value in the Wearkd 


Super efficient cooling. 


Exceptionally high standard of screen brightness. : ‘ 
Quiet running motor. 


High quality f/1.6, 20 or 25mm. coated, interchangeable > 
lens. Low voltage, high intensity lamp. Easy film threading. 
Light weight (under 12 Ib.) 


+te.3 - . Ac. 
ns ot reteset pag 4 eRereatte fer of c Small size (closed 84 x 5 x 8} in.). 


High speed precision claw mechanism ensures rock steady Price £32 i qh Pe gh 
flickerless pictures from your favourite 8mm. films (with lamp and 400 ft. spool). 


SOLE U.K. DISTRIBUTORS: JOHNSONS OF HENDON LTD. 
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London, W.C.1. 29th October ,7 p.m. 
Presented by Architectural Association 
at 34/36 Bedford Square, W.C.1. 
Tickets Is. 6d. from Miss Caroline 
Fairfax-Jones, c/o Architectural Asso- 
ciation, 34/36 Bedford Square, W.C.1. 

Hereford. 30th and 3ist Oct., 7.30 
p.m. Presented by Hereford C.S. at 
Town Hall, Hereford. Tickets 2s. from 
G. C. Davies, 32 Broad Street, Hereford 

Liverpool. 30th, 3ist Oct. and Ist 
Nov., 7.30 p.m. Presented by Liverpool 
A.P.A. (Cine Group) at Radiant House 
Theatre, Bold Street, Liverpool. Tickets 
2s. from L. Towndrow, 29 Hatherly 
Avenue, Liverpool, 23. 

Blackburn. 3ist Oct., 7.30 p.m. 
Presented by Blackburn Arts Club at 
Lecture Hall, Public Halls, Blackburn, 
Lancs. Tickets Is. 6d. from Miss E. L. 
Gray, 56 Granville Road, Blackburn. 

Luton. Ist Nov., 7.30 p.m. Presented 
by Luton F.S. at King Street Con- 
gregational Church Hal!. Luton. Pro- 

rammes 2s. 6d. from P. W. Eling, 101 

alcot Avenue, Luton, Beds 

Belfast. Sth and 7th Nov., 7.45 p.m. 
Presented by City of Belfast Y.M.C.A. 
C.S. at Y.M.C.A. Minor Hall, Welling- 
ton Place, Belfast. Tickets 2s. from J. 
S. Mairs, 93 Rushfield Avenue, Belfast. 
(S.A.E. please.) 

West Bromwich. 6th Nov., 7.30 p.m. 
Presented by West Bromwich C.S. at 
Churchfields Comprehensive School 
Hall, West Bromwich. Tickets 2s. 
from A. C. Bloor, 118 Hargate Lane, 
West Bromwich, Staffs 

Glasgow. 7th Nov., 7.45 p.m. 
Presented by Glasgow C.C. at St. 
Andrews (Berkeley) Hall, Glasgow. 
Tickets 1s. 6d. from James M. Roy, 4 
Claremont Gardens, Milngavie, Glas- 
gow. 


NEVILLE 





BROWN & COMPANY 


Where to See the 
1957 Ten Best 
Applications for tickets should be 


sent to the clubs concerned—not to 
A.C.W. Enclose s.a.e., please. 








Sevenoaks. 7th Nov., 8 p.m. 
Presented by Sevenoaks C.S. at Kings 
Hall, Blighs Hotel, Sevenoaks. Tickets 
2s. 6d. from L. E. Bennett, Midland 
Bank Ltd., Sevenoaks. 

Brighton. 10th Nov., 7.30 p.m. 
Presented by Sussex F.S. at Pavilion 
Theatre, New Road, Brighton. Tickets 
2s. 6d. from L. V. Williams, 14 Port- 
land Avenue, Hove. 

Worthing. Iith Nov., 7.30 p.m. 
Presented by Sussex F.S, at Court 
Room, Town Hall, Worthing. Tickets 
2s. 6d. from L. V. Williams, 14 Port- 
land Avenue, Hove. 

Witney. 15th Nov., 7.30 p.m. 
Presented by Witney C.C. at Witney 
Social Centre. Tickets 2s. from Roy 
Long, 7! Corn Street, Witney, Oxon. 

Harrow. 16th Nov., 3 p.m. and 7 
p.m. Presented by Kodak Works P.S. 
at Kodak Hall, Wealdstone, Harrow, 
Middx. Tickets 6d. from A. Holder, 
Kodak Works P.S., Wealdstone, 
Harrow, Middx. 

Northwood. 16th Nov., 3 p.m. and 
7.30 p.m. Presented by Pinner C.S. at 
Northwood Boys’ Club, Hallowell 
Road, Northwood, Middx. Tickets 
2s. 6d. from D. Titkin, 97 Rickmans- 
worth Road, Pinner, Middx. 

Cambridge. 18th Nov., 8 p.m. 
Presented by Granta F.U. at Guild- 
hall, Cambridge. Tickets 2s. from 


University Cameras, St. Mary’s 
Passage, Cambridge. 

Rochdale. 19th and 20th Nov., 7.30 
p.m. Presented by Rochdale and 
District C.S. at Champness Hall, 
Drake Street, Rochdale. Tickets 2s. 
from D. S. Woolfenden, 14 Manchester 
Road, Rochdale. (S.A.E.) 

Sheffield. 21st. 22nd and 23rd Nov., 
7.30 p.m. Presented by City Films 
Kinematograph Society (Sheffield) at 
Ponsfords Demonstration Theatre, 
London Road, Sheffield, 2. Tickets 
2s. from Sheffield Photo Co., Norfolk 
Row (Fargate), Sheffield, 1. 

West Wickham. 2Ist Nov., 8 p.m. 
Presented by Croydon C.C. at Justin 
Hall, Beckenham Road, West Wick- 
ham, Kent. Tickets Is. 6d. from H. 
Fanconi, 13 Penshurst Road, Thornton 
Heath, Surrey. 

Sutton Coldfield. 22nd Nov., 7.15 
p.m. Presented by Sutton Coldfield 
C.S. at St. Peters Hall, Maney. Tickets 
2s. from F. J. Thompson, 125 Foley 
Road, Sutton Coldfield. 

Thornton Heath. 23rd Nov., 7.30 
p.m. Presented by Croydon C.C. at 
Community Centre, The Pond, Thorn- 
ton Heath, Surrey. Tickets 2s. reserved, 
Is. 6d. unreserved from H. Fanconi, 
13 Penshurst Road, Thornton Heath. 

Altrincham. 27th Nov., 7.30 p.m. 
Presented by Ray A.C.G. at Stamford 
Hall, Altrincham. Tickets 2s. 6d. from 
21 St. Austell Road, Manchester, 16. 

Halesowen. 28th Nov., 7.45 p.m. 
Presented by Halesowen C.C. at 
Borough Hall, Halesowen, Birming- 
ham. Tickets 2s., children Is. from T. 
Farmer, 13 Cross Street, Halesowen, 
Birmingham. 


BAUER T.10 
8mm. PROJECTOR 


Incorporates all that is expected from a high 
quality, yet reasonably priced, projector. Bril- 
liantly projected pictures (even when of con- 
siderable size) are assured through a new type 
lighting system. Silent running—a great advan- 
tage when using sound. Rock steady pictures 
assured by new method of film transport, the gate 


cannot 


possibly scratch film. 


Very easy to 


operate by reason of its automatic and easily 


accessible controls. 
takes 400-ft. spools. 


Motor-driven rewind, and 
Protected against dust and 


mechanical damage by a strong moulded plastic 


cover. 


£49.17 .6 


Storage and Carrying Case £3.,3.0 


ASK YOUR DEALER 
TO DEMONSTRATE 


LIMITED ... 
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* Supreme versatility 
Superb results 


AUTOLOAD 


16mm. Cine Camera 


You can do so much more with an AUTO- 
LOAD! This elegantly-styled cine camera, 
with its rapid-action magazine loading and 
twin lens swing turret, is always at the 
ready for that ‘shot ina million’. Link your 
skill to the versatile AUTOLOAD and 
you’ll make your finest-ever movies. 


MODEL 603T £118.10.8. 
with1’ 1.9 focussing lens 


* Optically matched lenses and positive view- 
finders automatically aligned in rapid swing 
turret plate. With the AUTOLOAD you can 
switch from close-up to long-shot instantly. 
The lens you need (pre-set for focus and 
aperture) together with its optically 
matched positive viewfinder, swings into 
action ‘ata touch’, 





@ Rapid-action magazine loating @ Exposure guide Also available, the single lens 603 with all the out- 
@ 5 operating speeds—16, 24, 32, 48, 64 F.P.S. standing features of the 603T. Both models have Inter- 


@ 3-way starting button—normal run, continuous national Standard Type ‘C’ Lens Mounts, which take 
lock run, and single pictures. a wide range of world-famous Taylor-Hobson lenses. 


RANK PRECISION INDUSTRIES LIMITED 


CINE & OPTICAL DIVISION * DEPT. ACW/11/57 * 37/41 MORTIMER STREET - LONDON W.1 * MUSEUM 5432 
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@ First design to professional 
standards. 


@ Next put the experience of many 
years of tape recording manufac- 
ture into the production. 


@ Mix in versatility and many new 
features. 

@ Ensure brilliant reproduction bya 
flat frequency response. 


@ Introduce a multi-speaker system 
capable of handling the 6 watts 
output. 


@ With a little British “know-how” 
make it simple to use. 


@ Decorate in contemporary style. 


Serve complete with 
microphone,  L.P. 
tape and  acces- 
sories ready for 
use at... 75 gns. 


Complete with 
**<CADENZA” 
Ribbon Microphone 


The Sensational ELIZABETHAN 
“ESSEX” 


Yes, a sensational tape recorder in a medium price range. It has everything 
usually found only in high priced professional machines. 


SEND YOUR NAME AND ADDRESS NOW FOR FREE ILLUSTRATED 
LEAFLET AND FULL DETAILS. 


E.A.P. (TAPE RECORDERS) 
iz etham EAP. (APE RECORDERS) 
CHURCH ROAD, ROM- 


FORD, ESSEX. Telephone: 
TAPE RECORODER & ROMFORD 62366-7. 
rs 
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TURNERS, 


SECOND-HAND:- 


CINE CAMERAS 


Kodak Model B ... 
Cine Master Il - £/2°5 
Anastigmat lens 00 
Kodak Model BB Junior, 3° 5 lens, 
case £16 0 0 
Cine-Nizo  9:5mm. camera, 
Trioplan lens plus {/2-9 tele 
| 


£14 0 0 
8mm., 


£/2-9 
lens 


900 

Pathe 95mm. Webo f/2°5 Pathex 
Anastigmat lens, case ... £20 0 0 
Kodak Eight-55 cine camera, fat 
Ektanon lens, case <— Ve 0 
— 124mm. £/2-5 Anastigmat lin 
£32 0 0 


} C3, 1-9 "Xenoplan lens with 
case 45 00 
Paillard Bolex HI6, {/2:8 Trioplan, 
Kine Plasmat f/1- 5 lens, case £80 0 
Bolex Model HI6, f/1-4 Switar lens, 
case £120 0 0 
Paillard Bolex HI6 with {/2-5 Yvar 
lens, f/1-4 Switar and — Yvar lens, 
case . £180 0 0 


CINE PROJECTORS 
Siemens !6mm., f/1°6 Kinon Ill lens, 
plus 25mm. projection lens, case 
0.0 
Specto !6mm., 2in. Dalimeyer lens 
18 0 0 
16mm. 
lens. 
00 
£42 10 0 


95mm. and 


Specto Dual 
Dalimeyer 
£26 


projector, Ifin. 


Bell & Howell 606 





An unusually small 
but attractive projector 


Gives surprisingly bright pictures 
with a I2v. 100w. lamp. Folding arms 
enable 400ft. spools to be used. 
Smooth running. Efficient cooling 
system. 


Price £32 + 0 . 0 


TURNERS TERMS 


All equipment valued £10, 
or over, can be purchased 
on either Hire Purchase 
with $ deposit or on Credit 
with 1/Sth deposit. Full 
details on request. 


P All items are 
also obta'nable 

from our associate 
company Turners (Dar- 


lington) Led., 132 Northgate, 
Darlington. 





The shape of things to come . 


ZEISS MOVIKON 8mm. 


Fitted with click stop Movitar f/I-9 lens, self- 
hooded and focusing to 8in.; new type finder 
can be used with spectacles; easy loading. 


Price £59 . 5 . 0 


E.R.C. £726 








The easy-to-carry 


KODASCOPE 
EIGHT 8mm. Projector 


An extremely portable and self- 
contained unit taking 400ft. 8mm. 
reels. Fitted with f/1-6 Ektanon 
projection lens; 500w. pre-focus 
lamp; double condensers. Silent 
and cool in action. A.C.-D.C 
mains supply on 200/250v. or 
110/120v 


price £45 .0.0 





EASY TO OPERATE @ SHARP FOCUS 


FLICKERLESS PROJECTION with 


the 


G.p..BeELL 2 Howe. .Model 613 


16mm. projector with 800ft. 


with 750w. lamp; ‘ 
tilting mechanism; 
matic rewind; 
voltage lamp. 


still 


spool capacity. Fitted 
*Safe-lock "’ Sprockets, built-in 
two-way focusing mount; auto- 
picture clutch. With mains 


Price £90 . 0 ° 0 





The Practical, Adaptable 
Model 625 By G.B.-BELL & HOWELL | { 


Beautifully styled. Designed for effortless opera- 


tion plus unparalleled performance. Brilliant 
500w. illumination. F/l-6colour-corrected lens. 
Error-proof threading. 400ft. spool capacity. 


Plugs directly PRICE £35 3 0 . 0 


into A.C. mains. 





Fitted with 500w. pre-focus lamp; f/1-6 lens; 800ft. spool 
arms; swing open gate for easy cleaning; motor driven 


rewind; efficient cooling system; 
Price £36 + 0 ° 0 


A.C./D.C. supplies. 
TURNERS, CAMERA HOUSE, PINK LAN 


The SPECTO 8mm. 
‘POPULAR’ 


Fibre Carry Case, £2.5.0, 





‘“MURAY” Viewers | “TITRAY 8" 


VERTICAL TITLER 
now from £11.19.6 a 





For 8mm., 95mm. 
and I6mm. Films | 
EFFICIENT! PRECISE! 
Robust and Practical 








@ Great brilliance 
assured by plano-convex 
prism of high mag- 
nification 

@ Collapsible hood to 
maintain a brilliant image 
in a normally lighted 
room 


@ Film track in non- 
stain steel £10/10/- only. Letter Set £1. 9. 6. 
Price: Model “MHB” (cs illustrated) £13. 7. 6 only | . oe cuinain 
Model “M ” (with ground glass, no hood) £11. 19. 6 - hithan <9 
(Rewinder for either model £2. 17. 6 complete with board) | Rotating titles and dissolves 
THE MOST_BRILLIANT ILLUMINATION IN @ Fading titles by quadrant, etc. 


ITS PRICE RANGE! | COMPACT (6 x 8 x Ilin.) 
Available from dealers or write for ACTINA catalogue. 


ACTINA -. 


10 DANE ST., HIGH HOLBORN, LONDON, W.C.I ’Phone: CHAncery 7566-7 





CIMA 
D.S. 


THE CAMERAWITH ALL THE 
FEATURES YOU NEED — INCLUDING 
INTERCHANGEABLE LENS — AT A 
PRICE TO SUIT TOUR POCKET 


£29 .19 . 6 


(including CABLE RELEASE) 
Leather E.R. case £3 19 0 


2 Se 


KS 


% Hardcoated,colourcor- ye Almost parallax free 
rected WESTARIT f/2-5 optical viewfinder. ’ 
interchangeable lens. : Extra Accessories 
: : * Fixed focus lens. available include 
%* Adjustable iris during 
filming. %* Single shot. Titler ie Sx as 
% Film footage counter. % Tripod bush fitting. ye Metal body. '#g,teleptioro lens: 


eer RE neti & fin. telephoto lens, 





38mm. {/29 £17 0 





Ask your Dealer for details and leaflets 
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NEW 


FILMOSOUND 
‘637° 


— the world’s most versatile 
16mm. Sound Projector 





U 


The new ‘631’ is the only 

16mm. sound projector in the 
world to include a Variable 
Aperture Plate. This new feature 
means that standard 16mm. films 
can be projected in any ratio 
from normal to wide screen: 
and there is a complete range 

of matchless Taylor-Hobson 
projection lenses available to 
suit every need. Among its 
many brilliantly conceived 
features is the automatic pilot 
light which operates when the 
door is opened to give maximum 
iilumination of the film path. The 
‘631’ includes all the successful 
time-proved G.B.-Bell & Howell 
‘Filmosound’ features. 

These, combined with 

precision workmanship and 
stringent testing during 
manufacture, ensure a lifetime of 
outstanding performance and 
dependable service. 


a 


Ask your local Cine Dealer for illustrated leaflets or write to:- 


RANK PRECISION INDUSTRIES LTD. 


CINE & OPTICAL DIVISION * (ACW/11/57) * 37/41 MORTIMER STREET * LONDON * W.1 MUSeum 5432 
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Go) hele] DEE * 


A GOOD COMBINATION 
FOR ONLY £66.5.6 


The New 624B Bell & Howell camera, f/I°9 lens, 
single picture... mis — a i 
Case... me Si ee ee, 

625 Bell & Howell 500w. projector, single switch 

control. Complete in case... £35 . 0.0 





8mm. Eumig Electric 8mm. P8 projector, !00w. 
camera, {/2'8 lens, single illumination. Silent running. 


picture, 16 f.p.s. 
£33 7 2 £32 0 0 





BAUER TIO PROJECTOR 
Price Bauer T!0 projector £49 17 6 P 
£3 KODAK 


Carrying case... 3 0 


“~* BROWNIE CINE CAMERAS 
BOLEX M8&R fey ; FROM STOCK 


Fitted with I3mm. f/2°7 Cine- 
Ektanon lens, double run 8mm. 
Suitable for both black and white 
or colour. 


ai. 17. 10 











8mm. 500w. lighting, internal resistance. ‘ = = 
Motor rewind. Minimum speed regula- H ge * KODAK 
tor. Automatic loop former. Indepen- | mor BS 

dent lamp/motor switching. Exquisitely 4 \ . 500 watt 
manufactured, the accent is on ease of par * 
use and accessibility for cleaning. ‘ fi{ 8mm. 


£68 .0. 0 including lamp. Sunines 
rojector 


BOLEX C.8. CAMERA » WEE 
ca? MICO) £45 0.0 
BOLEX B.8. CAMERA 
£63.17 .4 


NERY Wel COLWOOD CAMERA C° (1953) L” 


CHERRYWOOD 
2263 126 MERTON HIGH STREET, LONDON, S.W.1I9 














HERE’S 


the precision 


Tape Unit 


combining 
superb 
performance and 


presentation. 











The brilliant new 


High Fidelity Tape 


Here’s something that everyone interested in 
sound reproduction will want to see and hear, 
a completely new Tape Unit, all ready for 
addition to an existing Hi-Fi system. It’s 
packed full of attractive features! Recording 
amplifier is incorporated with erase and bias 
oscillator. Playback equaliser and pre-amplifier 
is integrated with the deck. 


D0 ows 


including tape 
and spare spool 














THE DULC! COMPANY LTD., 97-99, VILLIERS ROAD, LONDON N.W.2. 


* 2 speeds—7}”/sec. and 33”/sec. 


* Control for superimposition of new 
recording over old — retaining both. 
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Recommended 
microphone. 


5 gns. extra, 





Unit 


The control panel is superbly styled in 
modern high impact polystyrene to give a 
streamlined design. And note these refinements ! 
A precision numerical position indicator, 
electronic recording level band indicator, plus 
a bias control and erase cut-out switch. This 
allows compensation for characteristics of any 
tape, plus advantage of superimposition 
without automatic erasure. 


* With calibrated compensating con- 
trol, for various tape characteristics. 


SUPERIOR TAPE UNIT FOR 
THE SERIOUS ENTHUSIAST 


%* Can be used in conjunction with 
existing audio equipment. 


WILLESDEN 6678/9 








sta 


sa LAMPS FOR PHOTOGRAPHY 


These Osram lamps have been specially 
esigned for the photographer. Their 
high efficiency and superb quality make 


th 


em unsurpassed for indoor photography. 








Monochrome 








Type CP/1 2 
2/6 


Type CP/2 5 
6/6 


These lamps are suitable for : « 
colour films balanced for s Photoflood lamps, Series 1 & 2 are also suit- 
3200° K 


“a Series I 275 watts 

75 watts Photoflood 2/6 
Pz Series 2 500 watts 

00 watts a4 i Photoflood 6/6 
eb. Series B 500 watts 

Photographic 22/- 





able for colour films balanced for 3400° K. 

















IVOR F. 


HOWELL..LEWISHAM 


LARGEST STOCKIST IN THE SOUTH 


FROM STOCK. 
H.K.S. Mark V Titler £875 0 
G.B.-Bell & Howell 630 !6mm. 
Magnetic Optical Projector, 
£352 0 O 
G.B.-Bell & Howell 622 16mm. 
** Sapphire ” Sound Projector 
— Demonstration Model — 
Maker’s Guarantee— 
£220 0 O 
G.B.-Bell & Howell “ 626” 
l6mm. Sound Projector 
£205 0 0 


Bell & Howell L.156 |6mm. So 


—works reconditioned... : 


FULL RANGE O 


397 LEWISHAM H 


and 41 LEWIS GROVE, S.E.13 (Near Clock Tower)—Lee 3103 





Write for 28 page publication “BETTER 
PICTURES”, giving full technical details 
of the wide range cf Osram Photographic 
Lamps and G.E.C. Photoflash Bulbs. 


THE GENERAL ELECTRIC CO. LTD., MAGNET HOUSE, KINGSWAY, LONDON, W.C.2 





Tel.: LEE GREEN 5817 
CAMERAS 
H.16 Paillard Bolex f/2-5 Yvar, 


Tri-lens Finder, excellent con- 
dition ... oc £00 60 


Bell & Howell Model 70DE, 
l6mm., fitted 7in. £/2°5, lin. 
f/1-9, Single Shot Device, Back- 
wind Knobs, Fitted Case, ex- 
cellent condition £165 0 0 


C.8 8mm. Paillard Bolex, f/2-5 
focusing Yvar, E.R.C. New 
condition a eee 


und Projector Credit Terms Available. 20 per cent. Deposit 
.. £105 0 0 —Balance over 9 months. 


F CINE CAMERAS AND PROJECTORS IN STOCK 


IGH STREET, S.E.13 (Near George Lane) 











686 





CARLTON 
CINE SERVICE 





Everything available for the 
CINE ENTHUSIAST 


CAMERAS, FILM STOCK, MAGNETIC STRIPING 
ACCESSORIES, 8mm. and [6mm, SILENT PROJECTORS, 
8mm. and l6mm. OPTICAL and MAGNETIC PROJEC- 
TORS TITLING SERVICE, FILM HIRE. PROJECTION 
SERVICE, MAGNETIC RECORDING. 


SPECIAL 
2 Debrie I6mm. Sound Projectors complete with 
speakers, stands, transformers and twin turntable 
The complete outfit £165 


8mm. & l6émm. 
SOUND and SILENT 
FILM LIBRARY 


ta) COURTEOUS AND INDIVIDUAL SERVICE @ 


340 CARLTON HILL 
NOTTINGHAM 


Tel.: Nottm. 24/7364 





| 
| 
| 











be 


Now Available from stock 
BOLEX Hi6 REFLEX 


Built-in Reflex viewing system 
uses the taking lens to give 
the exact picture and exact 
focus. Has usual H16 features 
inc. 3 turret head, 5 filming 
speeds, frame counter, etc. 


Price with 25mm. f/1-5 Pizar 
lens . £243 5 0 


Additional lenses available 
from stock. 


75mm, f/2:8 Yvar 
ae . £50 0 


16mm. f/I- bide 
Wille as . £45 17 


8mm. CINE CAMERAS | 


Paillard Bolex C8, f/2-5 Yvar ... a4 .. £49 19 
Paillard Bolex C8, f/1-9 Yvar ... sen ... £66 0 
Paillard Bolex B8, {2-5 Yvar ... ; oss! ee AF 
Paillard Bolex B8, f/1-9 Yvar ... . £79 18 
G.B.-Bell & Howell Tri-Lens, {/2°5 . £62 0 
G.B.-Bell & Howell Sportster Duo, {/2: 5 lens £56 5 
G.B.-Bell & Howell Sportster, f/2-5 T.T.H. £45 17 
G.B.-Bell & Howell 624, f/I-9 lens ... ;at & 


DURBIN & M&BRYDE LTD 
IID NORTH END CROYDON. <=2= 


AuU=NOann 











SIEMENS l6mm. 
PROJECTOR 


Silent or Sound 


W. F. DORMER LIMITED 


PARSONS AND FLORENCE STREETS, 
HENDON, LONDON, N.W.4. 

















CINE SCREENS 


FOR VISUAL EDUCATION 
FRONT & REAR PROJECTION 


Makers of the popular— 
‘BROOKLANDS’ REAR PROJECTOR SCREEN UNIT 


Roller Types with White Opaque, 
Silver, Crystal Beadand Translucent 
Surfaces 


Catalogues can be obtained from local dealers 
or 
THE 
PERFORATED FRONT 
PROJECTION SCREEN Co. Lid. 


43-49 HIGHAM ST., WALTHAMSTOW, 
LONDON, E.17 


TELEPHONE: LARKSWOOD 1061/2 























a | | CINOLITE PORTABLE 
At CROYDON — LIGHTING UNITS 


CINE EXCHANGE] maeaey Sinse ser Jahns 


units are Sicinted to 
be used with the very 
excellent latest type 
built-in reflector 
photoflood lamps, 
thus enabling the 


; — : it to beas’smalland 
Eumig P.8 G.B.-Bell Howell 625 , a a bade gy egacane rd 


» and obviating the 


Bolex MR.8 a £ ~*~ necessity of using 





reflectors. All units 
we | sin ve Pe series 
THE MOST OUTSTANDING PROJECTORS |f | switch wiring toavold 


using lamps at full 


IN THE WORLD | @ seaieadiall brilliance when not 


| filming. Your light source moves with the camera. 


* AMAZING SCREEN BRIGHTNESS Unit A with 2 fixed arms mn ... £4 4 O (plus p.t.) 


* SILENCE * SIMPLICITY Unit B with 2 flexible arms .. £6 6 O (plus p.t.) 
if | Unit C with 4 flexible arms (as illus.) £9 9 O (plus p.t.) 


AT £32 :: £35 :: £68 respectively FROM YOUR USUAL CINE SUPPLIER 
34 MIDDLE 8T., 


BRIGHTON 


—— ALL TO BE SEEN AT 
Tel.: 27674. 


48 South End, Croydon 
CROYDON 0236 





























ALANSON ww rhe west 








NEW CAMERAS ACCESSORIES 
Bell & Howell 200EE — 9 Fade Glass (postage and packing I/-) . 


Eye 16mm. Magazine : 
Bell & Howell 70DR. \6mm., #/1-4 25mm., #/2-5 — - Television sasuparete kit (postage 


0-7in., f/2-°8 2-8in., complete n Mayfair case .. £328 7 
GB bell Howell Pansiaed, {/1-9 Serital, Fade Solution (postage and guthieg 10d.) 
£93 


i6mm. ... ‘ee a ese Queen trailers, from 
G.B.-Bell & Howell Autoload, f/!-9 Serital, Convert your tripod to prejemer ionad - 
turret head, 16mm. ‘ut using one of our projector platforms, alloy 
—- HI6 RX Reflex focusing, f/1-4 ‘Switar, go casting 3in. x Sin. (postage and packing 
, 2/9) £2 
GB.-Bel & Howell Viceroy, {/I-7 Tri-lens, 8 Arrowfex optical eype ‘eliects set of ‘78mm. 
G.B.-Bell & Howell Duo, {/25 twin turret, (postage 3d.) 

mm. ... ot Se ee me Adhesive for the above (postage 34. D's bis 
G.B.-Bell & Howell! Sportster, {/2:5,8mm. ... £45 5 Cine-Vue pocket 8mm. movie viewer (postage 
4 88, f/2-5 double spring, variable speeds, 1/3) oe £2 

- £4l tripod, ich d tilt head 
AK8. "2-8 Jena "Triotar, back wind, stills, SS . complete w bey pan ag hea 
> gma acoustic and visual . 29 Ex-brilliant screen white (eennge 9d. per tin) 
G.B.-Bell & Howell 624, {/2-3lens,8mm. Lens cleaning fluid (postage 6d.) 
— _ Sg ‘9 Yvar, variable seen, stills, Projector oil (postage 6d.) ive 
Complete range of E.M.Il. Recording Tape, 
Write for complete price list. 
Ensign 8mm. popular splicer (postage I/-) ... £1 17 
Siemens 8mm. and |6mm. splicer (postage |/-) £4 19 





6 
6 
6 
hin Be, wie Yar, twin turret, variable 

speeds, etc., 8m i . . 479 6 
Pathescope H “soll [2-5 . 27 16 0 
Pathescope H DM 9- 5mm. wide screen, , §/2 ‘5... 33 3 0 


83-85 FAIRFAX STREET, BRISTOL xis. 


ALSO AT OPTIC HOUSE, 119 QUEEN STREET, CARDIFF. Tel. : 26030 
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SELECTED EQUIPMEN7 


SECOND-HAND EQUIPMENT 5 days approval 
against cash 
75mm. £/2°8 ctd. Yvar, ‘““C” mount, good 
cond. £41 
Cinemaster 2 G8, /2- ‘5 Univar anast. - fixed 
focus, variable speeds, case, very good cond. £23 
Dekko 128, 8mm., f/2°5 ctd., fixed focus, inter- 
changeable, zip purse, very good cond. ge Gt 
6mm. f/2°8 ctd. Yvar, “‘C’’ mount, diigo 
cond, . . , £22 
40in. Paillard cable release. Ast new ... £2 
Elizabethan 56, with ‘“‘ mike ’’ and tape. As” 
New . £42 
Paillard Bolex H16 Series a 25mm. f/l 5 etd. 
Pizar, octameter finder, eye level focuser, 
converted no” filterslot, " fitted case, good 
ae . £148 
Kenton Courier tape recorder, Truvox twin 
track 2 speed tape deck, good cond. . £37 


NEW EQUIPMENT 

Zeiss Movitrix titler for 8mm. Movikon, New £15 ! 
Agfa Movex 88, f/2°5 ctd. New £41 7 
AK8, f/2-8 ctd., Triotar, hand crank, complete 

with e.r. case. New ... £35 0 
Bauer 88C, f/2-7 ctd., Schneider Kinoplan, 
interchangeable, variable speeds. New aca 6 
Zeiss Movikon 8, f/I*9 ctd., tt to 8in., 

variable speeds. ‘New . PP S 6 
COMPLETE STOCKS. “DEPENDABLE SERVICE. 


56 MANCHESTER ROAD - NELSON - LANGS. 
"Phone: NELSON 1652 
BEST IN THE NORTH-WEST 

















EDITING TRAY 


Facilitates neat, expert editing. Vacuum 
moulded silver plastic, 12x9in., with 42 
sections, in strong case-lid box. Price 5/6 
each plus |/- postage and packing. Delivery 
by return. 


PRESGRIP SIGN CO. 


Makers of the famous Presgrip Cine Title Outfits 
$5a Eastgate Street Winchester :: Hants. 











UNIVERSAL 9x 12 
CINE TITLER 


%& 36in. rigid 
track 

% Camera _plat- 
form allows 
accurate centring 

%& Full range of acces- 
sories 

% Removable !2in. x 
x Zin. stage 

%* English & Continental 
fittings 

% Adjustable track stop. 


PORTABLE CINE-4-LIGHT 


%*& Portable—3 Ibs. 

%& Shaped hand grip 

% Series parallel wiring 
% 5 yards of flex 

%*& 3in. x in. camera plat- 


form 
%& Camera and Tripod fittings. 


PROJECTOR 
STAND 
% Braced heavy duty 
tripod base with 


centre pillar. _ 
D x 12 x 10in. tilting 


top. 
¥% Extends to 57in., 
% Absolutely rigid. 


PROJECTOR 
SCREEN STAND 
%& Extending centre 
* pillar design. 
Adjustable to 


57in. 
* + Whit. fitting. 
¥* Provision for 
screen tilt. 
%& Takes screens up 


£6 ° 0 . 0 to 5ft. square, £4 . 10 . 0 
Write for the 24-page illustrated catalogue 


Money refunded if not completely satisfied Order direct from 
MALHAM PHOTOGRAPHIC EQUIPMENT 


41 INCHMERY ROAD : LONDON, S.E.6 
Telephone: HIT 573! 

















. THE PERFECT LIGHTING UNIT 
a fully animated for the HOME MOVIE MAKER 


8mm. CINOLITE 
VIEWER 


You can now view 
any 50ft. 8mm. film 
ANYWHERE— 
ANY TIME 
with a 


CINEVUE 


8mm. hand-operated 
Pocket Movie 
Viewer. 
Excellent Anima- 
tion @ Easy to Screw your camera to the platform and your 
’ Load @ No Room lighting source automatically follows with 
to Darken @ No your camera movements. It makes filming in 
Screen, Electric or Battery supply needed @ Load colour, indoors a sheer joy. Fitted with on/off 
with a 50ft. Film and see your 8mm. Films in Fast or and series/Parallel switches. 
Slow Motion or as “ Still”, Brilliant and Well-defined Unit A with 2 fixed arms, £4/4/- (plus p.t.). 
Pictures @ Rewinds without Unloading. Unit B with 2 flexible arms, £6/6/- (plus p.t.). 
@ It is made of high-impact Polystyrene— (As illustrated) 
an ideally suitable material, Unit C with 4 flexible arms, £9/9/- (plus p.t.). 
e shee + ag in ae at pe ge EXTRA 
and assembly is o © highest order. s w. h >to r 
© The care with which it handles film bears ae ‘ att photoflood reflector lamps, 
the closest possible inspection. No. a3 500 watt photoflood reflector lamps, 
A Proiector in your pocket for onlv 2 Gas. * 17/6. 


JOHN KINGI|FILMS) LTD 


FILM HOUSE + EAST STREET - BRIGHTON © TEL.25918/9 























PROJECTORS 


Spares, Lenses, Bits and Pieces, Traction Engines, Dancing Girls, etc. 
PAINLESS PAYMENTS. PART EXCHANGES. FREE ADVICE 
(What more do you want anyway? We're running a Private Welfare State!) 

G.B. L516 l6mm. SOUND. Far and away the best value in sound machines anywhere (we're serious now). Re- 
ew to makers standards, complete and ready to go—£62 10 0 or £8 down. One only, brand new 
at ; 

BELL & HOWELL [56 almost identical to 601. A few only at £8800. 

PATHE GEM 9-5. Almost new—£18 0 0. 

L516 SPARES. Thousands. Send for separate list. Cost you 6d. (worth it though!). 

PROJECTOR LAMPS, !!0 volt, 1,000 watt, G.B. “‘N”—10/-. 110 volt, 50 watt Dekko—4/6. 50 volt, 25 watt 
Dekko—3/6. 10 volt, 5A Exciter—4/6, 

SPLICERS. Reconditioned Rigby and Ensign 16mm. £2 5 0 each. 

LENSES. 2in. Debrie f/!-6, £4 10 0. 4in. Pullin f/2°8, £500. 34in. Kershaw G.B. “‘N”, £3 10 0. 2in. Dallmeyer 
BTH. SRB, £3 10 0. |!Omm. Faliez Barreldia, 42mm., £2 10 0. i-4in. Enlarging Anas. f/2, £3 0 0. 8in. Newton 
f/5 Barreldia 48mm., £4 0 0. 60mm. Debrie f/!-2 (Barrel 50 mm.), £7 10 0. Somm. f/3-5 ““C’’ mount camera, 
£3 00. 50mm. f/3-5 Foth Enlarging Anas., £3 10 0. 34in. Adiescope Barrel 35mm. dia., £3 0 0. 2in. Newton 
f/3-5 Anastigmat, £3 10 0. 2in. Kodascope Type “C’’, £200. 

FILMSTRIP PROJECTORS. Pullin and Ellis Newton, 100 watt. Excellent little machines these. Only 100 watt— 
but what d’you expect for £9 0 O—Arcs? 

NON SYNC. UNITS. Record Players if you like, 230 volt A.C., complete with P.U., £400. 

l6mm. REWINDERS. Reconditioned, indispensable, cheap too! £3 0 0 each. 

PROJECTOR STANDS. Tatty, would clean up. £1 10 0 or old clothes. 

HIGH FREQUENCY SPEAKER UNITS. Tweeters if you like, cost £35 0 0 each, new, offered at £6 100. No 
“Hi-Fi” home complete without one. 

BATTENS, FLOODS AND SPOTS. Bargains in lighting gear for cine societies. Only a limited number—first 
come, etc. Give us a ring! 

RESISTORS, CONDENSERS, SPROCKETS, ROLLERS. Too numerous to list. 

Let's have your enquiries by postcard, letter, ‘phone or carrier pigeon, we don’t mind. 
AND REMEMBER: IF IT USES FILM, OR sans AT WITH LENSES, OR HAS VALVES IN IT—WE CAN 
PAIR IT! 


BURGESS LANE & CO. 


THORNTON WORKS, THORNTON AVENUE, CHISWICK, W.4 
CHISWICK 5742 











690 




















ASTRO 8mm. 
500 watt 
lighting. 
Gear driven spool arms. 
Separate finger-tip lamp 
and motors switches. 
Framing device. 


direct mains 


SPECTO 
PROJECTORS 


Available in all sizes also 
dual gauge 9-:5/l6mm. 
100 watt and 500 watt 
models available. 


PRICES RANGE 
FROM £39 to £65. 


NORIS 95mm. 

A motorised sprocket 
fed projector retail- 
ing at the low price 
of £19/19/- inclusive 
of lamp and carrying 
case! Separate lamp 
and motor switches, 
framing device, re- 
wind, 100 watt lamp, 


PROFFITTS of BOLTON 


© PROJECTORS e SILENT AND SOUND @® 


WE HAVE ALL MAKES CURRENTLY AVAILABLE IN STOCK. PART EXCHANGES. 
EASY TERMS. ILLUSTRATED LITERATURE ON REQUEST. 


BOLEX M8R 8mm. 

A superbly finished and con- 
structed machine incorporating 
aunique additional lower sprocket 
to restore loop if lost during 
projection. 500 watt lighting, 
20mm. or 25mm. projection lens. 


Attractively finished. 
Extremely quietin 
operation. 

Coated lenses. 


PRICE £37/10/- with carrying 


Splendid value for £68. 


etc. 
EASY ANY PROJECTOR MAY BE AC- 
QUIRED FOR ADOWN PAYMENT 
TERMS OF 1/9th with completion in 8 months. 
Full details on request. 
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SPECIALISTS in PHOTOGRADHY ano APPARATUS 





Colmore Row Dale End 
Tel. : Cen. 6055 Tel. : 1760/9 
BIRMINGHAM BIRMINGHAM 


EDITING MADE EASY with Zeiss MOVISCOP 
aes oe and REWIND 
£38 2 
£38 16 
8mm. PROJECTORS IN STOCK 
Zeiss Moviscop a .. £62 4 
Bell & Howell "625 a ~~ aw 
Bell & Howell 606H, al! gear ‘driven nw a 2 
Paillard M8R, with ~~ conversion sae oe 
Eumig P8 : ~ ae 
Kodascope Eight 500 .. on - £8 0 
Specto 500, complete with lead... .. €43 15 
lémm. SILENT PROJECTORS 
_ & Howell 613H ... £78 10 


cto 500 ... €52 0 
Serie NEW BELL & HOWELL model 63! 16mm. Optical 
sound and silent projector IS IN STOCK. This model 
replaces the famous mode! 622 and has several improve- 
ments. 

New model 63! projector, complete with 

transformer with voltmeter lamp contro! £252 0 0 
A LIGHTWEIGHT PROJECTOR for !6mm. sound and 
silent films that is most efficient. The AMPRO NEW 
EDUCATIONAL STYLIST, complete in one case for 
easy a 750w. beastie TRANSFORMERS— 
just plu oie Pi : ... £166 10 0 
8mm. AMERA. 
Bell & Howell ah 624 


oo scooocoeoooo aa 


£28 13 6 





Warwick Row 


Tel. : 40808 
COVENTRY 


Queen Street 
Tel. : 26303 
WOLVERHAMPTON 


Bell & Howell Sportster, with f/2‘5lens ... £45 
Bell & Howell Sportster Duo, with twin lens 
turret, complete with f/2°5 lens ... 
Bell & Howell Sportster Tvi-Lens, with 
triple lens turret, complete with 12-5 mm. 
f/1-7 focusing lens ... 
Paillard Bolex B8, complete with f/\- 9 lens 
Paillard Bolex C8, es with - *5 lens 
Eumig Electric “ 


iémm,. CAMERAS 
Bell & Howell Autoload magazine loading 

camera, fitted with lin. f/1-9 T.T.H. lens 
Model Autoload T twin lens turret camera, 

fitted with lin. f/1-9 T.T.H. lens ... .. £Ut 17 
Paillard Bolex model HI6, 3 lens turret 

camera, fitted with lin. f/1-5, 16mm. £/2°8 

and 75mm. f/2-B lenses incase .. £307 17 7 
We have a large selection of Hunter wall and tripod 
type screens always in stock—in white and beaded 
surfaces. May we quote you? 


FILM SPLICERS 

Premier 16mm. de luxe seen with auto- 
matic scraper ¥ ‘ 

Marguet Tri-Film splicer 

Paillard Tri-Film splicer ; 

Ensign Popular 95mm. splicer 

New Johnson projector service kit.. 


£5 
“ah iT 6 (Post 1/6) 
19 6 (Post 1/6) 

















SHOW 
YOUR 8mm. HOLIDAY FILMS ON 


| THE KODAK 
| 500 

| PROJECTOR 
£45.0.0 





PAILLARD 

BOLEX ME6&R 

PROJECTOR 
£66 ..0.0 


@ AND YOU WILL SEE THEM AT THEIR BEST. 
@ AVAILABLE FROM STOCK WHEN THIS 
ADVERTISEMENT APPEARS. 
e@ SEND FOR YOUR NEW PROJECTOR NOW. 
AVAILABLE FROM— 
A. P. MANNERS LTD 
PHOTOGRAPHIC AND CINE SPECIALISTS 


1!) WESTOVER RD., BOURNEMOUTH 
Telephone: 3394. 





CINE KODAK £75 


Magazine, filter and case. 25mm. FI‘9 and 75mm. F3°5. 


GB AUTOLOAD (603) £90 


Fi-4and case. !6mm. 
CINE KODAK £52-10 
16mm. 
£35 


Magazine, F1‘9 and case. 
£45 


ZEISS-IKON 
£45 


F2 Sonnar, foe. mount. 


OP 
MOVIKON 8 (:3i¢1) 


FI‘9, List £54-3-3. 


GEVA 8 (3:2 


List 


P. HEATHCOTE LTD. 


THE CAMERA SHOP 


300/302 RADFORD ROAD 
NOTTINGHAM 


Tel 75851 

















LAUREL & HARDY 


World's 
Greatest 


Comedy 


Mau FIRST RELEASE 


© in 8mm. 50ft. and 200ft. 
F<! , VERSIONS 


In a Specially Selected List of Their Famous Comedies 


THE IDEAL HOME MOVIE ENTERTAINMENT 
200ft. STORIES, £4. 0. O.each. SOft. STORIES, 25 /- each. 


(Complete Subjects). (Headline Subjects). 
Retail Prices. 


36 DIFFERENT TITLES 25 DIFFERENT TITLES 


Longer versions available in 2 and 3 Reels. 
See your Photographic Dealer today! Or write for Full Details 
of these SUPER COMEDIES and our HUNDREDS of other 
Home Movies. 
EXCLUSIVE RIGHTS IN 8mm. CONTROLLED BY 
BRITAIN’S LEADING FILM AND COLOUR SLIDE PRODUCERS 


British Isles—Peak control and have exclusive rights for all 
8mm. versions. 
In most parts British Commonwealth, Peak control and have 
exclusive rights 16mm. and 8mm. versions. 


HOME AND EXPORT TRADE ENQUIRIES INVITED. 


FILM PRODUCTIONS 


37 Devonshire Street, London, W.|. 
WELbeck 2994. 
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You will find all your Movie needs at 


A.C.S. of BROMLEY 


Projectors Second-hand Selections 

Arrow 8mm., 400 watt, gear driven, om & Howell Lipman 
transformer and case 

Pathescope 200B Plus, 9/!6mm. Dual, " g00ft. arms, “with resistance £22 
Paillard G916, 500 watt, Dual 9 16mm., with resistance, pre- 
war, overhauled _ 

Lytax, 16mm., 500 watt, 800ft. arms, with transformer, re- 
winder, splicer and case : 
Super Eumig, !6mm., 250 watt, | ,600ft arms, case 

Kodascope B., 16mm., Self-t hreading, bronze, transformer and 
_. ‘ See wee : = 
Pathescope Lux, 9-5mm., with case we 

Siemens, !6mm., de luxe Beta model, complete bee 

Cine Cameras 

Victor 3, l6mm., F/2-9, f.f. Dallmeyer, 100ft. Idg. 

Cine Kodak BB, ‘l6mm., F/3-5 50ft., Idg. and case 

Webo 9-5mm., Model A, F/3-5 and case & 

Dekko 9-5mm., F/1-9 Ross and filter 

Paillard C.8, 8mm., F/2-5 fsg., and zip case, mint . 

Eumig C.8, 8mm., F/2°8, as new... ‘ an 


Fair and square Part Exchanges. 
Nine Months CREDIT for 20% 
deposit, and I/- in £ charged on 
balance. 

FILM LIBRARIES IN ALL SIZES 
Selection of 9-Smm. and |€mm. silent 
and sound films for sale. Please state 


fad 5 OPEN ALL DAY SATURDAYS type for free list. 
Ye 


pga CINE SERVICE 2 UR 


44,WIDMORE RD.. BROMLEY, KENT — RAVENSBOURNE O156 


ecoooo ooo ofS So oo 


Mr. CLICK 








GLASGOW CINE CENTRE 


112 QUEEN MARGARET DRIVE, GLASGOW, N.W. Maryhill !988 


Accredited Dealers 
SALES e B.T.H. @ Ampro e@ G.B.-Bell & Howell @ SERVICE 
Bolex @ Debrice @ Grundig @ Philips @ Specto @ Pathescope 
Scotland’s largest stockists of movie equipment—for we are 
THE Cine Specialists—Exclusively Cine 
Film Libraries in 8mm. Silent and 16mm. Sound. 
Lowest Rates—No Deposit. 
Private Demonstration Theatre—Film Production Unit 
Film Printing, 8mm. and 16mm. Colour and Monochrome—Striping facilities 
—Sound Recording, Tape and Disc. Film Projection Units—Hire Service 
for all types of equipment, screens, lighting, etc——Film Editing Service. 
EVERYTHING CINE. 
20th Century Movies— 112 Queen Margaret Drive, Glasgow, N.W. 











694 





Heres the tape recorder for YOU ! 
Says JACK JACKSON 


And who should know better than the popular maestro of the 

magnetic tape, the man who bewitches millions on TV and Radio 
with his special brand of record magic? Get a Walter yourself and 
start rounding up your own records—voices, music, sound effects 
—your Walter 303 will bring them back to life. 


Here’s Why— 
SIMPLE CONTROLS 


Only two! The ‘joystick’ 
(exclusive to Waiter) for 
Record. Play, Fast For- 
ward and Fast Reverse, 
and the Volume control, 


SUPERB QUALITY 
Full orchestral frequency 


response (40 to 10,000 cycles). 


Delivers 3 watts through 


large(9-in.)elliptical speaker, 


the maximum volume on 
playback being enough to 
fill a medium-sized hall. 


Go and try one at your 


local dealer’s NOW 


Walter 505 


are’ ty 
ee 
pees “ee 


MARVELLOUS VALUE 


The Walter 303 gives you 
everything you want in 

a tape recorder, including 
microphone and 60 min. 
reel of tape, yet it costs 


only 39gns. 
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CAMPKINS 
OF CAMBRIDGE 


Specialists in 8mm., 9-5mm., 
16mm. Movies 


8mm. CINE CAMERAS 
Sportster 605A, f/2-5, F/Focus 
Sportster 605A, f/1-7, focusing 
Sportster Duo, f/2°5, F/Focus 
G.B. Model 624, f/2-3 

Pai‘lard Bolex C8, f/2:5, F/Focus 
Bolex C8, f/1-9, focusing 

Bolex B8, f/2-5, F/Focus 

Bolex B8, f/1-9, Focusing Lens 
Eumig Electric 8, f/2-8 

Brownie Model 2, f/2°7, F/Focus 


9 aa. CINE CAMERAS 
Pathe “ H,” f/2-5, F/Focus 

Pathe “ Hy Me f/1-9, F/Focus 

Pathe Pat. S/H, 9:5, F/Focus 

Pathe “ H,” S/H, f/2-5, F/Focus i 
Pathe “ H,” S/H, f/2°5, Multi Speed 


95mm. PROJECTORS 


Pathe Gem, Motor Drive 

Gem Carrying Cases . 

Specto 9-5/ watt . 

Pathe Son, S/H, Sound/ Silent Mk I. 


l6mm. CINE CAMERAS 
Paillard Bolex H.16, Switar 1:5... 
Bolex H.16, Reflex Pizar, f/1-5 : 
Bell & Howell, Autoload 603 f/!-9 ... 
Bell & Howell Autoload Twin Turret 
Pathe Webo “ Special ” 


8mm. CINE PROJ ECTORS 
Eumig P.8, f/1-6 (400ft.) 
Eumig Phonomat to add sound to 8mm. via 

a tape recorder aed 
Bolex M8R, f/1-3 (400fe. ) one 
Bolex, add on Sound Synchromat ... 

(of if fitted) “ 

Bell & Howell S/H 625, as new ey 
Bell & Howell 606H, f/!-6 (400ft.) ... 


lémm. SOUND PROJECTORS 

G.B.-Bell & Howell! 622, Film and Sound ... €235 0 

Compact 622, Film and Sound : ... £208 0 

G.B. — L/wt., A.C./D.C.—750 watt ... £205 0 

G.B. 6 30D, Magnetic Optical, aping: sab 5 Se 0 : 
0 
° 


©cono 3 Scoano Sraacaca—ou 


o-aco 


ocooooo oo 


Ampro “ Educational ” 66 10 
Danson S/H Twin Case Model eee £98 10 
Special terms on sound projectors can ‘be quoted t 
Schools, Educational Authorities, etc. 
OOOO 
Peterborough Service Depot 
for Bell & Howell i6mm. Sound Projectors 
Address: 
Peterborough Camera & Cine Centre, 
14 Long Causeway PETERBOROUGH } 
POOR 
We offer, on hire, the following apparatus for day, 
week-end or longer periods. —8mm., 9-5mm., and 16mm. 
Projectors, 35mm. (2in. x 2in.), Aldisette & Aldis Pro- 
jectors, Johnson 3tin. x 34in. Episcope, Zeiss 8mm. and 
16mm. Moviscop viewers 
Film Libraries available for 8mm. and 95mm. Silent 
and 9-Smm. and I6mm. Sound. 
Details of above and hire charges, kindly contact our 
librarian, Mr. E. F. Watson, | Rose Crescent, Cambridge. 


CAMPKINS Camera Shops 
| & If ROSE CRESCENT, CAMBRIDGE 


K.P. Cameras 
12a KINGS PARADE, CAMBRIDGE 


Tel. 2999 . . . ask for Mr. Howell, 
Mr. Holttum or Mr. Brunney 


VAUXHALL 


FILM HIRE LTD. 


36 VAUXHALL BRIDGE ROAD 
LONDON, S.W.! 


FOR THE 


HIRE and SALE 


OF 


16mm. Films 


SILENT AND SOUND 


SEND FOR CATALOGUES 2/- EACH 


WRITE, CALL OR PHONE VIC 5743 




















For BEST results at LOWEST cost 


MILLER 8mm. 


ONLY £31 5 6 including tax 


Speeds: 8, 16, 24, 32, 64, 
Standard interchangeable lenses. 
Turret viewfinder masks. 
Single picture release. 
Write for full details: 
THE MILLER CINE CO. LTD. 
106 BARTON STREET $8 GLOUCESTER 
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HELP TO MAKE 
YOUR COUNTRY 
KNOWN ABROAD 


Le Centre pour la Culture et !'Instruction par 


Image et le Son, en Belgique, non-profit 


organisation, requests English Amateur Camera- 


men, using 16mm. equipment, to send it 


small lengths of film (6 to 15 yards), preferably 
in black and white, together with negative if 


England: towns, historic 


scenery, 


possible, typical of 
buildings and monuments, 


These films are required to illustrate English 


and scenes, 


language courses. The packages should give 


details of the subject matter and the kind of 
film used. 


C.1.8. 


36 Avenue Wellington 
Bruxelles 
Belgique 


i 











THEODORE PYKE LTD. 


USED EQUIPMENT 
8mm. DITMAR, ¢t/2°5 Lens, 2 Speeds aw. oe «CU 
8mm. SIEMENS, t/2:2 Lens, Back Wind Device £23 : 
8mm. G.B.-BELL & HOWELL 624, t/2:3 Lens £23 
8mm. SPECTO 88, t/1-9 Focusing Lens « ae 10 
8mm. ADMIRA II, TWIN TURRET, t/2:8 Lens 
and t/3°5 Tele Lens, Carrying Case -.» £49 
“— re BOLEX L8, t/1-9 Focusing 
£49 
PP ny CiNE- KODAK E. t/I- 9 ‘Lens, Variable 
Speeds, |00ft. Spools, Case . -€ 
Pi oy SPECTO 30v., 100 Watt, 400ft. arms £17 
6mm. SPECTO, 500° Watt, 800ft. arms ... £36 
16mm. DANSON 540 SOUND gether 
500w., Built-in Transfor £5 
16mm. VICTOR 40 SOUND. PROJECTOR, 
750w. Lighting, Transformer £62 
16mm. VICTOR GREYLINE SOUND PRO- 
JECTOR, 750w. Lighting, Transformer .. 


NEW PROJECTORS 

8mm. EUMIG P8, H.I. Lamp ... <a 

8mm. SPECTO POPULAR, $00 Watt. 

8mm. G.B,-BELL & HOWELL 625, 500 Watt £35 
8mm. KODASCOPE EIGHT, 500 Watt ... £45 
8mm. EUMIG P26, 500 Watt, Reverse, Stills £54 
8mm. ZEISS MOVILUX, 110v. 500 Watt 


ooosoe%ese coc CO 
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HIRE PURCHASE. PART EXCHANGE 


76 EDEN STREET 
KINGSTON-ON-THAMES 


Phone: KIN 0723 














‘< NEW LAMPS FOR OLD” 


That was the Magician’s cry in the story of Aladdin. It 
rather reminds us of our film exchange service because 
we offer you new films for old at a very nominal charge. 
You may exchange your 8mm., 9-Smm. or 16mm. sound 
or silent films for any other films in the Movie Pak, 
Walton, Peak or similar lists on a type for type basis. If 
changing from one type of film to another—for example 
comedy to drama, silent to sound or from one size to 
another new prints are supplied at the current list price 
less allowance for the film sent in exchange. Where the 
exchange is exactly type for type we supply a used film 
in similar good condition to the one sent, our charge 
being for a used film less allowance for yours. 
FOR YOUR 8mm. FILMS WE ALLOW: 
5Oft. 10/-; 100ft. £1.0,0; 150ft. £1.10.0; 200fc. £2.0.0 
W e sell USED 8mm. FILMS AT: 
5Oft. 12/6; 1O0fe. £1.5.0; 150fe. £1.17.6; 200ft. £2.10.0 
For example if you send a good condition 8mm. Movie 
Pak Comedy in h for her 8mm. Movie Pak 
Comedy you will be yo ot £2.10.0 for the film 
purchased less £2.0.0 allowance for your film. The 
exchange fee is, therefore, 10/-. 
FOR 95mm. SILENT FILMS WE ALLOW: 
30ft. 2/6 60ft. 4/6 100ft. 7/6 . 15/- 300ft. 26/6 
WE SELL USED 9-5mm. SILENT FILMS FOR: 
30ft. 3/6 G6Oft. 6/6 100fe. 10/6 200ft. 21/- 300ft. 32/6 
The exchange fee for a 9-5mm. silent 300ft. film on 
type for type basis is, therefore, 6/-, Exchange fee 
for shorter films can be seen at a glance fram above 
prices. 
FOR 95mm. SOUND FILMS WE ALLOW a fiat 
rate of £1.10.0 per reel. 
WE SELL 9-5mm. SOUND FILMS at a flat rate of 
£2.2.0 per reel. 
The exchange fee is the se between £1.10.0 
and £2.2.0, that is 12/- per reel 
FOR lémm. SILENT FILMS WE ALLOW £3.10.0 
per reel for 400ft. 
WE SELL Iémm. SILENT FILMS FOR £4.0.0 per 
reel for 400fc. 
The exchange fee for 16mm. silent a on a type for 
type, reel for reel basis, is 10/- per r 
FOR — SOUND FILMS WE ALLOW £4.4.0 
per ree 
ve SELL i6mm. SOUND FILMS FOR 65.0.0 per 
reel. 
The exchange fee for 16mm. sound films on a type for 
type basis is 16/- per reel. 
Here are some examples showing how the exchange 
system operates. You have say 8mm. Movie Pak Comedy 
film Riot on Ice. You wish to exchange for another 
Movie Pak Comedy film No Bulls Please. The exchange 
would work out like this: 
Purchase of No Bulls Please, used copy 42 10 0 
Allowance for your film Riot on Ice... a2 00 
lo 0 





Exchange fee 


If you wished to exchange your Comedy Riot on Ice for a 
film from another section of the Movie Pak catalogue, for 
example, a Western Gun Town, you are changing from 
one type of film to another, so a new print would be 
supplied. The exchange would then aed like this: 
COPY £4 0 


Purchase of Gun Town, NEW 
Allowance for your film Riot on Ice.. a2 00 


Exchange fee a2 0 0 
To avoid correspondence and so speed up the exchange 
of your films please note that the part exchange prices 
we quote are not the price we will pay for your films if 
not exchanging. We do not buy used films. We offer 
only an exchange service. We do not issue lists of films. 
You select from the various package film distributors 
lists or, for 95mm. sound and silent films, from the 
whole of the Pathescope Catalogue. We guarantee to 
supply the films required in exchange. When sending 
films for exchange instructions and exchange fee must 
be enclosed in the parcel. Do not send films separate 
from instructions and remittance. Exchanges are reel 
for reel, length for length. A greater length of film 
cannot be accepted in exchange than is being purchased. 


Kirkham Film Services Ltd. 


111-115 WINWICK RD., WARRINGTON 




















introducing 


AMATEUR 
MOVIE-MAKER 


the new monthly journal 


ne for everyone 
‘a sanennn sian see toe pie tn te OE ' 


© eerie ee TNE yao 


en with @ cine camera 


3% AMATEUR MOVIE-MAKER gives emphasis to pictorial appeal, attractive presenta- 
tion, clear straightforward writing, and speaks with the same background of technical 
authority as Amateur Cine World. Its policy is geared to the belief that film making 
is fun. 


%& A large magazine !04” 84” produced on high quality paper with first-class illus- 
trations, AMATEUR MOVIE-MAKER is available from your Newsagent or Photo 
Dealer for only two shillings. 


% The family man who wants to record the first steps of baby on the lawn or to 
select a programme of comedy films for a children’s party; the winter sports 
enthusiast who wants to re-live the thrill of that ski run in Switzerland while seated 
in his favourite arm-chair; the naturalist who wants to capture on film the fascinating 
life cycle of the puss moth; the artist who is longing to try his hand at an animated 
cartoon. These are just a few of the people for whom AMATEUR MOVIE-MAKER 
will provide each month a varied diet of instruction, interest and entertainment. 


Be sure to get yourself a copy to-day. Postal subscriptions, 29/- per annum. 


AMATEUR MOVIE-MAKER 
46-47 CHANCERY LANE: LONDON WC2. 








How to make projector lamps 
stay brighter longer 


Use a lamp of the correct type and wattage. 
Don’t move projector while lamp is hot. 
Run the projector at its correct speed. 
Get a Mazda! 


There is a Mazda Projector Lamp for every 
projector. The wide range includes types 
suitable for slide projectors, 35 mm. film-strip 
projectors and 16 mm., 9.5 mm. and 8 mm. 
motion picture projectors, sound or silent. 
Each one of them is tough—but even a 

Mazda Lamp may be damaged by vibration 
while it is burning. It is heat-resistant—though 
even a Mazda may give way if deprived of the 
cooling air stream in which it is designed to 
operate. It is accurately made, it gives an even 
light and maintains its output well throughout 
its life. 

















Mazda Projector Lamps have a ‘rated life’ 
which varies, according to type, from 25 to 
100 hours. Treated with reasonable care, they 
commonly exceed their rated lives. But even 
the best lamp burns out in the end. So it’s a 
good idea to keep a spare lamp always handy ! 


Projector Lamps stay brighter longer 


A.E.I. Lamp & Lighting Co., Ltd. (An A.E.I. Company). Publicity Dept., 18 Bedford Square, W.C.1 








WILLIAM 
SERIALS e 


Book now 


“Just William’s Luck” 
Cert. U 
and 


“William at the Circus” 
Cert. U 
@ Each 6 Episodes 
@ 15-20 min. per episode 
@ Starring Garry Marsh, 
A. E. Matthews, Hy Hazell, 
William Graham 


Many other titles available. 
Write for our I6mm. Sound 
Catalogue (2/6 in stamps and re- 
funded on Ist booking) and all 





further details from:— 


“HLM 


eae wr + wipe 60-46 WARDOUR STREET, 
NDON, Telephone: GERrard 5121 


REFLECTORS 


RESILVERED 


OF GLASS FOR PROJECTORS 
ETC. 











Resilvered, including heat- 
resisting finish, returned 
in two to three days. 


GOWLLANDS LTD. 


MORLAND ROAD CROYDON SURREY 
Manufacturers for the trade. 


INSTITUTE OF AMATEOR. CINBMATOGRAPEERS 


Incorporated 1|9. 








comp!ete 
movie-mcker 


SILVER JUBILEE 
October 1957 


The all-amateur organisation for amateurs wiich has 
stood the test of tg 


Administrative Office: 
8 WEST STREET : : EPSOM : 
Eptom 2056 


: SURREY 














| 95mm, 


BARGAINS 
IN BRIEF 


Charge for advertisements in this section 9d. per 
word (9/- min.). Box Number 1/6 extra. Prepayable. 
COPY DATE FOR THE DECEMBER ISSUE: Ist 
NOVEMBER. 

ADDRESS ALL CORRESPONDENCE (INCLUDING BOX 
NUMBER REPLIES) TO: AMATEUR CINE WORLD, 
46-47 CHANCERY LANE, LONDON, W.C.2. 


FOR SALE 
Films and Film Libraries 
For Better Programmes why not obtain your films from 
the Wallace Heaton Film Library? New 16mm. Sound 
catalogue now available. Films in all sizes including an 
extensive selection of 8mm. subjects. Write for catalogue, 
tiasey Bond Street, London, W.1. (MAYfair 7511.) 
16mm. Silent Films for Sale Comedies, Dramas, Travel. 
S.A.E., Ivey, 2 Dryburgh Road, Putney, S.W.15. (1358.) 
16mm. Sound Films for hire, sale, exchange or purchased 
—in perfect condition only. Top value assured, Cinehire 
Film Service, Petersfield, Hants. Phone 188 (1358.) 
Film Libraries. 16mm. sound and silent libraries. Nearly 
1,000 titles, entertainment, education and language. 
Catalogue free (state sound or silent and make of pro- 
jector). See below. (1257.) 
Hire Service. For 16mm. and 8mm. projectors, cameras, 
screens, etc. Personal collection service. Prices on request. 
John King (Films) Limited, East Street, Brighton and 
London, W.1. (1257.) 
16mm. Sound Film Library. Features 6 reels 15/-. 10 reels 
25/-. Composite reels 17/6. Two days. Catalogue 6d. 
8mm. 35 min. variety reels 5/-. 73 Castlewood Drive, 
London, S.E.9. (158.) 
Hollywood Film Enterprises Inc. 8mm., 200ft. £2 17s. 
16mm. sound, 400ft. £7. Gene Autry, Laurel and Hardy, 
Cary Grant, Patsy Kelly, Zane Grey Westerns and many 
others. For catalogue, send Postal Order for 1/6d. made out 
to N. R. Owen, to: 39 Endean Avenue, Toronto, Ontario. 
Canada. Agent: N. R. Owen, 227 Commonside East, 
Mitcham, Surrey, England, for payment of orders. (158.) 
16mm. Sound Film Hire. Good selection. Cheap Two-day 
hire rates, Stamp for our new catalogue. Send NOW. 
Premier Film Service (Reg.), 477 Manchester Road, 
Westhoughton, Nr. Bolton, Lancashire. (158.) 
Acclaimed by Press and Public, ‘““Those Were the Days,” 
9-Smm. featurette now on bire. Depicting one day in the 
modern routine of junior schoolchildren. S.a.e., synopsis: 
Ladlow, 385 Bowes Road, N.i1. 
9-5mm. Sound 3 x 900 “‘Laurel and Hardy,” “‘Swiss Miss.” 
As New. What offers? Hayes, 37 Warden Avenue, Romford, 
Essex. (1257.) 
**Driftwood and Seashell,’’ and ‘Brixham Harbour,” 16mm. 
sound, are available on hire from—Adventure Film 
Productions, 32 Castle Hill Avenue, Folkestone, Kent. 
16mm. Sound Films for sale, exchange, hire. Free lists. 
Sarson’s Screen Services, 5 Brampton Avenue, Leicester. 
Phone 8716-4. (158.) 
16mm. Silent Movie Pars. As new. Popular titles. 
list. £3. Sarson as above. (158.) 
“White Hell Palu’’ Perfect? Offers. Also wanted, 
good copy “Metropolis” and other 9-5mm. classics. Box 325. 
16mm. Sound Films. Sale/exchange. S.a.e., list, 47 Fox 
Green Crescent, Birmingham 27. 
Hundreds of Bargain Films. 9-5mm. silent, 16mm. sound, 
16mm. silent. Enclose 3d. stamp mentioning which list 
required. Robinsons Cine Service, Purdis Croft, Buckle- 
sham Road, Ipswich. 
Cine Bargain Lists 3d. Write today to: Cine-Optics Co., 19 
College Road, Harrow. (158.) 





Free 





Cameras and Lenses 


Bolex H16 (Prewar) 4 lenses: rt £120. J. H. M.., 
8 Fredrick’s Place, London, E.C.2. (11 

One Owner Bolex H.16 Yvar 15mm. a: 8, Switar 25mm. 
f/1-4 eye level focuser, Rack—over £125. Box 319. 


700 





perfection in filmin 
Cine-camera calibrations must be absolutely accurate if consist- 
ently good results are to be achieved. The camera speed must coincide 
exactly with the number of frames per second on the setting dial. 
At the Mitcheldean factory every cine camera speed dial is individually calibrated with 
an electronic frame speed meter which is regularly checked for absolute accuracy. 


As the dial is adjusted, a punch mark is made at the point of the dial setting as each 
of the five speeds of the ‘Sportster’ is indicated by the meter. 





gilegs DUO’ Model 605B 8mm. cine camera se, 
With ewin lens swing turret taking optically matched positive viewfinders. 
The specification of the ‘Sportster’ includes these features, vital 
to cine photography: 
Straight through film run—no twists or kinks 
Film-gate mechanism opens wide for easy cleaning 
Three-way starting button—normal run—continuous lock run 
—and single pictures. 
International standard type ‘D' lens mount. The range of T.T.H. 
interchangeable lenses available gives great versatility. 
Constant speed motor—5 individually calibrated speeds (8, 12. 16, 24, 
32)—robust die-cast body - 
Price with 12.5 mm. f/2.6 universal focus Trital lens £56.5.11 (inc. P.T.) 
Built to the same standards of precision engineering: 
‘Sportster’ Model 605A Single lens model with international 
‘D’ type lens mounting. Price with 12.5 mm. f/2.5 universal focus 
Trital lens £45.17.5 (inc. P.T.) 
‘Sportster Tri-lens’ Mode! 605C with 12.5 mm. f/2.5 universal 
focus Trital lens &62.0.7 (inc. P.T.) 


‘SCREENMASTER’ 606H 8mm. Projector 

The 606H includes many brilliant features—variable speeds, all- 
gear drive, still picture clutch—in addition to f/1.6 colour cor- 
rected lens, 500 watt illumination, automatic power rewind and 
400 ft. film capacity. Price £59 


See the ‘Sportster’ range today at your local photographic dealer 

RANK PRECISION INDUSTRIES LIMITED 

CINE & OPTICAL DIVISION * DEPT. ACW/11/57 * 37-41 MORTIMER STREET * LONDON * W.1 
701 








The Merseyside Cine Centre——— 
CAMERAS, PROJECTORS, 
LAMPS, EXPOSURE METERS, 
REELS, CANS, SPLICERS, 
REWINDS, FILM LIBRARY, 


In fact 


EVERYTHING FOR THE 
CINE ENTHUSIAST 


J. ALLEN JONESts— 


122 SOUTH ROAD, WATERLOO, 
LIVERPOOL 22 
Waterloo 2205/6 





Telephone 








To make way for new Library Product 


GRAND SALE 


of 16mm. Sound Films at 
KNOCK-OUT PRICES 


Also Silent 9°5mm. and [6mm. Films at considerably 
reduced prices 


Send 6d. stamp, and state which list required 


FRANK E. JESSOP 








FILM HOUSE, 4, OXFORD ST. LEICESTER 





@ METEOR FILM SERVICES 


We operate four main libraries 


95mm. SOUND. A superb selection of films for 
owners of SON, VOX, and PAX projectors only. 

9-5mm. SILENT. Includes many Classics and Colour 
films for hire to sprocket fed machines only. 

8mm. A very good and unusual selection at reasonable 
hire rates. 

95mm. ACE SILENT LIBRARY for owners of 
non-sprocket fed projectors. 

ALL FILMS MAINTAINED IN FIRST CLASS 

CONDITION BY A TEAM OF EXPERTS 


Stamp for catalogue and state which required. 


12 Central Road, Worcester Park, Surrey 
Phone: DERwent 2171 


MID-CHES 
Film Library 


8mm., 9:5mm., and I6mm. SILENT LIBRARY 
List 6d. 
l6mm. SOUND LIBRARY List |/- 
95mm. and I6émrn. ex Library Films for Sale. 


BOOK YOUR XMAS FILMS NOW 
COMPLETE NEW RANGE OF 8mm. 
COMEDY 2 REELER FILMS AVAILABLE 


40 HIGH STREET, Grams & Phone 
NORTHWICH, Ches. Northwich 2506 























Cameras for sale—continued 


H.16 1955, 16mm. Yvar, 25mm. Switar, 75mm. Yvar, all 
current lenses, complete in outfit case £210. H.16 Filterslot, 
with same lenses £240. H.16 with 16mm. Yvar, 25mm. 
T.T.H. and 100mm. Yvar £170. Guildford Camera Ex- 
change, 8 & 9 Tunsgate, Guildford, Surrey. Phone 4040. 
Bolex C8.F.2-5 (Hood and Filter). As new. Also Weston 
meter £50.—Leane, 2 Dibbinshey, Spital, Bebington, 
Wirral, (Bromboro 1260.) 

Guaranteed 8mm. Ditma f/2:5, two speed, filter, Weston Il 
meter, leather case taking both £32 10s.—E. Batho, Gilling- 
ham, Dorset. 

B. & H. 603T 16mm. lin. Serital f/1-9, magazine loading. 
List £118 10s. 8d. Absolutely mint £85 o.n.o.—Fishwick, 1 
Corporation Street, St. Helens, Lancs. 

T.T.H. Cooke Ivotal 0-Sin., 1- ‘4 focusing spigot mounting 
for sportster. Coated. £27 o.n.o. Box 320. 
Bolex C8 2:5 focusing. Best offer over £45.—Tait, 10 
Cavendish Avenue, Welling, Kent. 

Bolex H.16 filterslot, lenses: —25mm. f/1-4; 16mm. f/2°8; 
75mm. f/2°8; hide case, surefire grip, new condition. £220 
0.n.0. Box 321. 
Loughborough. Paul Moffatt Offers, secondhand 624, £24, 
Maynor 16mm. viewer £9. Generous part-exchange and 
credit terms. 8mm. film library.—17 Churchgate. 

2in. £/1-4 Ivotal £35; 2-8in. f/2:3 Panchrotal £40; Filter 
holder £2; Finders 30/- each. Mint condition, checked by 
T.T.H. the lot £75; Delrama 1-5-1 and Danson D.23A. 
Good condition. Any offers?—Saunders, 171 Abbotsbury 
Road, amma Sager 

H.16 25mm. 16mm. 2:8; 75mm. 2:8. Full equipment, 
fitted case Dandi; used, £200. (158.) Box 333. 
Bolex H.16 camera, lin. f/1-5 T.T.H. Cooke- Kinic, 16mm. 
f/2-°8 Kern Yvar, and 3in. f/4 Dallmeyer lenses, rear 
focuser, frame counter, turret handle, case, £115. Also 
separately 16mm. f/1-8 W/A Kern Switar lens £28.—Day, 
“Open Gates,” Parkway, Trentham, Staffs. 

Bolex 16mm. Camera, Turret, Rear focusing. Ureya 
Gorlitz lens f/2-5. Case. Perfect bargain £90. Box 332. 
Zeiss Ikon Movikon 8 in leather case. Used once as new, 
price £45. Seen London. Telephone Swiss Cottage 3595. 


Projectors 


Lenses, Prisms, L516 and other projector spares, electrical 
and instrument spares. Latest lists now ready. Exhausted 
office boy draped over red-hot duplicator feebly demands 
time and a half and suggests sixpence per list. Starp or 
P.O.—(He can’t count anyway!). Burgess Lane & Co., 
Thornton Works, Thornton Ave., Chiswick, W.4. Chiswick 
5752. (1358.) 

Magnificent Bargain. B.T.H. 16mm. model SRB sound 
silent, thoroughly overhauled, £45 o.n.o. Also back- 
Projection screen, new, £2; Brun 16mm. loop-absorber, new, 
£2. (1257.) Box 334. 
Eumig P26/8 perfect condition in makers carton. C 
£59 10s. accept £45 (London). 

G.B.-Bell & Howell 16mm., 621. Three lenses, two speakers, 
collapsible stand, set of spare valves, spare lamp. Suit club 
or Institution. Condition perfect. £200 or very near offer. 
Parry, 164 Lowfield Street, Wartford, Kent. 

Pathescope 17-5mm. Sound Projector complete, loudspeaker, 
rewind, soundproofing box, quantity films including full- 
lengtb feature “‘On Secret Service” Frederick March. Must 
be sold, £15 the lot.—9 Birmingham Road, West Bromwich. 
G.B.-Bell & Howell 621, 16mm. sound/silent projector 2in. 
and 4}in. lenses, special “‘Intellinc’’ transformer, pick-up, 
other special accessories, as new £160.—Brown, The 
Cottage, Abbots Bromley, Rugeley, Staffs. 

This Months’ Bargains of 16mm. Sound Projectors. Car- 
penter, beautiful condition, as new £80. Bell & Howell 
Marshall perfect £60. G.B. L.516 overhauled, recovered 
£59 10s. Bell & Howell 601 excellent £100. All guaranteed. 
Send for bargain list: Contemporary Films Ltd., 14 Soho 
Square, London, W 





MIDLAND FILM LIBRARY 
Largest Selection of 16mm., 9-5mm. and 8mm. Sound 
and Silent Films for Hire. Full programmes from €l. 
Send for Catalogue. 2/- (l6mm.). 6d. (9:5mm.). 
Films bought, sold or exchanged. Projectors, Lamps, 
and all accessories supplied. 


THE MIDLAND FILM LIBRARY 


137 Vicarage Road, Langley, Oldbur 
Near Birmingham. Phone: BROadwell 1214. 








16mm., Films—projectors, sale-exchange. Wanted Debrie 
projector. —Chudley, 84 Tudor Drive, Kingston-on-Thames. 
G.B.-Bell & Howell Model 622, 16mm. sound and silent 
projector full equipment. First class condition, used about 
fifteen hours. In original cartons £200. Inspection invited. 
Box 318 
Ace Sound Unit for 9-5 Gem projector mint condition. 
£20 o.n.o.—Graham, 44 Howard Street, North Shields, 
Northumberland. 
Honourable Antique. Filmosound 16mm. still throws fair 
picture despite cracked condenser. Still audible. Improvable 
with attention. Make me an offer. Say £45?—Irving, 
Roman Way. Glastonbury 3380. 
Norris 9-5mm. silent film projector. New condition. £11. 
Siemens 250 watt. 16mm. silent projector, fine £17 10s. 
Bell Howell 16mm. silent projector 750 watt, three lenses, 
in case. Bargain £25. “‘Scanrite” soundhead, new, for 
Pathe Gem projector, with instructions. £5. Wanted 16mm. 
sound films, shorts only.—D. Hughes, 58 Victoria Road, 
London, N.4. 
Clearing Maker’s surplus stock of new ‘* Magiscope”’ 35mm. 
filmstrip projectors. Boxed, with instructions, test film and 
lead. Selling £6 10s. each. My price 50/- each complete. 
Screen to match optional 30/-. Six new 35mm. filmstrips, 
assorted subjects £1.—C. W. Sparkes, 69 Fortis Green, 
London, N.2. (1257.) 
B.T.H. 30IM Projector (Mercury discharge lamp model) 
interchangeable with 750 watt lamp. Complete with choke, 
transformer, and speaker. Spare lamps. Excellent condi- 
1958. * deg Badminton Cinema, West Malling, Kent. 
Victor Model 40 excellent condition £80.—11 Woodfield 
Avenue, N.W.9. Colindale 5330. 
Pathe Son 9-5 sound projector, mike and screen also camera. 
£65.—Stacey, 97 Fairway Crescent, Portslade, Sussex. 
Gebescope, Model A, 16mm. sound projectcr with speaker. 
Good condition, nearest offer £30.—29 Ennismore Gardens, 
East Molesey, Surrey. 
G.B.-Bell & Howell 610, 16mm. sound projector. Loud- 
speaker, 2in. and 3in. projection lenses, adjustable finger 
tip control transformer with voltmeter, Crater plug, spare 
lamps, Decca FFRR recerd player with butterfly pick-up 
drop control, Belmont collapsible tubular steel projector 
stand. All first class condition. £150.—Harrison, “Spring- 
field,”’ Charlwood Drive, Oxshott, Surrey. Oxshott 2686 
after 7.30 p.m. 
Pathe Son Perfect, screen, two sound films, spare reels, £45, 
o.n.o.—Mr. H. Jones, 36 Dorchester Close, Dartford, Kent. 
Phone Dartford 2416. 
Bargains in Projectors. Bell/Howell 16mm. Sound, £80, an 
L.516, £45 and a Kodascope Model EE Silent, £15. Good 
a to clear.—Osmond, Lake House, Petersfield. 
(1358.) 
Bolex 500w. 9-5/16mm. rock-steady projector, case, £43. 
(1257.) Box 312. 
G.B. 16mm. Sound Projector, speaker, resistance, leads, 
£45 o.n.0. Box 328. 
Demonstration Models. Pathescope, Pax opt./mag. 750 
watt. 16mm. projector, fixed speeds 16/24 frames, 10 watt, 
push-pull output magnetic sound mixer unit, 12in. speaker, 
transformer, microphone less than one hour’s use. New 
condition. Makers’ guarantee list price £300 for £200. 
Specto dual 8/16mm. 500 watt. Little used, new condition, 
makers’ guarantee. List £65 for £58.—Muir, 128 Great 
Western Road, Glasgow, C.4. 
8mm. G.B.-Bell & Howell 625. New lamp. Perfect £27.— 
67 Pinkneys Road, Maidenhead, Berks. 
Specto ‘500°’ Dual 9-5/16mm. I }in. and 2in. lenses. Leather 
case. Perfect. £45.—Heywood, 73 Queen’s Road, Oldham. 
Projectors S/H. 16mm. 500 watt Eumig as new £45. 16mm. 
500 watt Specto £45. 8mm. Kodak £25. 8mm. 500 watt Bell 
& Howell £30, another £40. All unconditionally guaranteed 
for six months by The Camera Exchange, 8 & 9 Tunsgate, 
Guildford, Surrey. Phone i 
16/9-Smm. Spector 500 watt dual. Complete carrying case 
16mm. Scanrite Soundhead pre-amp trans. Mint condition. 
£40.—Tel. Balham 5298, 6—10.30 p.m. Box 330. 


8mm. TITLES 


18 words 4/-, additional words 4d. each, 
Tinting 6d. per title extra. Delivery 5-10 days 
Choice of style 
Send for illustrated price list for further details 


MOVIE TITLES ®ctimovie yrrtes 





BRUN 

de-luxe 

CINE TITLER 

The titler is all 

metal, finished in 

grey enamel, 

adjustable to all 

t cine cameras. Has won approval in all parts of the 

world, beth for price and quality. Complete £9 10 0 

Now Available: I2in. x 9in. Title Frame and 

Revolving Title Drum as extras. ¢ 
BRUN EDUCATIONAL FILMS LTD. 
IS Prestwich Street :: Burnley :: Tel. 4340 


te 





8mm., 9.5mm., 16mm. 
HOME MOVIE FILMS 


Subjects available include: WESTERNS, COMEDIES, 
CARTOONS, GLAMOUR, SPORT, MUSICAL, 
ROYALTY, THRILLERS, etc. 2 


PLEASE ASK FOR OUR LATEST CINE CATALOGUE 


DIAMOND FILMS 


235a HIGH ST., SLOUGH, BUCKS. 
Phone: 25694 








MOTORISED CURTAINS 
FOR YOUR HOME CINEMA 
£8. 10. O new. Post paid. 


Fully suppressed. 
any 


speed 
to choice 
from 
5-50 r.p.m. 
Hillman Motor as 
recommended by 
RICHARD HIGGINS (A.C.W., March 1957) 


Available from: 
BENJAMIN (CHEMISTS) LTD. 


Photographic Specialists 
190 STOKE NEWINGTON HIGH STREET, N.16 











Cine Screens 
for Home and Hall Use 


Best 





Tru-White Glass Bead 
30” x 22” and 30x30” £2 0 43 0 

40” x 30” wis i oe 0 £4 0 

= ihe 10 £4 15 

0 £5 0 

10 £6 0 

0 £7 10 

15 £9 10 

£8 10 O€i! O 

0 o£!I9 0 


All screens fitted with adjustable side stretchers and feet 


REALM FILM SCREENS 


58 VICTORIA ROAD, LONDON, N.4. ARC 3984 


Silver 
2 0 


ecooooococo 




















CINEMATOGRAPH 
SALES AND SERVICE 


G.B.-BELL & HOWELL - BOLEX - SPECTO 
SIMPLEX-AMPRO - KODAK - PATHESCOPE 
CINE CAMERAS 
AND ACCESSORIES 
lémm. SOUND FILM LIBRARY 
Features Shorts Cartoons Comedy 
8mm. SILENT FILM LIBRARY 


RANELAGH 


CINE SERVICES LTD. 
6 BOLD PLACE, LIVERPOOL, | 
ROYal! 3006 








SOUND 


EFFECTS 


SINGLE OR 
TAILORED FOR YOUR OWN FILM, ON DISC OR 
TAPE, FOR USE WITH PETERSON, PATHE. PHONO- 
MAT AND ALL SYNCHRO 8OXES, TAPE RECORDERS 
OR RECORD PLAYERS—DISCS 2 SIDES FROM 13/6— 
DETAILS BY RETURN FROM 


SOUNDISC 


11/15 MEDINA DRIVE, TOLLERTON, NOTTINGHAM 
Phone: NOTTM. 43316 




















A Subscription to AMATEUR CINE WORLD is 
all you need to keep you right up to date with the 
amateur film world 


PLACE YOUR ORDER NOW ! 


To Subscription Manager, 
AMATEUR CINE WORLD, 
46-47 Chancery Lane, London, W.C.2. 


Please enter my subscription to 
AMATEUR CINE WORLD commencing 


with the issue of 

I enclose a* for 
22s. herewith. Date 

Name 


Address 


*The ANNUAL Subscription is 22s. post free 
($4.00 in the U.S.A.) 





Projectors for sale—continued 


Sound Projectors. Ampro Stylist Universal lightweight, 
750 watt., transformer, reliable, excellent, £90. Bell-Howell 
138, 750 watt, powerful sound, exceptional condition, £70. 
Large sound-film library. Wanted high output projector. 
Fennell, cine specialist.—147 Holdenhurst Road, Bourne- 
mouth 4032. 

Brand New Kodascope Eight/500 8mm. Projector. Purchased 
September. Used once only. Changing to 16mm.—First 
£38—Brownie Movie Camera II, as above.—First £18. 
Both perfect.—47 Summit Way, Southgate, N.14. Enter- 
prise 4064. 

Sofil Sound and Silent Projector. Dallmeyer lens, modern, 
in good condition £50 o.n.o.—Faux, Meysey-Hampton, Nr. 
Cirencester. 

Bell & Howell Filmosound £50. Paillard Bolex G916, 
16mm. and 9-5mm. Sound. Perfect £75. G.B. L516 16mm. 
sound £50. Several other machines of various types at 
bargain prices.—Midland Film Library, 137 Vicarage Road, 
Langley, Oldbury, Nr. Birmingham, Broawell 1214. 
9-5mm. Pathe Vox. spare set valves, P.E.C. etc., £40 o.n.o. 
Adventure Film Productions, 32 Castle Hill Avenue, 
Folkestone, Kent. 





Complete Outfits 


Geva 8 Carena E.R.C. still under guarantee £47; Berthiot 
Som Telephoto £10; Sixtomat X3+E.R.C. £9; Zeiss 
Movilux 8 projector £55; all less than one year old, Reason 
for sale: emigration (1157.) Box 302 
B. & H. 8mm. Camera, 400 watt projector, screen. £40. 
Seaton, Daresbury Road, St. Helens, Lancs. 

Bolex C8 Yvar f/2°5 focusing, Specto 8mm. Popular pro- 
jector, Ditmar splicer, all 1957. Mint. £80. Box 324. 
G.B. 603T 16mm. Camera f/1-9 W/a f/2:5 Telephoto 3-3 
Cooke lens, filters Weston Master large case cost £200 
accept £140. 613H 16mm. Bell Howell Projector £60. 
Huntsman screen and large screen unused M.P.P. Tripod 
Editor. Splicer £30. 800ft. film used on this equipment 
only. All £220.—Armitage, 23 Oak Crescent, Leeds. 
647100. 

9-5mm. Dekko f/1-9 focusing variable speeds. Dallmever 3in. 
f/2-9. Tripod, pan-tilt head, Son sound projector £95, will 
separate. Box 329. 





Recorders and Recordings 


Guildford, Surrey. The Camera Exchange, 8/9 Tuns- 
gate, have the largest selection Ferrograph, Philips, Grundig, 
Wynsdor, etc. for cash or hire purchase, and we will take 
your unwanted equipment in part exchange, including cine 
and still items, binoculars, Hi-Fi equipment, record players, 
etc. Phone Guildford 4040. (1358.) 

Dubbing Service. Tape to disc, std. and L.P. Sound- 
track, 149a Leigh Road, Leigh-on-Sea. (558.) 

Tape/Disc Transcription Service. 78 and 334 r.p.m. micro- 
groove. From 8in. 10/6. Details on request. Trade in- 
quiries invited. John King (Films) Ltd., Film House, 
East Street, Brighton. (1157.) 

Have Your Tape Recordings transferred to discs. Quick 
service. Supertone Radio Ltd., 29 King St., W.3. Acorn 
2594. (1358.) 

Ferrograph recorders (synchronous capstan motor, valve 
voltmeter P.P.M.) 79 gns. Amazing Brenell Mk. IV 
3 speed, 53 gns. Leevers-Rich Professional, from £450. 
Silent background Mastertape, Mics., Speakers, etc 
Limited quantity professional studio tape “overs” 1,200ft 
at 25/- plus 1/6 p. and p. Tape/tape/disc service, especially 
L.P. Microgroove. Eroica Recording Studio (1949), 
Recorder House, Peel Street, Eccles, Manchester. ECCles 
1624. Director Thurlow Smith, A.R.M.C.M. (1358.) 
Bargain. Simon recorder, 10 watt amplifier with microphone, 
cables etc. Mint. £65 o.n.o.—D. Beck, D.Cha 3185. 
N.GLA3129. 





LANCASTER & THORPE LTD 


SPECTO PROJECTOR OWNERS. 9°5mm. and 
l6mm. amazing bargain—2” F/2 Taylor Hobson projec- 
tion lens—Brand new, slightly shop soiled. 10 only 
at £3.5.0 each. 

12 Market Place, Long Eaton, Nottm. Long Eaton 33/0 











704 








Elizabethan 56 as new. 
Prestwich, Manchester. 
Peterson 8mm. Recorder. 
Sell £55 or nearest offer. 


£39.—Johnstone, 4 Birch Grove, 

PRE. 1466. 
Complete, as new. Cost 75 gns. 
Box 323. 





Accessories 


Fibre Cases, with straps, to take two 1,600ft. reels. In good 
condition. 3/6d. each, ~— paid. Apply Black, 3/4 
Meadow Place, Edinburgh, 9 
**The Queen in Her Procession’’ and ‘“‘God Save The Queen” 
16mm. silent COLOUR Films. New. Boxed. Listed 6 gns. 
each. Clearing at 30/- per reel. New 80in. x 60in. beaded 
selfrecta screen. Bargain £20. 36in. x 36in. white roller 
filmscreens. Job, 30/- each. Clearing new “‘Magiscope” 
35mm. filmstrip projectors. 50/- each.—C. W. Sparkes, 69 
Fortis Green, N.2. (1257.) 
Siemens empty SOft., 16mm. magazines 21/- each. New 
Kodak S0ft. magazines, loaded with 2ft. loading instruction 
film 7/6, empty 6/6 each. Ensign Simplex magazines, 
new 6/-. Goodmans 12in. speakers, new £6 10s. each. 
Postage extra on all orders. List free.—A. W. Young, 47 
acne Road, Clapton, E.5. Phone AMHerst 6521. 
) 
New. Makers surplus plastic roller filmscreens. 6ft. 
4tt. 6in. Washable. Crease resisting. Matt white surface. 
eee 70/- each.—C. W. Sparkes, 69 Fortis Green, N.2. 
( ) 
—. Surplus Outdated Kodachrome 16mm. film, also 
S.a.e. details.—Stretton-Ward, 11 Radford Road, 
phd Spa. 
Linhof Tripod flat folding model, report pan tilt head. 
Mint £12.—Harms-Cooke, Wold Furlong, Campden, 
Glos. 


WANTED 


Films and Film Libraries 
World War II films wanted by private collector. 16mm. 
allied or enemy newsreels, documentary interest, etc. Terry, 
92 Cheyne Walk, London, S.W.10. (1157.) 

Films, used, any subject. Waated from any/every country, 
8 or 16mm. Sound or silent. Why compete on crowded 
markets? Register films with price required to:—Audio- 
Visual Supplies, Cine Division, Box 469, Auckland, New 
Zealand. 

Shots of the Costa Brava and a Bullfight required for 8mm. 
Kodachrome film. Box 322. 
Wanted. 16mm. ‘“‘Land Without Music.” ‘‘Glass Moun- 
tain.’”’—Griffin, 59 Sisters Avenue, S.W.11. 

Wanted: Camels, natural habitat, 30ft. Kodachrome, 16mm. 
silent, amateur educational film. Box 331. 





Cameras, Projectors and Accessories me 


Good condition. 


Kodak Brownie 8mm. movie camera. 
Box 336. 


Also light meter. 
Wanted for Export. 16mm. sound film projectors, sound 
films and accessories. Filmstrip and slide projectors. Job 
lots of second-hand units we honestly pay best prices. 
Write details (1257.) Box 337. 
Long-Focus Lens for Cine-Kodak Model “K” in good 
condition. Box 337. 
Over £70 Worth professional magical effects in exchange for 
16mm, sound projector in reasonable condition. Will 
deliver and collect. Please send details. Box 326. 
Wanted M.P.P. Tripod with pan and tilt head. 8mm. 
Hayorette viewer. State condition and price. Box 327. 





Miscellaneous 
Cutting Room facilities available. 16mm. 
negative cutting and projection 5/- per hour. 
time: SLOane 7860. (1157.) 

**Medici’’ 9-5mm. Personal titling from 7d. Announcements ; 
“Censor Certificates”; Effects. Stamp essential. (158.) 


viewing, joining 
Phone day- 





LIBRARY CLEARANCE 


95mm. 300ft. SILENT 25/- REEL 
l6émm, 400ft. SILENT 40/- REEL 
COMEDY, CARTOON, INTEREST, TRAVEL 
ALL FILMS IN GUARANTEED CONDITION 


F. E. JONES, 3 Breeze Hill, Liverpool 9 














‘tlm Screen Material 





Best quality for making your own screen or for renovating 
your present model. 

White Silver Bead 
3ft. x 3ft. oa ai | oe 20/- 36/- 
4ft. x 3ft. a me Se 24/- 48/- 
4ft. x 4fc. es ree + 24]/- 30/- 65/- 
Sft. x 4ft. eas ee + J0f- 40/- 78/- 
6ft. x 4ft. 6in. os -. 45/- 55/- 100/- 
6ft. x 6ft. ok ak .. 710/- 80/- 140/- 
8fct. x 6ft. 80/- 95/- 185/- 


REALM FILM SCREENS 


58 VICTORIA ROAD, LONDON, N.4. ARC. 3984 








BIND YOUR 
A.C.W. 


Heavily built 
binders to take 
12 copies 


only 12s. Od. 
post free 


from 


AMATEUR CINE WORLD 
46-47 Chancery Lane, London, W.C.2 








REVOLUTIONARY SCREENTEX 


This new screen fabric is comprised of a plastic 
base with nylonic coating giving a matt white 
finish. It gives true colour rendering, it doubles 
the brilliance of your projector lamp without 
dazzle and finally gives complete picture viewing 
without distortion at all angles. Also crease- 
resisting and washable. 

This is a result of three years research. Order at 
office, in great demand. 

30x 40in. 12/6 3x 4ft. 23/- 

4x 4ft. 30/- 5x 4ft. 37/6 (ex works) 


Send cash withorder, postage and packing 2/6 extra 


TERRACE STUDIOS 


2 The Parade, Birmingham 1. Tel. CEN 5610 





Prices: 




















TODD 
TANK. 


capacity 
and Personal 
CINE FILM PROCESSING 


Illustrated Brochure on request 


MICROFILMS LTD. 
St. Andrews St. DUNDEE 


30 ft. to 200 ft. 


for Industrial 


——— ALSO 


Cine Film Processing Service: 
Filmstrip & 2 x 2 Slide making: 
Precision SPLITTER for d/8mm.—£24 























Classified Advertisements—continued 





Repairs 
Cine Cameras and Projectors. We buy them, sell them, 
but chiefly repair them. Burgess, Lane & Co., Thornton 
Works, Thornton Avenue, Chiswick, W.4. Phone: Chiswick 
5752. (1358.) 

Emel Camera repairs and overhauls. Only genuine re- 
placements used. Cinetex, 182 Castlenau, Barnes, London, 
S.W.13. (1257.) 





Processing 
8mm. Kodachrome/B.W. duplicating service. 8mm., 
graded prints. Colour-Technique, 284 Pine Gardens. 
Eastcote, Ruislip, Middx. Phone Field End 9946. (1257.) 
8mm. Blown Up to 16mm. Kodachrome and B.W. prints. 
8mm. Kodachrome/B.W. reduction from 16mm. Colour- 
Technique, 284 Pine Gardens, Eastcote, Ruislip, Middx. 
Phone Field End 9946 (1257.) 

Microfilms Ltd., St. Andrews Street, Dundee.—See page 705. 
Kodachrome, B/W. 8mm. duplicate prints, 16mm. to 
8mm. reduction Kodachrome. Highbury Cine Films, 
8 Florence Street, London, N.! 

Reversal Film Processing, all makes 8/9-5/16mm.—Howell’s, 
(PBS), Enfield, Middx. 

8mm. Optical Printing. 8mm. to 8mm. Kodachrome, 
b. and w. optical printing. This Optical Service will give 
8mm. duplicates with the emulsion right way round 
suitable to splice into 8mm. originals and to take magnetic 
stripes. This same optical service is also available for 
16mm. with frame line correction 





9.5mm. SILENT FILM HIRE 
Friday to Monday ... 300ft. 1/6 
ee i a ae 200ft. 1/- 
WRITE FOR FREE CATALOGUE 
A. C. H. ROBINSON 
11 Haldane Road, East Ham, London, E.6 
Phone: GRA 5429 














Optical Stretch Printing of any given single frame. 8mm. 


to 8mm. 8mm. up to 16mm. 16mm. to 16mm. 16mm. 
to 8mm. Kodachrome, black and white. Any selected area 
of your 16mm. film enlarged up to 16mm. Colour-Technique, 
284 Pine Gardens, Eastcote, Ruislip, Middx. Phone Field 
End 9946. (1157.) 





Books and Magazines 


American Publications. Figure Studies by Fritz Henle 
31/-; Kodak Color Handbook 31/9; Year’s subscription 
Home Movies 35/-; American Cinematographer 35/-: 
Popular Photography 35/-; U.S. Camera 39/-; Specimens 
4/- each. Free catalogue. Willen Ltd. (Dept. 18), 9 Drapers 
Gardens, London, E.C.2. 

Handbook of Amateur Cinematography. Edited by R. H. 
Bomback. Containing the first eight titles of the famous 
Cinefacts Series. Provides a comprehensive survey of all 
the essential aspects of amateur film work from filming to 
screening, each step leading logically to the next and the 
whole providing a complete guide which will enable the 
reader to start making successful films right away. 396 
pages, fully illustrated. 27/6 (post 1/-). 

Special Effects in Cinematography by H. A. V. Bullied. 
The book cine enthusiasts have been waiting for—a hand- 
somely produced, remarkably comprehensive guide to the 
production of practically every special effect which it is 
Possible for the amateur to produce, ranging from the very 
simple to the complex and covering the entire field of film 
making from photography to sound. 256 pages. 144 
illustrations. 22/6 (post 8d.) Fountain Press, 46-47 
Chancery Lane, London, W.C.2. 











ORDER FORM FOR 
CLASSIFIED ADVERTISEMENTS 


PLEASE WRITE IN BLOCK LETTERS 


Rate is 9d. per word and |/6d. extra for a Box Number if required (minimum charge 9s. Od.). 


To the Advertisement Manager 


Amateur Cine World, 
46-47 Chancery Lane, London, W.C.2. 


Please insert this advertisement under heading 


| do/do not require a Box Number. 


FOF .......-..00.0+20020-INSOFCIONS 


| enclose remittance £ s. d. 


ALL ADVERTISEMENTS MUST BE PRE-PAID. 





Published for the proprietors by Photographic Bulletin Ltd., 46-47 Chancery Lane, London, W.C.2. Tel.: 
Holborn 6201-3. 

and New Zealand: 
Agents: 


Gordon & Gotch Ltd. 
Gordon & Gotch Lid.) 


Printed in England by The Garden City Press Ltd., Letchworth, Herts. 
Agents for South Africa: Central News Agency Ltd. (London 
Registered for transmission to Canada & Newfoundland by magazine post. 


Agents for Australia 








Three fine Gevapan films are made to meet the 
needs of the conscientious amateur. 

** 23 Micro Reversal” . . . outstanding for 
its exceptionally fine grain and beautiful gradation. 

** 26 Super Reversal” . . . outstanding for 
its generous speed and wide exposure latitude with 
retention of quality. 

“ 32 Ultra Reversal”... outstandingly fast. 
Ideal in poor light and for stopping down to obtain 
greater depth of focus. 


GEVAPAN 


REVERSAL CINE FILMS 


It’s fun to make 
and easy to take 
ona 
GEVAERT 


CINE FILM 








PACKINGS 

sold inclusive of processing 

16 mm.—Super 26 and Ultra 32 
in 100 ft. daylight loading spools. 
9.5 mm.—3 x 9 metres—Supez 
26 in tins for darkroom loading 
into chargers. 

Double-8 mm. Micro 23, Super 
26 and Ultra 32 in 2§ ft. daylight 
loading spools. 


“ouwe Gave 


YOU CAN NOW 
GET YOUR 
GEVAERT CINE FILM 
PROCESSED 
IN SEVEN DAYS 





GEVAERT LTD: GREAT WEST ROAD: BRENTFORD: MIDDLESEX 





The ambition of most amateur film makers 
is to own a Swiss precision Bolex. Anda 
great many of them do—ultimately. 

But why wait for the ultimate when your 
very next film could be shot with a Bolex. 
If you are just starting movie making 

you are lucky, you can enjoy from the 
beginning the extra pleasure only a 

Bolex can bring you. 


CINEX LTD., Bolex House, Burleigh Gardens, Southgate, London, N.14. 
Phone: FOX Lane 1041 (4 lines) 





